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JOHN WARD

(1571-1638)

All the string music of John Ward that is known to us is presented in the following
pages. The principal work done on the repertoire is that by Strover (see WARD S) and
Richards (see BASS R).

The five-part fantasies were the only consort works of Ward’s to have been included in
Tregian’s score; they must be dated before 1619, but are more likely to have been composed
c.1610-13.

Two six-part fantasies were copied by Thomas Myriell (d.1625) in GB-Och MS 44; the
six-part works may be tentatively placed in the early 1620’s.

Affinities between the two C-minor In Nomines, in five and six parts, are strong enough
to tip the balance of attribution of the five-part one, as between Ward and Ives, in Ward’s
favour.

The Ward—Ives relationship revealed in the list of bass-viol works is likely to belong to
the 1620’s. If Ives was arranging Ward’s music, he may well have worked from topical
models, i.e., the Six Ayres may also belong to the 1620’s.

None of the four-part works appears in Tregian. Five of the uncontroversial ‘six’
fantasies are attributed to Jenkins in Ob MSS Mus. Sch. C.64-9; this plausible misattribution
has misled at least one musicologist, and may well lead to the conclusion that the pieces also
have the flavour of the 1620’s when Jenkins was making his mark.

The twenty ‘Paris’ fantasies and In Nomines present a curious problem, since they do
not occur in the regular ‘Ward’ sources. Some call them immature, and unlike the Ward
whom they profess to know. Yet all 26 works, the suspect 20 followed without a break by the
accepted 6, each one marked ‘J. Ward’, appear in the Paris scorebook. Could there have been
a composer John Ward the Son? See WARD B, WARD F, WARD P1 and P2 for further
discussion of this matter.

A glance at the five- and six-part incipits suggests that many of the fantasies may have
been conceived in pairs. Many permutations can be made of the first nine five-part fantasies
in A minor; Tregian’s sequence of Nos. 5 and 4, 6 and 7, 8 and 1, 2 and 3 may be an original
one, even though he thought that some of them were by Deering. However, No. I’s ending,
which sounds like a half close, may indicate that this one should be the first of a pair. Six-part
fantasies Nos. 1 and 2, 4 and 5, and 6 and 7 may also be intended pairs.

See FANSHAWE-A for a discussion by Aplin of Sir Henry Fanshawe, patron of Ward.
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JOHN WARD: ‘Cor Mio’ (Meyer 12)

4T g I

d [}

The opportunity is taken here to re-instate this piece, which, although strictly a
madrigal, belongs with Ward’s other five-part consorts and is a companion to them in
the following sources:

GB-Lbl, Add. MSS 39550-4: p. 3, no. 2 [and sub-sources Barnard, Drury,
Donne, Fanshawe, Gibbs, Sheppy]

GB-Lbl, Add. MSS 40657-61: f. 38v, no. 17

GB-Lbl, Egerton MS 2485: f. 37v [organ]

GB-Lbl, Egerton MS 3665: f. 465 (p. 919), no. 640

GB-Lbl, Madrigal Society G.37-42: f. 71v, no. 23

GB-Och, Mus. 2: f. 114, no. 12 a5

GB-Och, Mus. 403-8: f. 6v, no. 12 a5

GB-Och, Mus. 436: f. 55v, no. 12 a5 [organ]

GB-Och, Mus. 67: f. 29v [organ]

GB-Och, Mus. 423-8: f. 9v, no. 18 a5

GB-Och, Mus. 473-8: no. 8 a5

US-CLwr, MS £.35v: no. 42 [CAB parts only]

St Aubyn MS no. 11 a5 [bass only]
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JOHN WARD - THE 4-PART WORKS

All published in MB 83

VAGS 5 1NNOMINES, 15 FANTASIES IN PARIS

-

In Nom aﬂg In Nom &&9_-
e e - Sy
- < T ' .y
: nﬂom-ﬁ - w h Nom, s -
d KO p # ] D 1 -
3. =% Eq T B i
7 | P = U %
Fant = 3 Fant. —t —
7 @ﬁfrﬂ 8. 2% T
53 = | e et
Fant. - ) Fant. ]
g = SESERi TS
4 Fant. M—” Fant. W‘ — -t
13, B8 . 14, = —
o -
Fant. 5O T :ﬁ Fant. = :
15, 3 == 16. =
Fant. 3 Fant. 2 ﬁ
17, B T g | 15 R
| J = ]
Fant. > " Fant. f) T - + ?_ ! I
19 = P d 20. ¥ ] ]
THE SIX FANTASIES ML N
21 SE e Bt —| 2 ' 5
- e 3 = =12

"May 2005




WARD - §

- | [ |
i i |
- HEREEEEREE
| - -nllllll.-n
— - HEEEEEEEEEN
EEE . I O O
23 E“H Malowjvjw|olrelolalmlalu[tole[s]a]a]]
Lo Emllﬂ 34 BEEIEE T T T 1T
AN IR ] N I I A
w £ - i
Al 2-¥%ez g Jwle| Infe| | [ ] [ ] HEREEEEEEEN
> 34‘.._\%._‘\..._ g AN\ Q¥ 1A% B | .. S%00q J XV ' “PIINH MIYITOW IC
m Gm.mh% wwﬂ 2| - ¥ s¥xooqg jxrod mﬁhpxm.\mskdq
02-4}S 10 _ | . u_l
- A . v I“- S7°°9 ».EA ...uEsE.m wvor
W SUIAUDL 3370 |
= <
5 = < * | llllll
2 M ﬁ | _ sYo0q jLod ‘2umoxyg uyop
S o 9 9— | 'Sou xo03 5599 sVY L7 TE~1 Son Jof L SV 8y * SA00% 1xed 21117
O ..wu 5 w H [ ‘Xo0q ﬂ.dm.ho uudaOmed .v.S.._a..H
[x m., { | ) | s>{oogq u.ndn. .w.S._m..H wyor
__W% | m [ T q ZIOVS 230100850 2211}
a ...m JCia< ...MA m ] _m..h.:.o sgavd .Hoﬂwm. .%.M.d SNV
© I el 2 1 | T |
_q._u z IR | ¢ 2 | | A _ Z22umo 2507 © AYIIM I
¥ A | L= | m 'SUATUDL IPT SHIOM S Iy 149 P49F30X3G 0?), _
| T 1T .1T..T 1 T .7 -
W Al BAIR I M Qhﬂwﬁﬁwﬂ_w wr%

4

e

January 2009



9 -TIYM
S00T ABN

. L oH 2.t
o0 - 5 -Scu- ~ 9
= T 2Te. 8329
ERN S PEIS RS 5e
€ = — 84 TEAE Eg e T
R P t SN s 0 B 3
< 75 |g2 sy §uqyu S @
S 2 Sd umfrr..m.%.w,.WWru
w0 by LAY "
~EF gk 8 FT o330 353
; 2 £F 9 X
‘ 2SOV BAO )
P aT|3 W V9] L 0 L L)
6 Lavz9 Shw | 3 % 0
“g°ANMM| o
T woxLy pudy | & % prooqhiny
EV croa- . N
SA% oreez #ow |
33¢ perre (3] o
2¢F | 15 < mﬂ.ﬁcumxoom .x..uuds %999 U610 ASJA Jh.&o.h.
wm I N < M | o<
O €-219 |w “ﬁ <« l:o; ﬂmﬂtduuunoo& “e33WH) $x°0q 3x0qd 211117 MYOL
- W < [or € | € 2o € [0 <
S SLS T W 0112y MO A 30U Jaq 332 ; .
v L-5HTQ wm 795 SUST worpm up O & 2 kg
9 NEN
-] - gl =Y $107A ©2A}
2 9-sveC-q & @& < 203 »xn30790% Sxcoq g3 x0q oxL¥y Uyor
S .
ez g | S @ 3
@ | o-steq| J00 <« |$8 ¢ [ PN csqooq ga0d orzaw MYeL
vQ i~ | B
© | 09-65D | ¢ o o sqo0q 3xvd AvjiMm -4
o0 4q  s£-znig
- (o)} ~i N N
JO=E  emoy M 3] w 0N N 1P MJ..
D S % 1l | ﬁ Aﬁ
M uoeE T 14
SeL8E L »
W o 3 i * re o .
w. N 2 A | | 1 N
99902 1] {1 || [ERL T | et |
2 m 3 s N \: 4.
T >0 2= ™t
< 11 ]
0 < o . HIT
" il :
3 ° 4
& B [TP1[A(E
v) 1M A(\I\’Ul\ {.\...I\ll\"um C
g9 4 A . : :




A =
Y, 5 v
o
At_Sn
0 v
WT.Lm
d w =
z "3z
TO 52 |
o
O I 3
K N
n Y 2
G.u..a.a
B3

i

n Nomines

I :
=

January 2009 e

] ~ O B
3 Gaw| g » | & | ®
0 . - - o 4 3 4 = -
g | dSSOPA|Q| ..%_. X M -
— . 4 — - 1 = T e _ .
T n ﬁ ATuo i T | 1 1.
SIN UAQNY 1S | 2 | ud sseq| e~ " F O e < ~ 00
N— — I ! - | < | S
o £ W " . O
mwm 99— E£Z m# o X 2 Q Iy % | & N
jSL r._... : . - . 4 i 1 L
P m S LD S - I 0 ~ ol ' 0 0
- il 1 _ | | ]
(9-LG90V M 1 syooq 340§ A2z1YSg /s2MYT @ m,m
~t 4 i ! p .
- o I Al 3-40d 26UVLPSOT $OIOYIN hmm|‘
_..r — II_
- 0 s>o0oq 3404
— - T - 1 — - ~|A
w.... M.h..w\ M m,uﬁuonw U.H.Gnm. ..w.i.?_.al_.m ..S....houh Mum {
el | | ) moig “MOr |
. PUMOLG
A....‘.u.....m..N....a.“w no O g”,w M~ oQ _vg.w %_/ o @ 0
r o % = B —
.“vl.v * . am@.u_‘.oony. Jo2J6 Y] O .....0 21008
m,..a_ Ul , sIaq wnu XK ¥ = [[R14AW SYWwoy
4 e t . - o . - "
. i | i < n <l <
| - - L ......... 1 — ....,..... .
! 0O ............ -~ ,
Q< o < & A_* & < . o< I«
! M.. B ~ .._..:Im et -
T o ™ Jon 0 v 8
g
g a < uAr%Armm < g«
) . ) pE:
. T ¢
a % N +6 ) o lgmm — N
i Il ! &5 —+ —]
m_v 3 Ty b 9 > zﬂw o0 o)
n o N N \ N3 o N
T .% 4 i ] - -
= S3°0q 9 [j~0 U w2y} (PUlf .
X .
_




GB-Lbl GB-
JOHN WARD Add MSS Och MSS Lbl
Verse anthems = MS
for votces and viols Gl el o i
Rl F] o] &~
Q| Q] v| 3| & =
£.1F. | P ':F"'l F.| f
Down, caitiff wretch e P66 35724 |[—
. = o % .
v P 1 it — 65 ﬂ 3
of FER—gO At T 6 A
Down, down, / i / i S
Proyer (s an endless chain ii 167 |es |26 S
How long wilt thou forget 68’ |37'| 22 § 3
v 4 . ) &
a5 = e P — n =| £
OFE S Fy ot ’l"ﬂ"‘—P_F——
) =g r La
Let God arise ) 17’ He | = |58
v d l ’ J d + — 49
n: A ' & ) i . ] 1 O'— &
o5 g Sl e S :
7w S vw#ﬂ 51
eE Gad Porise [~
y This is a joyful happy day. a 133
. 1 1 »
w6 b O O i e :
3 i
Pratse the Lord, 0 my soul : S 9 (29
v : = (_‘l eﬁéa—-e— 3 3
a_é 1] }1 - { ) g
<Y 5 T
g ?W fraise the Lord o my Soul | i i
A < ! '
v P'ro.tselfw Lord, 0 my sovl [Ps.i03] [ ‘E -E ul, | v Z
: 3| A
a3 F—t—+ g e wl— o — g‘ g
& ¢ ovﬂﬁ- Praise the 5
. , I
_The Lord executeth righteovsness | A
... 3 !
_For look how high 1] 4’|4 ?',A
_The days of man v 4 3A
5, |4
The Lord hath prepared v s | A
Have mercy upon me [Pssi] i 6”5, 5’/.\ 85'
\"4 = |‘ 11 - ¥
3 PSS ta
s N PO
Have »w.rcy‘... = o
Behold Iwas shoapen i o |2A
. 8
Turn thy face lil 16!
Deliver me iv e
Moont up my sovl " soul =,
o - W ount vp my so 62
I L= d J 3 v. { \’l)w, {K‘) ‘f’ rm A
'b E !E:E;:: ©

WARD-Q

Revised for 7th Instalment, 2002 )




Gs- G8-
reter  WARNER |w o,
mS mMs
Airs for solo lyra viol @ Airs for sole lyra viol
7f-'r'om the Manchester 3 from Sir Peter Leycesters |©
yro- viol book. a lyra viol book ot
VAGS No. F2dfh . © VdGS No- °° Fhfhf: A
Tun,, _P
no -
4 & 4o P. d 4D . .
A[M hh}?f BJCC“ JJ\ - O g J XIN. COf "L 7\ 'Fac %i g- i:{,\ A 90
i £ clg bo 5; 7 — 2 O tdbd a 13
a—= [ g {155 d = &
A . . X1y, J. ' )
Cor e j: - d LI d o Alem, T&Qah d '3 Jcr . 23
olo 121 [& o :
2 Pl a 7 8 O o & 2o 2
& & cala— |°e Z =t
a - % A d ) b
it oF o
i id br ias T ;
Sar £ h h;{.c} ci ,ba. ) * o c d .&c.o.i: rcue og
3 /A [ : = {156 9 - o & - i [«
d < oo :[_ - :2 _D " O " a- ©
Cor 9 'R ic :‘;‘j. X A Short Thumpe
4 —f—F= T
d A\ g: a - 12
L &

WARNER-1




Thomas WARWICK (Warrock) Yerse anthenm
L mine ©4es
Vv I lift mine eyes 5 | l 3 % _,-é??lﬁ‘ ) A!g—‘.:/’:“r;_tlllﬂ‘:r?m ye

o5 up to the hills

GB -Dch MSS 56-60, p.28 (Warrock': ‘mine eyes’)
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Galliard 5 is Webster's arrangement of the piece by Bocquet
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ROBERT WHITE

(c. 1538 — 1574 )

The main study of White is by Spector (WHITE RS), supplemented
'bg publication (WHl‘rE R S1) of a selection of the works.
White is alSo covered by Edwards (see CONSORTS E41) and Doe

(see MUS BRIT 44 ) . Where attributions differ, Edwords has

been followed.
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WILLIAM WHITE

(fl. ¢.1620)

William White was named among Thomas Mace’s ‘Best Authors’, and his
works are well spread among the main sources. He must have been well liked in his
time, yet there is practically no information about him, and consequently no thesis to
quote. All the string music known to us is presented here.

White’s consort music appears in sources compiled by Myriell (d.1625), but not
in the score-book of Tregian (d.1619). The likelihood is that much of the music dates
from the 1620’s; this is supported by resemblances between the first Diapente fantasy,
Lawes’s five-part Fantasy 71, and Martin Peerson’s six-part Beauty.

From the source-lists of the two Diapente fantasies it may be deduced that the
second, although almost a mirror image of the first, may have been composed later.

One point of interest in the six-part list is the complete absence of organ sources.
As some players remember to their embarrassment, Fantasy 2 incorporates long
stretches of exposed duets for trebles, tenors, basses. When the same happens in
Lawes (Fantasy 85), the organ, as Pinto reminded us in LAWES P1, accompanies the
duets and carries the greater part of the musical interest, the strings being auxiliary.
The composition of an organ part to the white fantasies, on the lines of the Lawes,
would make a useful and charitable exercise.
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WILDER

(c. 1500 -53)
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Verse anthems for voice and viols,
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L : D.220, p.155, no. 11

7th Instalment, 2002 : WRIGHT-1



	W
	Wadham
	Walfardt
	Ward
	Warner
	Warwick
	Watkins
	Webb
	Webster
	Weelkes
	Westley
	Whitbrooke
	White, Robert
	White, William
	Wichel
	Wigthorpe
	Wilbye
	van Wilder
	Wilkinson
	Wilson
	Wing
	Withy
	Withy, Edward
	Withy, Francis
	Withy, John
	Wolff
	Wood
	Woodcock
	Woodington
	Woodson, Leonard
	Woodson, Thomas
	Wright



