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(1) 'In trouble and adversity ...

Vocal settings of the In Nomine:
(2) Latin woards

(3)




John TAYLOR - 2- and 3—pa.'rl: Airs

o ] C— t+—rtr o — N
3 S =D TR

o
"4
2

&

J, TAYLOR - | 1989




John GB- | GgB - us -
TAYLOR| o] Meh oo | e
, . CA CMA | MH |[MSMUN]| MS MS
£1. 1637-45) K
vags ¢ > 2y 1655 1662 1678 [A.2.6 |l022 |Filmer3
No. | 2-%3-part Airs no. no. no. no. |P.no. | £ inv.
: Almaine X g & See Robert Taylor
2 Almaine X F
3 | Ayre or Amaive X | D | g 17 55
4 | Saraband D| uo X - 54/
5 | St Peters Bells D 119 Go < 54
0
© | New Rant D (20 @
w
7 | Parthenta D 12131 25 - d
— . > b
B3 [ The ngs Dd«ght] D {212 24 =
5 kW
\ n -
I} Aire g - T AE q I g
. 8 S 3 © o
12 | Aire C o 4 2 24,55
13 | Almaine c| © o 3 25, 56A
4 | Serrabrand C = 25,57
X VA GS Nos. -3 adso attributed herein to Robert Tagylor (qv) . The only

positive ascription (s that of Playford, to Johw Tayler, of No. 3. However, a
Joint attribution, of Mos./—3  to both composers, IS being retacned for the

time being.

BASS PARTS ONLY, OF 2-PART AIRS,IN GB-0Ob MS Mus Scl D.220

Vags D.220 vaes D.220
No . K‘s 4 No. No K‘v P. No.
7 Pavan g llo:l I/Z% 40 | Aimaine L | 14%:1 v‘(":“/
(8 | Almaine G|t 20 41 | Saraband € [ (43:2] 14
19 | Seribran G j1g:3 | 52 42 | Morris e 1433 | 15
43 | AMmaine 2 |145:1] 21
20 | Ayre A 1381 If/3o 44 Corant 2 1452 22
2! | Almarine Bbis6:l | v/4b 45 | Corant 2 [(45:3| 23
22 | Corant Bb |S6:2 | 47 46 | Saraband e |146:1]| 24
23 | Seribran Bb|56:3 | 4% 47 | *Fostdlnany e |i46:2] 25
24 | Mmaine Bb|56:4 | 49 4% | Corant e 14623 26
25 | Seribran Bb|%s AP 50 49 | Saraband e |146:4| 277
26 | Almaine 8| co:l | 61
27 | Coranto Bb| Go:2| 62 50 |An humoure —
28 | Checcone’s Bb|Go:3 | 63 The Begers Dance | F1165:3 | 43
i St [Almaine Flus:t |58
30 | Corant c|86:3 (vi/s2 52 | Toye Flicg:2 | 59
33 | Ayr= C |87t |85
34 | Corant C |87:2 | g6 53 |lIreland'sLamentation | £ [170:0 | 72
35 (Sarabrand C |87:3 | 87 54 [Ayre £ [t1:2|73
36 | Toye Cl87:4 | 8% 55 |Corant £ 13 74

19384, revised for 7th Instalment, 2002 J.TAYLoR —~ 2.




John TAYLOR (continued)

VdGS No.
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58 Morris
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GB-Ob, MS Mus. Sch. D.220
(bass parts only)

p-38,n0.31

p.38,no.32

p.38, no.33

GB-Lbl, MS MUS. 249, seq. (30)
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Robert

TAILOUR

SACRED HYMNS CONSISTING OF FIFTI SELECT PSALMS OF DAVID and

others, paraphrastically turned into English verse

bedvced tunings:

each musical setting is illustrated by the pagination of Psalm 16:-

P.9 (recto):

P.19-11:

Words of Psalm 16, complete.

Treble voice part with words of first verse underlaid,

viol part braced to it in short score,

Rest of P.
P.12:

P.13 (recto):

11: Bass voice part, wordless.

chordal lute part.

Mean, countertenor and tenor voice parts, separate, and wordless.

How they must have longed for a photocopier !
The Psalms might be performed as consort songs, with or without viol and

lute filling, but nothing to this effect is suggested in the book.

R TALLOUR —~i
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and chordal

And by
ROBERT TAILOUR, set to be sung in five parts, as also to the lutecd’), Ffe fF.
Viole, and Lute or Orph—ariop (London, 1615). Viol (d’),mus;;
PSALM, TREBLE volce s é“’L:' o 44 v
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8’ : . £ c o i BT W ;{’{h
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16, fpd T O - > %
% e, . — S ——n - e
9 Then thou bre—sz(vc me Lord %. oar 3 —3 —% e 3 :é_i_
1?3 gtﬁz———~rw(SF———df {3 li ,J s Ei d < a < ﬁ
E o — C ¢ < a.-n i. ﬁf
i ' Tne Heavens de-clare The glo-(§ of God “ ey < = f
1 T s 3.4 S 4 o 4 4
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: 5 S - I )
'y o i A o % [ %
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42 - — ] r[k [ lt 10‘ & ~ ‘ 4 N> d}’. - f,
, - ——— & > g o 7 2= 2 ‘Q
Y4 ¥ -y L= C . C - cC_ & < {
43 ' As chased Hart with drouth G P Cca a_ ¢
_ . 1l T 808 ded O ¢ P
gA— 1 2 ‘“% [ - 1 ~ ¥
1 & L
65 The faur as-pect of Ta- ber— na-cleg =3 LA =30 - -_f,( .
— A — od 4.2 4 3
20, = S oo he e Te %
W L g < =4 = ﬁ
70 T In pil—grim-ufe our rest g 3 -3 Ca" ¥
' i yar W = - - O %:A ) S P '
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94, = e e S e e P
17 -7 A-ven-gec great who e = C— a‘_ f
——e [ S— ( 3
{03 ' s etng o ddodd I T of
. #2:;% T~ i T o P a _—F %
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{ { ) N N N f e é () O o
112 —F——1—Ft—1 w1t {;
RS s — B> S—— L —
.ol & rd
99 I Al le-fu-ia 3. e 7 —
‘ /S I‘ln N of J d ‘ d d
13() ¥ hA—m O T 1~ &> = y2 4
, b ' = m;; 2 TFf e
P ©- G Ty © e ey e %
129, Ouk from the deep to thee ;
e ——— l ) — 1
1237: 4PV 2 — g d J o &
s 7 By Ba-bel streams ex- |Ied & - h
The tunes directly set to 12 of the psalms are those shown above. In the Table
at the end of the hook, one or other of the tunes is assigned to each of the
remaining psalms, but the music is not directly set to the words. The layout of
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Silas or Sylvanus PLAYfoRD| GB-0b MS
TAYLOR CA Mus Sch.
{655 E. 429
no. no . | £(T4)
Captain Silas Tayloxr - 2 parts

W N

SUITE No.1 in F [suite numberseditoriall
-

Agfe
Corant

Sarxaband

199
200
201

,

o1 »

SUITE NO.2 in &
Aute

Corantb
Saxaband

216
227
21%

3 PARTS

‘Mr Sylvanus Taylor's Ayres for 2 Trebles and a Base
5 Bookes , By Mr Taylor of ALl Soules [E.Lowe's hand]

SUITE No.3 in d
Pavan
Pavan

Almaine

w N

w
'\

Aire
Aire
Corant

-~
.

»

Saraband
Jig
Bruche

N Owv b win -

£s]

INENES
SRR T S I R

~
.

b

2]
22
23

SUITE No.4 in F
Phantazia
Pavan

Ailre

24
25
26
277

Aire

Aire
Saraband
Bruche

31
32
33

SUITE No.5 in d
Phantazia
Favan
Almaine

34
35
36

Aire
Aire
Corant

ol
fo/:z
N

37
3%
39

Corant
Alre
Bruche

=2

12

199

S . TAYLOR - 2




JOHN THORNE

(c.i519 ~ 7 Dec. 1573)

Organisl: of York Minster, 154 2.

One In Nomine a4, ascribed both to Thorne and White , here

assigned to Thorne.

GB-0b MSS Mus Sch-

[ec.f. ts broken]
D.212-6 , no. 8 a4 :

— l ! +-
— = i Ol 1
= II) — PR S ) } - AO Q;—é ‘Thorne ’
~ ‘i.%.‘rf}‘{’f),‘"f’ = T MSS 354-8 f.21:
19 “White'

THORNE-1
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TIELCHE -,:5' These 8 pieces appear at the ':;
2 beginning of Dbrd-KL MS
X ~
Arie perla Violada gamb. g or-1 (2, S‘“ fox solo ba.ss? vl 18
del §ig. G. Tielch = (ffeff) witha Be part tn -
13- 4. lielche 3 Staff notation. 3
VdGs
No.
1.8 B A O S A J ide &> d&
Ari ~ 5 .
fia > .fc__a o‘;‘b S i Sar va.vh.& hza-f h%%_s
{ =~ _IbI¥gy 5 1 il
F g =5
Fd T I N AESEI D
N o b ifaliho 2| A gaipin (itE e She |
2 Py oy 6 5 3 c 3
F 9 —{Foevy) (PclAN ]
dd 43 4 1+ J
"\',‘f"k‘- 2f hiih ih f;hfﬁs Aria %gba iigi‘ ‘;ab 7
F o -
Aria é, Foddod a a b 4 Presto $24 & g4 4rsd
o - . 4 _#&30- 35 hi 8
o o ) el
== : 8 3 =
. ) ) Jt g ‘c::.
LT N N R N o B N
4 fhe fa ba "b:i"ﬁs"""
9 6 & = Apon 6358 - G.T. Rondeav: D-K MS 4-° Mvs (08 wil. 5, {.43

TIELCHE-1
Revised 2002 for 7th Instalment



THOMAS TOMKINS

(1572—1656)

The latest (and very full) account of Tomkins's life and works is TOMKINS B. Comments
on the consort music are by Denis Stevens, revised from his earlier account in TOMKINS S.

The three-part works and three of the five-part pavans can be dated before 1659, when
John Merro died. Pavan 6, the very well known chromatic pavan, appears both in FWVB
and in Tregian’s score, and can be dated before 1619.

As some published editions of the three-part works have aready employed Merro's
numbering, this is adopted herein, in preference to separate lists of In Nomines and
fantasies. There seems little doubt that Fantasy 17 is by Tomkins, placed as it is with eleven
other anonymous but recognisable pieces by Tomkins, forming the entire contents of GB-
Och MSS 1018-20.

For recent studies of the instrumental works of Tomkins, see TOMKINS 11, 12 and 13.
John Irving has edited the complete consort music as MB 59.

Tomkins is remembered not only for his own work but for his ownership and use,
possibly for instruction, of an important keyboard and score book, GB-Add MS 29996; see
TOMKINS C and FERRABOSCO |1 D.

As noted under Gibbons, affinities exist between passages in Tomkins and passages in
Gibbons and Lawes.

August 2005 TOMKINS-1
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y IREL
5-part works 2 *«) | w o gw ElEle ~ §
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e slolal |alSlulo S B|8]al 9[S
aALS S 21 | Y IR/ WOW M wljo¥Yfuw|l w]|U b .
(Stevens) _ P 3R P ololwls 3
No .v ™ all publ. in MB 59 & E 2RI I IR % 2 § o r.g
no.no.|ne. [Mo. {no. [ no. | . | 0. £. [ro.|mo|ne. %
FANTASY
= Hortred 1
7 2
PAVANS :- Py See also the 4-part setting
L AP | | 4| |* |8
Ay LI ' l & I (©)
_F < 215
A an upper part lacking g £ < K
Vi N PR ) ° g "
2, D 24 n | w g
o | |, A2 | g
X - & g 9 S
. an upper part lacking 3 v T e ¥ Q,
& : &
3 - _'_Fh Q|25 g‘ :3: E ‘é‘ §
0 ! ] | 1 - 'TE o 3 It 3 a3
d ~J ] o2l 3| rg -
b }“ *" }1 m‘ § - “‘ D A oY
. d glajz2|a|9]d g |y >
A_on upper part Llacking o o|S|Rwi ol 3 o 919 -
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T e e 2 > 3o 3] > D 8 o
Y 2 HESFIM T R S R I
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G -f??ff ???p‘ S N
4 S dytda : :
5 : 473 "; 45| .9
\uvA e Bire X il 3 5
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=~ of
o Y % bk (e)
LS
Wal B3
2
7 kb 53| |2 /|5
F “‘y T @ g-n:;. (6)
3 Wq::{: 2 3z Var
i y (6)
0 ded 2
a ’ 1

X "Made for J, Withy"

B ‘S’ber 9, le41”

X Inthe bock of E417 (tener): "Mr. Tho. Tomkins”; "Mr. Hum phvey Withy, 642"
¢ “A Fantesy for ye vyalls” [ou5] 1 ne $tring verston survives.

e original sertes (new sertes). H: A5, 2trebles, made for J Withy"

1980, (ev. 1939

ToMKING —3



QS\‘SOS]D Y EIRE/ F- Puvblications
MsS| D | Pe
M - g S
THOMAS TOMKINS S:; M | Ms mos | 3|8
-~ Bt [ 31y
4 - and G-part works Sl9la S| R o
T MMIE ool &l| §[3¢F
IR R R I B S
MEIEINIK: IR
all publ. in MB 59 Ul Q] 2N |~ S B L
| no. | Mo- | mo{ Mo} P no. | no,
4-part works :-
ut
I ' o 211 |L 1971 35
Te ! ’#——F:F /
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Pavan
1] 3 : = -’ ? —d ' 4‘ 20
A7) l - o
J See also the S-part setting (Mo. 1)
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E 5 21 33
v
Vda S
(Meyer) G-part works:- =
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FANATAS\E_S'. ' d
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_ .05 Mss |Och Publications
THOMAS TOMKINS GR-Lb1 Add MSS Mos Sch |mss|
v
Verse anthems < o
(&) —
for voices and viols Sl el bl S 3 = NS
o~ 4 o ! o 9 — (4]
N > ~ ol o - O J
™~ g :’.\ ;t\ 0 NN o) Q|
Ll N I P I ST I < W N S| w
B EAERER IR RE: no.
Rejotice, sing and rejocce l|8¢ g
Rejoice, 17') 7 . .é-"rhc's chorus é
v ‘ th 8 parts’ g
. e 5
Thou art my king, 0 God 144’ 9
v 1 I Thou art
Y ' S
Yo Ot g —
et Te P
Sing unto God 160’ 20
- Singunto God
V iU, " [ 6\:
oG GerIg] Eroae—
. -
0 Lord , let me know mine end H’ 27’ 24 16
- i toy A
v .
o5 Grom—
P
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(c.1505-¢c.1572)

Tye's consort music has been published by Weidner (numbers prefixed W)
in TYE W, ana lListed by Edwards in CONSORTS EZ.

As most of thz pieces have namwes, Society numbering does not appear to
be necessary. ‘

GB-Lbl Add MS 31390, the table book, is a principal source of the music.
Edwards noticed that, in the normal sequence of its listing, 'Weep no more
Rachell' ©preceded 'Rachell Weeping'. He suggested that the book might
have been compiled from the other end, thus putting those two titles in a
more probable order, also placing 'Dum Transisset Once Agayne' after the
other Dum Transissets.

On page 4 the possible existence, brought about by an unusual and rather
tantalising circumstance, of more In Nomines by Tye is discussed.

'Amavit (eum Dominus)' alias 'l 1ift my heart' exists in many different
vocal and consort sources; as these do not easily fit the index tables,
they are listed separately hereunder.

AMAVIT
=i x > 5
e lperte e
< rr g
Amavit (E.75) I 1ift my heart
GB-CF D/DP z6/1, £.59' (B only). Barnard, First Book of Selected
Lbl RM 24 4 2, f.45'. Church Music (1641).
Add MS 22597, f.42 (T only). GB-Lbl Add MSS 29372-7, f.75.
%1390, f.112. 30087, f.118'.
47844, £.9 (CT only) A. 30478, T.2%'.
Ob MS Mus Sch E.423, p.173 (CT only). 30513, f.111.
T MSS 341-4, £.24' (B lacking). 31443, £.171.
369-73, f.13' A. Och MSS 56-60.
1464, £.15' (B only) A.
1474, £.45'. Published:
US-NYp MS Drexel 5612 p.226 (kbd) MUS BRIT 1
Dbrd-K1 MS 4% MUS 125, p. 64 Early English Church Music
Published: TYE W, MB 45, No. 141 No. 19 (Morehen).

1982 rev. 1989 TYE-1
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MORE IN NOMINES BY TYE ?

References in MUS BRIT 22 and in the facsimile edition of Coprario's
Rules how to Compose, which Charteris kindly brought to the compiler's
attention, lead to a copy, now at Western Reserve University, Columbus,
Ohio, of E. David and M. Lussy: Histoire de la Notation Musicale (Paris
1882). This book is of extraordinary interest because of the acts of ex-
treme antiquarian vandalism which have been committed in it.

An owner of this copy was apparently also the owner of a collection of
MSS, of the C17, C16 and earlier, of vocal, keyboard and string music. To
add to the illustrations, already printed, of musical notation throughout
the ages, he cut out suitable extracts from his MSS and pasted them into
the bock.

For example, of 'The galiard' by Byrd (= Passamezzo Galliard, as FWVB
57), the first few and the last few bars were cut out and pasted in.

A fragment of score, marked 'Coperario', proves to be part of Fantasy 7
a3, with the Great Dooble Base, attributed to Orlando Gibbons, starting
at bar 65 in Meyer's edition (BHrenreiter, Hort. Mus. 64). Speculation -
did Gibbons really compose all seven fantasies ?

It is clear that many different MSS, apparently unknown elsewhere, were
used for this mournful purpose, and that quantities of detritus must have
gone the way of all detritus.

The relevance of all this to Tye's music 1s that several canto fermo
parts, belonging to In Nomines - see the incipits below - have been pre-—

served complete. One by Breuster (q.v.) is recognised. 'Seldom Seene!
is by Tye, and the other In Nomines have Tye-like titles. Whether or not
Tye wrote 'not Choyse', ‘'hastye (Tye ?) bee not', 'Daliance', 'Wanton'

and 'Toy' (Tye ?) remains to be proved, but the suggestion cannot be tot-
ally far-fetched. ‘

In Nomine
not Choyse

In Nomine to
hastye

bee not

2. In Nomine

Daliance

4. In Nomine

Wanton

5. InMmine [Tye, E 303, == ”
Seldom Seene w2o, q,.v] aﬁﬂﬁwﬁqﬂﬂ“ LR —

: E.248 , q,-v-, .
In Nomine aSsuming 0mf§?Sf'jon % p—
of [spuriovs 7 +— X =Yy — ke
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