




CHRISTOPHER SIMPSON
(c.1604-1669)

For some years the principal work on Simpson comprised that of Meredith (see
SIMPSON M) and Richards (see BASS R). This has been supplemented more
recently by Urquhart’s studies of autographs of Simpson which are now considered to
include:

GB-T MS 390 (printers copy for the Compendium).

GB-Och MS 1183, f.28, annotations and music hand of a set of divisions, for treble
and bass, VdGS No.5.

B-Bc MS Litt. XY 24,910, playing parts of The Seasons, without continuo but
otherwise complete.

Details of MSS in private hands were kindly contributed by Ian Harwood. One of
them is a single bass part of 23 two-part airs by Simpson; its existence has prompted
the constitution of a separate list of two-part airs, despite the many correspondences -
details of which are tabulated - with the three-part airs and the Little Consort.

A feature peculiar to the division viol repertoire is the proliferation of copies of The
Division Viol into the back of which were bound leaves of manuscript paper bearing
sets of divisions by numerous composers. The practice is testimony to Simpson’s
acknowledged eminence in the field; it undoubtedly ensured the survival of many
papers which otherwise might have ‘taken the air in kites’, as North put it. One such
Simpson’, at US-Cn, has in its MS leaves some sets of divisions which correspond,
not to other bass viol settings, but to those in Playford’s The Division Violin.
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SIMPSON, Christopher
Miniatures and exercises for bass viol

David Pinto has pointed out that the 1667 edition of Simpson’s The Division-Viol in-
cludes a page of miniatures and exercises on page [62] (the verso after the final page of
text). These are indexed below.
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THOMAS  SIMPSON
Opusculum Neuwer Pauanen (Hamburg, 1610)

Consorts in Five Parts
VdGS No.

20 I Pavan
21 II Galliard

III Pavan by John Dowland, VdGS No. 2 (q.v.)
22 IV Galliard
23 V Pavan ‘Sachevil’s dolorosi’
24 VI Galliard

VII Pavan by Thomas Tomkins, VdGS No. 6 a5 (q.v.)
25 VIII Galliard
26 IX Pavan
27 X Galliard

XI Pavan by John Dowland, VdGS No. [22]
28 XII Galliard

XIII Pavan by John Farmer, VdGS No. 1
29 XIV Galliard
30 XV Lazers Pavan
31 XVI Galliard

XVII Pavan by John Farmer, VdGS No. 2
32 XVIII Galliard
33 XIX Pavan
34 XX Galliard

XXI Pavan by John Dowland, VdGS No. 10 (q.v.)
35 XXII Galliard
36 XXIII Pavan
37 XXIV Galliard
38 XXV Courante
39 XXVI Volta
40 XXVII Courante
41 XXVIII Volta
42 XXIX Courante
43 XXX Volta
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THOMAS  SIMPSON
Opus newer Paduanen, Galliarden, Intraden, Canzonen (Hamburg, 1617)

Consorts in five parts All published: Musica Rara
VdGS No.

44 I Paduana
45 II Intrada
46 III Ricercar
47 IV Canzon
48 V Courante
49 VI Courante
50 VII Volta
51 VIII Courante
52 IX Allmande
53 X Paduan
54 XI Galliard
55 XII Intrada
56 XIII Ballet
57 XIV Volta
58 XV Courante
59 XVI Volta
60 XVII Courante
61 XVIII Ballet: La mia Salome
62 XIX Almanda
63 XX Mascarada
 64           XXI Bleyers Armbande      (Nicolaus Bleyer, VdGS No. 1)
65 XXII Pasameza
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Johann SOMMER (d. 1627)

Five-part consorts Published in Moeck
MMP V and VI

VdGS No.

1. Paduana

2. Paduana

3. Galliard

4. Paduana

5. Galliard

6. Paduana

7. Galliard

8. Paduana

9. Galliard

10. Paduana

11. Galliard
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Johann STEFFENS
(c.1569-1616)

Five-part consorts published in Moeck MMP VI

VdGS No.

1. Paduana

2. Galliard

3. Paduana

4. Galliard

5. Paduana

6. Paduana

7. Galliard

8. Paduana

9. Paduana

10. Galliard
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Pair for Bateman Galliard
VdGS No. 1

Pair for Bateman Galliard,
VdGS No. 2
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STEFFKENS and HOTMAN

Dietrich Steffkens and Nicolas Hotman qualify for mention in the same breath, on
three counts. Firstly, they are intimately connected in the Goëss MSS (A-ETgoëss MSS
A to C). Secondly, it is to the same MSS that we owe our knowledge of far larger lists
of works, of both oomposers, than have ever been published before. Thirdly, Steffkens
and Hotman, well known to Constantijn Huygens, are mentioned, together with Walter
Rowe, in a single letter of Huygens, drawn to the compiler’s attention by Hirschfeld and
Vellekoop.

Steffkens’ works are presented here; Hotman’s start on page HOTMAN-1.

From Huygens and other sources, it is clear that Steffkens signed his name in the
German style: ‘Stoeffken’. He was better known in the Anglicised version, Steffkens or
Steffkins, and, as Steffkens is the form mostly found in the Goëss MSS, we have
adopted it. At the same time, to preserve the distinction between Dietrich and Frederick,
we have taken for Frederick the spelling ‘Stepkins’ which is the one used by Falle in the
relevant MS.

In LYRA D, the possibility was floated that the principal hand in the Goëss MSS
could well be that of Steffkens. However, Crawford and Holman consider it certain that
the small group of pieces from sequence no. (72) to no. (77) in Goëss ‘B’ (i.e. Airs 106,
104, 103, 102, 91, 92), four of which are attributed to ‘Sto’ or ‘Stoeffken’, is in the
composer’s hand. If that is true, another contender must be found for Hand Q, and the
names of Huygens and Hotman readily suggest themselves as possibilities.

In LYRA D, also, the link between the Goëss MSS and US-NYp MS Drexel 5551
(Ms leaves bound into the back of a copy of SIMPSON 1659), in relation to Airs 1-5
and 8-15, was noticed. Goëss ‘A’ is dated 19 Octobre 1664; the ten airs, present in both
sources, are marked in Drexel 3551 ‘A suite of Mr Steffkins he gave me October yr.
1664’. It remains desirable to know who owned Drexel 3551 at that time.

Numerous letters to and from Huygens testify to Steffkens’ presence in the
Netherlands at times between 1648 and 1659. Ashbee has located English public
records which indicate that Steffkens was in London c.1628-1642 and 1660-1673, and
we look to North (NORTH W p. 298) for confirmation of the friendship between
Steffkens and Jenkins, dating, perhaps, from those years.
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Richard Carter points out that the second division of Goëss (116) is identical to Christopher Simpson
no. 125 (Hengrave Hall 77(1), no.4, p.82). Was ‘Pater Switoni’ a code name for Simpson among his
Catholic associates?
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