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Johann (Giovanni) S CHENCK (c.1660-c.1712)

SCHENCK L contains a useful summary, by Luttman, of Schenck’s music.

SCHENCK [1703], of which a copy is held at GB-Cfm, is entitled Select Lessons
for the Bass Viol/of Two Parts/Collected by our Best Viollists out of the works of that
great Master/GIOVANNI SCHENCK... (GB-Cfm MU MS 882).

There are 31 pieces, for basso continuo only, lacking solo part(s). Mention of ‘“Two
Parts’ apparently led to an assumption that the Bc parts are from the only collection of
Schenck’s that was specifically designated for two viols, namely Op 8: Le Nymphe de
Rheno. They are thus quoted in GROVE and HOG.

However, from information kindly collected by Derek Davidson, it was found that
none of the pieces concorded in any particular with Op &, but that all of them did
concord with pieces in Op. 6, Scherzi Musicali, these being (in Op. 6, as shown in the
index pages): Nos 38-43; 11-13; 15-17; 44-45; 47-48; 21-24; 26; 51-55; 58; 60-62;
64.

Some of the selections consisted of the omission of second gigues, and the isolation
of chaconnes. The ‘two parts’ must have been Op. 6’s solo and continuo viol parts.
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JOHANNES ScCHENCK ¢ Scherzi Musicall DR ScHENCK
MS -
- concludecl. [l703:]
(Be oniy) |
VAGS) SCHENCK (0972 :
Vial Be
No.{no | B[ P P -
Bvirre xT Lin 6] .
73 |73 | 32 | 20 [ PRELUDIUM & 182° f ‘
2 {74 | 32 | 201  Allemande 1g4°
475 1715 33 | 20 Covrante xs'u,°! ?
76 | 76 | 341 20 | Chatonne 1659 | |
P TT 17| 37 | 22 cAPRicio - allegro + : :
’ ado.grle /o.(legro/a.d.ao-‘a/ allegro ; ' ; :
78 |78 |38 | 22 | Fuga Lo E
;19 | 19 |39 z “Allemande | : (
%o | 60 |39 | 23 Covrante 3 ;
L 61 |9 40 | 23 | Sacabande o ]
P g2 | %82 |40 | 23 Gigue :
83 183 )40 | 23 Menvet ! ; ﬂ_*_ i L
tSurrte xul Liadl |
ga lga |41 |24 [pRELuDiUm - & B LHE ‘
185 195 | Al |24 |  Allemawde -
g6 126 141 |24 1 Couvrante A

87 197 4L 24 Tembo di Sarabande

88 |68 |42 | 24 | Gigue A
1 $2 189 143 024 | Tempo oli Gavotta-presto. |

'
T
|
i
i

Foorere wii Lin a1 e b . e _.J
% | Go |43 | 25 [PRELUVDIUM - % ‘ '
21 {9 | AL 26 Ouvectule-adagio/allesrs/adagio ! : ! j
9% | 92 [ 45 | 27 | Tempo diGavetta - vivace. 7 5
93 193 | 4b | 27 Tembo di Sacabonde- adagio. | ;

| 94 194 AL |27 | Gigye ARG T N R A g ¥t hehd
95 195 |46 |23 Fugo.- prestissimo. : | 4 !

LsverTe xav] [in B b] ; | 1 T

% |%L |47 |28 cnmcs“f‘ L ;297°§ i ;

o7 197 |48 |23 Aljemande 2970% ! ‘

98 9% |48 29 | Courante 2080 1

99 |99 4% |29 | Couvrante 208° | |

100 | 106 |49 | 29 Serabanda 299°| | * |

| 101 |10t 49 | 29 Gigue. 294° ; i
% Preludivm’ ;. Ee. © No Becpare:
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LE NYMPHE DI RHENO berdue Viole di Gambe Sole

- GIOVANNT SCHENCK

SCHENCK (694(1)

[screnck 1694 (1) ]

PuBLitATioNS — See SCHENCKIGI4 ('7/'

SCHENCK 169a-(1)

vags Viet I, vielIl vial 1, Viotl
No- e P.
- = P I .
SONA A 1 { ') aﬁe_l___a_._{_-‘—f {_%’3 Cuga 5.11 ﬁj%;t;
1 (Y 10 4:4)
1111
Allemand.a -TA 111 52, | —y——o _
SONA “Froootooaos '——'_—;{
2 5:( _ + T ©
1
Corrente 2: 1, SONATA IV
g 2:] 2
Sarabande | 2:2, N Lo
+ variabio 43\t e s iw, S ¥ ] "Bour
. - ~ e 0o o °
g 1:3 | B [ (4
SONATA [I | 341,34 Joi— — Menvet
6 MNE===£:F-Easizre
' 15
Aliemanda 4l @ 2 - SONATA V
7 41 T 1A
= Aria
Corrente 42, *_4:% »'f!;r—.' - Polonese
8 4 :2 s T 7‘ ‘7
Scerabanda | 413, %%—j—fj»»i_ — - SONATA V
9 4:3 | AT ?ﬁ . ﬁ o (2
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SCHENCK -

LE NYMPHE DI RHENO |, for two viols lnu'Pits 1 stems up-TViol I; Stems down- Viol I
~Qon(::'r\,uzcl.
SCHENCK 1694 (1) SCHENCY (694.(1)
V4GS VielI, viol Il Vil1; Vil I
No. P. p
Allemanda | 13:1, %gcft’r Sacobonda |ig:2,
19 3:0 25 1952
Corrente '31'%9—‘—#4—1— Giga 16:3, S1P6 }:Jé' & ra
“z_ - ) -] —
13:2 A= _ ELE = e e el T
20 29 18:3 '
; Par . . ]
Sarabanda | (4:1, = — i?é La— Roncdleav 19:1, £ L I PR L | 4+
. d P S A 2 A TR Z i 1
21 g L " 0
7/ 2l by X L
Giga 1422, g st IA‘{! N i : Gavotta (9:2, ;i,”‘[/ - 4‘.33; g o 3 .ﬁﬂ ! 'i"ﬁ_f
22 iz =2F = = 31 19:2 S
SONATAVI | s, et menvet |9 ppmddidi iy Sy
23 i3 = = 32 19:3 ~——F = =
Ar“d' 4l 1 { h 3 - - ‘ .
Amoaroso o l, Pt S ﬁ ¢ .'} .] +—> } SONATA X 'J.D:‘) V“_ﬂ WY <1 } [ s }_‘AJ,,
v ’ | S S S B D o e e ) -
24 tb: | “r LI a3 20:1 IS . Sy N G By NS S S———
ATA VI | 16:2 . I
SoN ':--}TLJ:—fﬁ‘b'D [bled i Aria Allegro |20:3,
to:2 X hd
25 34 20-2
Allemanda 7t “Tem di 20:3, ‘J'Jjﬁ
’ o P po At - '_J .
PR i X Ljf —- f'zf[: Sarabanda |30:3 gfj::‘fj ,,,,,, :{__‘ ;______l___“
26 S 35
P I - " Y "
" oI Y qo R = w7 - ol .
L —— = Iy P - I e
27 18: 1 ﬂtz—‘—tﬁ.tx;,r‘-f%—t& " 20:4 4% :\/4\4__.‘% ==
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SCHENCK - LE NYMPHE DI RHENO , for two viols
— Concluded
SCHENCK (694 (1) SCHENCK (694 (1)
Ve G S vietl, viotl Viel I3 Vol IT
N P P.
Bourde 2{:2, - i ,,ﬁfJ j'_‘iin i i o — SONATA 29 61 @:ﬂ:‘{;
’?’zﬂ @ e aiﬁ;}'? EfA N x! 2 o o R 1
37 20:1 - 40 241
NN o = =
Mer et Aria Ategro  |24:3, IR TR
— *1es* 912
33 47 242
J . N8 Y
SONATA % Adagio 15, 2 #“- Pg _OLLi —L_ s.z.m;f ?j
e cnmetll
39 45 25
, ..
- A-Be8 e
Alle d 22:1, ) e e 4= : Ciacona 26, R L P TS o
manda ",_l; £ :‘ < rt é_’n :—éf‘;;%, ' (Gcon » o 31 ! }J ‘l, f—) . ,‘fg
40 22:1 : ¢ — & 45 26 '5 L |
, 14 rF rrw A R s
Corrente 21:%?, P I e 'l 4 L t’-‘} } . SONATA X! 15:! :‘—,—7:—% Ty V.Té L by
R R e e < i il B
41 22:2 50 281 et
Sorobands | 21:3 ST T, T TR ey I EI%)
r LR W ¢ ’ { - 2 s I 2 S S — "
arabanda . 1)_‘1 - [ 2y ] i (_/l\ i Aria Allegro 292 éj% e
2 . ; p—
42 : 51 29:2
4 _J. ‘J TN = ——r
Giga 23:1, of*¢ ted P LN TR Corrente
231 —=2
Gavotbte 232, H¥—o §= e - Ailegro
23:2 Tt S Pehee g Y
44 Lyl 53
ET) 1 ‘ 1 { + J——
Menvet 240, AR OO d- T
l L W | n; &
4s 23:3 "




JOHANN

G SONATAS,

AS DESCRIBED BELOW

SCHENCK ((94 (2)
(seq,),
P.

SCHENCK - UECHO DU DANUGE, Op 9 (1694

PUBLICATIONS ¢

See SCHEWNCK

to4(2).

SCHENCK -5

SONATA 1-VIOLA DA GAMSBA & BASSO ConTinvo (inD]

Adagio [Adagiof

Aria largo[ Atllagro
Prestissimo/

Adagio[Aliegro
1.

# LY

4

==

O, Ferer el iy
z

SONATATl - VioLADAGAMBA £8AS50 ConTinuo [in )

SCHENCK 1544(2)
(S‘Qq)t
P.
SONATA T - ViOLA DAGAMBA & B¢ ad lib. [mf£ #1]
Adagig
7
Miemande | (3), FRE Lol T I—ra
g 23 s #j éﬁ
Corrente (9), %&—3#5 -
ettt rdide
9 24 e v
Sarabande  |(io), 34, &g s ——égi
O ™ 3
1o 26 W?Ff_“ N N
Giga (n, i{rﬁ#’ — - 1
e EETIECISECREEL)
I 26 "_“ilﬁl_' ~ e o
Gavotta (12), .di# Ve [P o —T S —
e W Trriplegad s
12 27
. #,_. B . S R
Gavotbta 24 (13), ~tﬂ74p4t# *?";i:ﬁ"t -
[3 ° & :'L,!'.n,.\:._z.jr_r.. J:'__%__g__ —
2¢

Adagio (2), ?F;?‘ﬁ K _f:?ﬁﬁz
| R B
Giga 3), = S — -
; A Sttt
Corrente (4), gz_fz S o oo P -
: 1 tij:?*:
s sl
Ado.:,»tb (s), A:_‘Tjg H—A . } W;__.- _
5 s 0 o e
Vivace (¢), oo — T
Lttt tant
6 16 sig @
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SCHENCK ~ L' ECHO Dy DANUBE - 0p. 9 (1694)
- concluded
SCHENCK (694(2) SeHenek 1654 (1)
YAGS (SQQ-), va g s (seq,‘),
No. r | Mo .
I
SONATA TY - | VioLA DA GAMBA & BASSO CoNT(NUO . .
AD LB [in Eb] SONATA V- VioLA DA GAMBA SoLO [ine]
Adagio [ Adagiof )
Allegro [ Adagro
Prestissimo (M-), 20
4 30 Gavotta Presto C"'); Y | S T , 1
| T I — ! 40:1 g ® - -
Allemanda (“5): p—- @ H I e ST 2
%ﬁeﬁﬁﬁaﬁmﬁ
15 33 ‘ ¢ Adagio (22), 9:4 ,:”*5@ ' ‘*ﬁiffé at*?’fi’i
',;::2:#:5&‘ B &
Corrent= (16), 22 40:2 é g
1o 34 Giga vivace (23}, L ST —— — 1_??_,_1;
ﬁ; , —1- ¥y
Sarabancla (1), 23 AD:3 i i
17 35 Ari CURYNIEN . S— -
ria P [ g
Gigo (18), 24 4 -
18 36 SONATA VI - VIOLA DA GAMBA SO0LO [14 o]
(13) Ategro/Adagio[Presto/ Adagiof Act o 1argo/vlvaco_/ Largol
Menvetto 19 Aliegn/ largo [lorgo [ AriafAdagio :m
19 3n _
25
Gigo (26) g — i —
P S e =
26 46




Johann SCHENCK

Two Sonatas for Solo Bass Viol from A-Wn, Codex 16598

(Both published in Das Erbe Deutscher Musik, 67)

Sonata IV .. ppp pP 2 ££ £
Wl a7

A |
SOl’lataV o) & % b v F: i i IyJ 1

Adagio-Allegro; Aria; Aria;
Adagio; Tempo di gavotte;
Adagio; Allegro; Giga

Adagio; Allegro; Allemand;
Courant; Giga; Aria; Aria Burlesca

April 2008
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A[mbrosius| S[cherle]? A-ETgodss | GB-
MSS CHE
Preludes and atirs
o0
for solo lyra viol |
VAGS No. 2dfhf A B |Za
) seq, |seq, | £
Praaludﬂumi - a.da. ci.c CS- ace )
p.] o 23 -3
g \%am ga o
Cavrandt c{. c .2 -JF §oed 511 £
2 - S O - > 7
= o-.c o] O
g —= =3 o
J ' " o
So.rab 3 ff££ £ g ic.a d J j r 1 r )
Zaoo boo]Z claca (8
E-Y- Y- - 29 2|2 [ c oo
g = ) 3 =3
o i d. 5
Proeludiom 4 £ % 23 o-c O-a [<X — ([0)
o - S
h =4 E o8
S R | o & b
Covrandt B £f £ haqy J_ta_—FJ o £33 . (ir)
o i O [
a G - [ b‘ |
q = % - |
On & ¢ oC e o B [-3 ﬁf&_
All[emande] ¢ £ (89)
‘Amb’ i

It is suggested that A. S. is Ambrosius Scherle, a viol player at the Brandenburg
court 1621-1646 and ‘Amb’ is a contraction of his forename. See
http://igor.gold.ac.uk/~mas01tc/web/ttc/RoweBaryton.html#RoweBarytonRef

October 2007




nanmicn SCHMELZER

Duodena Selectarum Sonatorum (Nuremburg, 1659)
[two violins and viola da gamba]

January 2009

1227v| 22

Haslemere

II.c.25
F-Pc,

15

Res,Vm'673

44/677

80 | 34/39

SCHMELZER-1]




HEINRICH SCHMELZER

N
three-part Tt/Tr/bc unless otherwise stated g ﬁn
p— m
=R =
m S| @
O <| O
no. f. p. | other sources and remarks
ﬁﬁ . o 9 . > 2 .
[-]* é s aeP—Fio — 4 S-Uu, IMhs 58:10 (a5)
3 = r
13 PP _rerteate | S-Uu, IMhs 58:9a-b
> ~IP ———m o — — — - ’
14 > o 3 p- - ..._._,_,_r“ 10
5 I
o o > . [ ——
:éﬂ - g e ————
15 d : — — —— x— 13 ‘Pastorella’
. attrib. elsewhere to Pohle
[-]+ a3 —= i ﬁ-r 16 and Bertali; probably by
 —— ° POhle

16 $ —— —— — 17
17 g : o . o o e £ = F 23 CS-KRa, 4:112; 4:151(1)
N a5; 4:231(7)
18 - ] e ] 2] O 38
:
¢
—
19 1&3 e e a E —— :ﬁ - 43 Lamenta a 3
7 —— — — _ -
20 S ~E| P = 49 CS-KRa, 4:139 (a4)
' e e S-Uu, IMhs 8:7 and
21 é > = 53 1216 | 8 | GB-HAdolmetsch
o I.c.25, no. 3
M
227 é i = —— L :q 103 S:Uu, IMhs 8:18
: ST=Erer—
23 ## —— 116 Lamente sopra la morte
T e — ? 0—51 : :
3 ' o v fo—o " Ferdinandi I11

* publ. 1n Sacro-profana concencus musicus (1662), no. 7 a5

+ attrib. Pohle in S-Uu, IMhs 5:9 (a5); IMhs 57:9 (a5);
Bertali (a6) in CS-KRa 4:96

" violin and bc only

SCHMELZER-2
January 2009



S CHMELZER, Johann Heinrich

. L S-Uu
Sacro-Profanus Concentus Musicus (Nuremberg, 1662) [DTO cxi-cxii (1965)] MSS
key
0 R
Sonatal C W%ﬂ a8 2 trumpets,2 vins, 4 gambas, Bc
Sonata2 d SEE= = | a6 Corn. & Tromb. 1-3, or vln, gambas
1-3, Bc
11
Sonata3 C S = a6 2 vlns, 4 gambas, Bc
Sonata 4 2 vins, 4 gambas, Bc
Sonata 5 2 vins, 4 gambas, Bc
Sonata 6 2 vins, 4 gambas, Bc
Sonata 7 2 vlns, 3 gambas 58:10
Sonata 8 2 vins, 3 gambas
Sonata 9 2 vlns, 3 gambas
) u | L£oo,
Sonata 10 D @#ﬁ?ﬂ?tﬁ a4  vln, 3 gambas
Y AmEnn
Sonata 11 F (PRt rrieesl ad  vin,3 gambas 58:13
5 w 1
Sonata 12 Wind instruments

January 2009

SCHMELZER-3




January 2009

SCHMELZER, Johann Heinrich =l
] Z D-W,
3 g 2 Cod.
< S = Guelf.
B | En | & SUu| 347
S |29 | &| Mhs | Aug2
key 0= |02 | ©
violin, viola da gamba and continuo f. no no no./p.
- 226 14 . 43/64
Sonata  a G ERITE ' 8:6 e
‘Caesar
A Majest.’
A
Sonat d G e T | oo | 3
onata ry) [
o) P e ee.
Sonata d &: —— ,75 iu i 4 587
violin and continuo
Saraband o
variata D =g—= Lt L = 8:18
Sonata a
8:4
Sonata F e ler e
8:13
Sonata e ‘D i*’ ———— = 8:5
2 violins, viola da gamba and continuo
' » o
Sonata g ANSY4 | '} | | | I N N I | 1 \/\I 8:8 64/]‘]‘3
| == 14
H - Py
Sonata G o — ] ' 8:11
- ]
Sonata G Lo PO 8:12
[ 3 3 3
SCHMELZER-4




S CHMELZER, Johann Heinrich

s
s
= CH
= 2%
N o =
= <
= =
key n Ad
no./p.
2 violins, viola da gamba and continuo (‘a3’)
. @ [ T—
Sonta G st | 814
Sonata A Wﬁ—rﬁﬁfﬁf—% : 8:9%
& A * amended from
‘Bertali’
2 violins, viola da braccio/viola da gamba, viola da gamba
and continuo (‘a4’)
. 8:2.03
R <<y I
) — 8:21
violin, 4 viole and continuo (‘a5”)
04 £
M% 8:10
Sonata e ,

) [

violin, viola da gamba, be

Sonsta d  fgditeddtdd yd o

Gk elie e ite

2 violins, bc

Sonata F

January 2009

40/54

41/57

SCHMELZER-5




SCHNITTELBACH, Nathanael
(1633-1667)

Violin and bc

Sonata R B e D-W, Cod. Guelf. 34.7. Aug 2°,
o no. 7, p. 20

A - _ HAdolmetsch, I1.c.25, no. 1
Sonata #@%W DRc, D2, seq. (8)
o e ="

January 2009 SCHNITTELBACH-1




Jacob SCHULTZ

. I FULLSACK 1607, no. Vii
1. Galliard ﬁTP—R—’L!—H—FHH“—P—ﬁ‘ﬂ Written to pair with Paduana

I/1 by Melchior Borchgreving

— FULLSACK 1607, no. VIII/ii
] Paired with Paduana VIII/i by
Thomas Mons.

I
__:_
[

™
o
TT9

0
2. Galliard %@

7th Instalment 2002 SCHULTZ-1




SCHUTS

or Sehvuvlts

Sonata for 2 Bass Viols
and Be (Rci)

GB -DRc MS D. 4,
No. 9, pp 17/18/5

? Gabrvel Schitz, (1633~1710), tomposer, viol playesr
ane cornekbbrist ?

SCHUTZ-1




JOHN SHEPHERD =3

kr i. 1 |‘ M
S 7, E—)
L BE et T
. h Yo -
Jervsalem a 6 and : T ?—
GB-Lbl Add MS 3/390, £.7. g = —_ —_—

J
Filize lerusalem’, texted at GB-Och MSS 979-83 no. (49, lacking tener: publ. EECM 17

SHEPHERD-1




Mr SHEPPIE

VdGS No.
GB-Ob, MS Mus. Sch. D.220
. e (bass only)
1. Almaine ’i ll/i P = p. 121, no. 81
2. Aire ﬁﬁ p. 122, no. 85
| = e # —
SHEPPIE-1

7th Instalment 2002
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] EIRE[GB- | Ob MSS |och | Lbl] 1pRB
_ Q4 (Pt Mp | Mus Sch | Ms | Add
JOSEPH SHERLIE © | MS [ MS MS |
| AitTs for lyra viol- contd ; - |
(Coranto 20 has a dvet version.) W E 00 " ‘;? 2? PR l X
vdgs : - E N Yl |3 O
No. w | A o> A j A *_,, © >
Ffhfh contd:- o. | . T‘:!" P.|P | P |Finv I ‘
Princ@S J J- 1‘ J d' J J' J\J d- Fgé r‘S‘E’.’
Corant __C C R C c h c cec c = | =And 04
T 2o o a2 & _JC  |losebh N, . rew
18 [-X a eb 53] Marks no. 3 A
A-C O Scherley 4.? | I
! — ____1__— » | |
-4 & 4T d- o 1 *
Galll.  h ceca o c vy
19 o l:a,z Fﬁi — 62:1) (o
A’ = F & ¢ = — | 2 l l %
- e — ; r ;-
o 'R NP e & 3 | »
I K12 o 2 Jc a.c:i_ /
l Cor. w - ! I ! e
20 —r——————r - —+ — . | E—
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b W lea c_ , 44.'?’ |
iz o ¢ { I - ‘g 70:2 6|’ l J
— |
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T 1%
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fhfhf: 131 L |
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Qo.u,. o 9 c c?_—fac ac p.) - o 3_-’ o | o =Anon 9415;
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_&a o [a & %13 |7 |} 2 108
4 — | | | | 2
i — T . - . |
FOrF LN 52 - 1
Alm. o ¢ gcafac_ac ? 2 £ 4’ i
O y
26 o = o-_ 76
d & N 12
s - | 3 —
Cor. gip o> r.J:. >0 h : cf o©9o i, |
0 A S— e >0
'_Q & |2 77
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Alm., o ceo h £ o c L co o ,
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28 O~ C- O- C *
l 2 o | 79
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