












6. Almain

7. Corant

8. Saraband

9. Almaine

10. Corant

11. Corant

12. Saraband
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RICHARD MICO

(c.1590-1661)

The hitherto unknown details of Mico’s identity and life were discovered by John
Bennett and Pamela Willetts (see MICO-BW). While at Thorndon Hall and
Ingatestone, Mico was in touch with Byrd and Okeover. GB-Lcm 1197 is now
confirmed as his autograph, which becomes, accordingly, the most authoritative
source of the four-part works; his music hand is also found in EIRE-Dm, Z.3.4.7-12
(see DUBLIN P).

The presence of two of the two-part fantasies, un-attributed, in a large French
keyboard MS containing works by L. Couperin, Chambonnières and other keyboard
composers, is of interest.

There seems little doubt that the attribution to Mico of the first of a sequence of
four-part fantasies in two of the MSS, as shown in the table, was intended to govern
the whole sequence in each MS. That, together with consideration of style, has led to
a confident attribution to Mico of Fantasies 18 and 19. Similar considerations have
led to the adoption of two anonymous five-part fantasies as Mico, VdGS Nos. 3 and
4; it is tantalising that Stephen Bing’s labelling of the five-part works in John Lilly’s
great but anonymous collection at Christ Church (see BING W) should have come to
a halt on the very brink of these presumed Micos.

Certain of the five-part pavans, with attributions to Deering and Mico, have had to
be arbitrarily divided between the two composers.

The five-part Latral is a textless setting of La tra‘1 sangue, the second section of a
three-section madrigal in Monteverdi’s third book of five parts (Vattene pur crudel,
La tra‘1 sangue, and Poi ch‘ella, to words by Tasso). Parte seconda R. Mico is a
textless piece. A central chromatic fugue in Latral, to words hor gui manco la spirto a
la dolente, is on a falling subject. A fugue similarly placed in the Mico is on a rising
subject. No other connection between the two pieces, or explanation of the
contribution by Mico, has yet been discovered.

All this music is published in MICO H.
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MIELCZEWSKI, Marcin (d.1651)

[Canzona] for two violins and continuo
F-Pn, Rés Vm7 673, no. 121
(‘Mart: Milschewsky’)
Published: MP

January 2009 MIELCZEWSKI-1





‘MOMETSCHSKI’

Aria

D-W,
Cod.

Guelf.
34.7.

Aug 2o

no./p.

72/133

MOMETSCHSKI-1January 2009

2 violins, viola da gamba, bc



Thomas MONS. (‘Engl.’[ander])

Five-part consorts published: Moeck MMP V

VdGS No.

1. Paduana

2. Galliard

2004 MONS-1
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Thomas MUDDE [II] (d.1667)

Airs for two trebles, bass and continuo

VdGS No.

1. Ayre

2. Almain

3. Corant

4. Echo

5. Saraband

6. Corant

7 Ayre

8. Ayre

9. Echo

10. Saraband

2004 MUDDE T-1
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