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SULITE No. 1 in g
[ | Prelude (1) X - Il
2 |A Masquinge Aite | 190 22 |1, 326:/ ‘-f 34 p
3 [Corant a1 | 1:3 |2, 326:2 | o 8
4 |[Saraband 152 | 1:4 |3, 325 % b
5 |Morisco 193 - to, 319*¥ | = @l
SU'TE No. 2 in g yd
6 |Prelude (2) - Y I
7 [Alman a4 |12 ¥ 34
8 |Corant 195 |13 ‘f'; 35
9 |Saraband 166 {2:0 3 36
10 |Antique - fa2n "
Il |Country Dance 167 |2:3 i 36 i
SUITE No. 3 in G S
(2 | Prelude (3) 2/: 3 Xgyite numbers , but appar—
13 |A Masquinge Aire |198 ) 2/123 ently not original . Bur
14 Cofom.‘t 199 4 2':3 i‘ Suite numbers are editor(al.
I5 |Saraband 200 & 2/:4&
I6 |[Corant 200 2/:5 a XX “Thes 10 ace Mr bavice
SUITE No. 4 mn G ';\’v_‘ ;,Mg,ll's weh are for & parfs all
I7T | Prelude (4) - g. . 3 but the 4% wech had noe (nner
(3 |Almand 202 |3 part sent . The ather fuo parts
15 |Corant - 33 are in the Counter-tenor and
20 |Saraband - 32 Tenor of my parchment. cover
21 | Corant 203 3/:3 Bookes [i.e. the fwo missinog
22 | Coxant 204 from Ms$S Mus Sch. D 233-6,
2% | Scraband 205 originaliy o- set of © 1
24 | Morisco 206 4 [see also page MELL-4
SUWTE No Sin o
25 | Prelude (5) 4/ 20/
26 | Mmand 207 L 211
27 | Coroank 208 5:2 21:2
28 (Corant 209 5:3
29 | Seraband 210 | 5:4
30 |Country Dance 2t
SUITE No. & in A
31 | Alr 2122
32 | Corant 213
33 I Corank 214
34 | Saraband. 215 July 2004
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No.| SUITE No. 7 in Bb | No. | no. ¥ Piv.| £ £ ¥ no
35 | Pretude (6) - s’ Y
36 | A Masquing Aire 220 5"-2 y:
37 | Ceramt 221 g':3 5
3% | Morisco 222 - 4g?.i
39 | Country Dance '|219 s':4 .
40 | Sarabancl 21% shs (:l
SU(TE No. 8 tn Bb E:
4l | Pretude (7) 6 ; > 3
42 | Almand 216 c:2) S| s | §
43 | Corant 27 A 3 = =
44 | Saraband 223 6/: 2 3&
45 | Country Dance 224 (7/5 3 ;g_'
SUITE No. 9 1in Bb
46 | Alr 225
4T 1 Moresco 2206 <
A48 | Country Donce 227 '3
SUITE No.IO in Bb E
49 | Air 229 2
50 | Corant 229 .
51 | Morisco 230 z
52 | Saraband 23] %
53 | Counkry Dance 232 @
SUITE No. Il 1h ¢
54 | Prelude (8) 7
/ -5 | ' An Almaine \
S5 | Alman 731 318 | for two, Mr Mell
56| Corant 7] ]
57| Corankt © 7'3
5% | Saraband ": 74
59 | Mox<isco = 75|
SUITE No. 12 inC . l:; 3
6o Prp,lude_r (9) o) 2 lo's1
61 | Alman g’ §- 10’ :2
62 | Coront g:2) = (o3
63 | Corant %3 5 (0': 4
64 Saraband gl 4 -);i ]
éS [Country Doancel FE) %"-"; é \
SUILTE No. 13 i F E \ % _%‘
66 | Almatn 233 N 5,324:2 ° °
671 Corant 234 ¥ 6,323 = w0
68 | Sarabande 235 7,322
69| Tom Sharlett/Jigg 1368 50 %, 32! 24
70 | [ Morisco ] 9, 320
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Davis MELL PLATFORD %E;;. GB-0b GB-Lbt
CMA Ms MS Mus Sch Add ms
A{rs - concluded
N (62 | 433 D.220 15118
VdGS ho. £, P. no. +£.
No.
SUFTE No. 4 in F
Ti Air 237
72 | Corant 238
73 | Jig 239 : _5;
SUITE No. l5 1 d °
74 | Prelude (io) g/ F_
75 | Almande 240 |fo:l
76 | Corant 241 10:2 a4l g
77 Coran&’- | lo:3
73 | Sorabancl 242 |z '.5.
79 | A Counkrie Dauvnce - 243 Io{: 2 ;.',
B0 [MoTiSr_o 1 Io‘:‘s.nz
SUITE No (6 m D ¢
&( | Prelude (1) ‘E H’-.l_.s:‘
82 | A Countrie Daunce - ulsa f
83 | La Mode « izt b
84 | Corant o |12:2
%5 | Corant ? 2:3
86 | Saraband & 12: 4
§7 | [Country dance ] 1255

“The tuninge a 4”\, a5™ a At (fht, the pitches d"a'd'a
those of the first and second strings confirmed by unisons an d"] 1~

/

8% | Prelucle I, 36

89 | Alman 2 362 d

90 | Corant 3, 35 ey ::T

91 | Saraband 4, 35’9 “d

92 | Alman 5, 2630 )

93 | Corant 6, 35:2 ‘g

94 |[Corant] 7, 35:3 a0

{ revert to normal buningd 1

25 | A Toye h:3 | 1/32
96 | Almaine 30:3 | /3
97 | Serabrand 30:4 |11 /4
98 |Almaine Da. mell s7:1 |y /s
99 |Secabranc Da Mell 57 |V /52
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PIECES FOR VIOL, LUTE eéc

vaes CLF Ne. | Incipthat

No. |Title % ex-Apon No.|  Also at

l Gigue n/2s | o9

2 Saraband o/is 6020

3 Saratpncll ]]'/'22 6213

4 | (Saraband] o/ie - D. Steffkens VAGSwno. 112

5 | [no title] Mercurius F-Pc MS Res 1111, no. [199], f.183'

X Pyblicakion: MERCURE RV.

6.  Almain GB-Ob, Mus. Sch. D.220, p. 33, no. 12

7. Corant GB-Ob, Mus. Sch. D.220, p. 33, no. 13
£ I I | I
8. Saraband  PATHEEE AT T GB-Ob, Mus. Sch. D.220, p. 33, no. 14
GB-W Vic. Chor.
0 —_ = |MS 9 [First Treble of three parts
9 Almaine T LT ||p.22 |(cFKEYBOARD B no. 1948:
Y ' ' 5 keyboard sources in A minor)

10. Corant (cf KEYBOARD B no. 1953:

2 keyboard sources in A minor

11. Corant

12.  Saraband %ﬁﬁzp.zs

August 2004
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GB-0Ob MSS Mvus Sch. D.212-6 , ne. 13 a5.
Published in MB 45, No. 161

MERICOCKE-1




vicotas  de MERVILLE ~ (aress
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‘Yl G s fneipit at
No. ex-Ancn Na. | Algo at
1 Covrente 6007 WERL Ng. 190 :Several Concourds
In WERL S R ncl. 1 to ole Mervifle,
1 to Pinel.
2 Allemande Goo9 D- Rou, faec XVil 54 pp
46-7, Allemande Dauvfine
de Meryijlle.
1992

MERVILLE-1




RICHARD MICO

(c.1590-1661)

The hitherto unknown details of Mico’s identity and life were discovered by John
Bennett and Pamela Willetts (see MICO-BW). While at Thorndon Hall and
Ingatestone, Mico was in touch with Byrd and Okeover. GB-Lcm 1197 is now
confirmed as his autograph, which becomes, accordingly, the most authoritative
source of the four-part works; his music hand is also found in EIRE-Dm, Z.3.4.7-12
(see DUBLIN P).

The presence of two of the two-part fantasies, un-attributed, in a large French
keyboard MS containing works by L. Couperin, Chambonniéres and other keyboard
composers, is of interest.

There seems little doubt that the attribution to Mico of the first of a sequence of
four-part fantasies in two of the MSS, as shown in the table, was intended to govern
the whole sequence in each MS. That, together with consideration of style, has led to
a confident attribution to Mico of Fantasies 18 and 19. Similar considerations have
led to the adoption of two anonymous five-part fantasies as Mico, VdGS Nos. 3 and
4; it is tantalising that Stephen Bing’s labelling of the five-part works in John Lilly’s
great but anonymous collection at Christ Church (see BING W) should have come to
a halt on the very brink of these presumed Micos.

Certain of the five-part pavans, with attributions to Deering and Mico, have had to
be arbitrarily divided between the two composers.

The five-part Latral is a textless setting of La tra‘l sangue, the second section of a
three-section madrigal in Monteverdi’s third book of five parts (Vattene pur crudel,
La tra‘l sangue, and Poi ch‘ella, to words by Tasso). Parte seconda R. Mico is a
textless piece. A central chromatic fugue in Latral, to words hor gui manco la spirto a
la dolente, is on a falling subject. A fugue similarly placed in the Mico is on a rising
subject. No other connection between the two pieces, or explanation of the
contribution by Mico, has yet been discovered.

All this music is published in MICO H.
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RICHARD MICO

Consort Mustc of
2 and 3 ports.

All published in MICO H

2- part fontasies (Tr,B)

r,‘;"“s see also Anon 741: probably Mico
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MIELCZEWSKI, Marcin @.1651)

[Canzona] for two violins and continuo

F-Pn, Rés Vm7 673, no. 121
(‘Mart: Milschewsky’)
Published: MP

January 2009
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GB-Och, Mus.

joun MILTON | g
(c. 1563-1647) A o
A =
3 <
2 | 2 | Y
o
|99 |&B
2 -
- oy
‘If ye love me; a4 £ no- no. no.
1 ™. ) 52v
11 f
MB 9
9a5 | 23 [ No. 44
2 S==Stiiicsm s 10a5 | 41
- 1 | h'
3 3 | 11 a5
—F
e s 3
3 o
. P | —"
I:I ‘ —
|
2= =i 22 a6
%
r ad ]
 —"—' VdGSs
— 21 a6 ME
204
In Nomine a6:
‘If that a sinner’s sighs’
>
VdGS ME 204 also contains Milton’s —_ o E
five-part setting of ‘If that a sinner’s 'a g ﬁ
sighs’ from Leighton’s The Teares or b & O
Lamentacions of a Sorrowfull Soule,
London, 1614,
* This altus fits at first, but then loses all
contact with the fantasy. Neither the work
to which it belongs, nor the genuine altus
part, has yet been identified.
“
August 2006 MILTON-1




D-W,

‘MOMETSCHSKT’ Cod.
34.7.
Aug 2°

2 violins, viola da gamba, bc no./p.

Aria #M‘f |l |l|!iz|§l l;zl ﬂlé ;Vu 72/133

January 2009
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ftienne MOULINIE (c. 1600 - c.1669)
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Published by Practickall Music (2d. Rogers J(Hotnchord 1991).
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