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Carel HACQUART

(1640-17017)

The Durham copy of Carolus Hacquart’s Chelys Op 3 (1686) is the only copy known to the
compiler; it is for solo viol, with no accompanying basso continuo book; however, entries in a
manuscript volume at Durham—GB-DRc MS A.27—clearly show that a basso continuo book must
have existed. Prebendary Falle, to whom the Durham books belonged, copied selected bass viol
pieces from the printed book into MS A.27, as described, with an inventory, by Urquhart in FALLE
U.

As he copied each piece, Falle made an annotation, in A.27, such as ‘3/2’; this can be seen or
easily deduced from FALLE U to signify page 3 of the viol book’, and ‘page 2 of a [now missing]
Bc book’, and similarly for other copies which he made, including 10 more by Hacquart.

While GB-DRc MS A.27 is under review, the organisation of the generality of basso continuo
parts copied into A.27 by Falle may be of some interest.

Up to page 99, the Bc part for each piece is braced beneath the solo part, making a short score,
except for pages 51-54 on which Schenck’s Sonata II from his Op. 2 (1688) is presented without Bc
part.

Between pages 101 and 319, near the end, no Bc parts are given; only the solo viol part is given,
on a single staff. It is as if the household, at page 100 of the MS and half way through its musical
life, had lost a key viol or theorbo player, or as if a fashion had changed.

Between pages 320 and 327, at the end of MS A.27, the Fantasie and Passacaille from Falle’s
own ‘In Genere Harmonico’ are presented, with Be part.
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CAROLUS HACQUART
Chelys, Op. 3
Pieces for viol
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CAROLYS HACQUARTT

Chelys, 0p.3 (1056
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PHILIP HACQUART MS ET
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Pieces for Solo vialin arranged By Ms
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All probably from Dritter
Theil Newer Paduanen,
Galliarden [etc.] mit 3. 4.

HAMMERSCHMIDT, Andreas
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ruropaiLus HAWNEY agres | ros | See Early Misic XXIX

4, Nov. 2001, 626-632.
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HELLER, Johann Killian 21633-1674)

[Sonata] for two violins and bass
F-Pn, Rés Vm’ 673, no. 72
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BENJAMIN HELY

Eenjanin Hely's bass viol music was reviewed and indexed by Richards:
see BASS R.

Some works of reference attribute The Compleat Violist (c. 1700) to
Hely. But from the title page it is clear that 'some select Aires and
Tunes' are followed by 'several lessons...compos'd...by ye late famous
master Mr Benjamin Hely'. The 'select Aires' appear to be a pot-pourri
of several composers' tunes, and only the suites labelled 'Mr B. Hely'
from page 13 onwards, and confirmed at Cambridge, can be confidently
attributed to that late master. The Compleat Violist as a whole is ap-
parently an anonymous compilation.
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Cluthbert?] HELY

July 2004

Two trebles, bass and continuo

GB-Lbl, Add. MSS 18940-4, f. 3r

Keyboard: US-NYp, Drexel 5612,
p. 113 [Anon.]
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HERWICH, Christian

Ruggiero

Viola da gamba to a ground

D-W, Cod. Guelf 34.7. Aug 2°
p. 34, no. 31

Violin, viola da gamba, bc

Sonata Mg

0 0 _l .
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D-W, Cod. Guelf 34.7. Aug 2°
p- 87, no. 53

D-W, Cod. Guelf 34.7. Aug 2°
p. 116, no. 65

2 vln, viola da gamba, bc

ais DRt

January 2009

D-W, Cod. Guelf34.7. Aug 2°
p. 258, no. 110

HERWICH-2




w |68 G3-
o | -D w- | DPRe
HEUDELINNE tormons._wcopeimens | |1
u | MS . -
z 1701 was published 1 »
: _E, Poaris; it was revised and %
TROIS SUITTES de pitces a dewx § [(: republished in Amsterdam 3 .
visies, prokies a jover Sur La o Pt tiv 170%, “The copy of this ‘é o
V(.O'CLEa] & Ie CI'CL\reSSI'n .--17C8 revision at GB8-DRc, 4n x <
No. tn HEUDELINNE 170%. PT Falle's collection, i's the P | P
=d§ 8§ No: s°‘°l ore Usec‘{ for this com - Solo,
- ) (Tation. Be
PREMIERE SuITTE Be a °
Préelude ‘\f \ o | 6o Choconne . 4
__u.m ¥ ) A . i e g e o v oo egpenmm - B
B W 7 T PR W i B8 0 4 d T 2 —— P o Wy B o B
EEdiiciirM Tttt e th .
ho k iy i e __ﬁ . i\g:%jl_.l_h. t—1+E P45 ?gtﬁi 2.4
- Ly R
j Prélude - (.'2, Soﬂate | 6’
! — LIP Y T, . B Ta" M) — _:x“,j 3'[
2 E T e el i Qe 2 ﬁ
> s T deee| 5 |2 ey
e L
i
Ailemande & jouver Seul 13 le Petite Morquise \ 71
r D S I et . +" ""'_""'""" 4;"" ‘:‘ TGZC
3 ';;_z_ﬁ.fﬁr, § ol 12 ¢ f—i*f“ I‘L‘ ‘“"L s
d 1——__A_,__:-g;;—iﬁ-;:f:_-ﬁ B D 3 o s
Double 2.1 Doudle 7:2,
" e
H - AcC
14 + v -
D3 =" iy
SEcOND SUTTE -Prelvde a jouesr “‘,‘7:3
Covrante 2:2 Seul. - ‘ste ’
. .. lres vist Al
' s et
..‘.L.'.‘..- - "
A = -
& Atlamargde %”
FASEEPS 45 LA 4 N 1§ iiE —4 '
o SO | |t R .
Gigue Loty C te .
~,_ _’_ ‘P, ’ QU Ar ‘ .2'
7 kel eha s (7 e tEero
TR 17 TR e g %
d I I A X v ? t 20 I
Gavotte en Rondeav 3, Double 3:3
w — . [:6 ’
§ Ty elap Ep T 18 Hrtir g —F -,
d %" N u‘"" I S A 4: Al — T3 -
5 RO 4
Menuet 4 (7 Sarabande 8:4,
.,___._.../‘ ﬁ L 2:4 . H ﬁ‘ ~~ 4
et ] | ! 3
9 TapHtle 19 g pleyidyfaye
i I & Z
B d 4 A S - 1
Rondeay & jouer seul :47, Gigue 2”,
10 13 el et 20 Fs o E:g; '
a ’Y“}T_i o - AR ST o
I e O L]

w “Tacet™
1592

UWEULDELINME —




[y
(W aB-
~ - )
HEUDELINNE - Preces de - [DRe N.B. LnMSA.27, the preces og :&‘
Yiol - contd. 2 ms between PP AL and &7 are set = —
o
Vi out h Score , fhe Solo part 1w 2 o
A description and List _'L] ™ Chn o meeR, el P ; <
6f contents of GB-DRc w o €3 clef anoctave doun, dhe
MS A.27 are given by 5 i< Bc pack below. The obhr pieces SP(. F
Urgohart in FALLE U b ~ P.1321-9- have no Bc paré o
No. v+ HEVDE LINNE (TTOg TROISIEME SUITTE, cont. 12 | 46
Pl Allemancle . 12
ZVAGS No : ' Pl and
Soly 31 -+ 7 T 13
) : Pl
SECOND SUITTE — cent. g = — ©
Govotte
] 'C; Covrante ,.?’ 43
o Tt | ¢ o R
{ U petips | = 32 F13 ¥+t 1 7
- & U T =2 bé.l_w__## . : i i
U f ) |2 SRR V)
Dovkle 2, Double 2| e
-1 |5 o T 7 @
22 1 33 gﬁﬂit%‘# 2
A - o g M= ] |
Menuet o Sarabancdle 13 (3¢
4 b ~ P i /-1-'” i,
- — g e P P e T —
27 ::ﬁm:ﬁ] J:f-% T 5 34 m:__? 1 f—;: 7.9
- - T Z - '
— e g ¥ '
T i
Rondeav o Gigue 5 | 135 i
# "’ —~ :21 H :"l
Ay l‘ [N N A ‘;T ?ﬁ‘ 5 'z} o
24 YT 3Tt e % 35m‘_}‘
N L N i =3 —~ 3 "
A X ' g o ‘4
f——————— j )
Rigauvdon 1o ¢ 13 |48
avatte ?
e SR PN 1
a D . I >\ —
—rgnepertl .. 36 T | [
AZ SABSRS! s B e | ®
] (2]
Second Rigavdon lz double de la Gavotte precedent |4 1130
a4t ~ 4, L 2
26 T‘ﬁ*a“ﬁfr‘*i *sisietsat S 37 rg—pue— |5 |©
A = z 8 S T S 4 - p- | o1
3 T Y+ ——— E?"- )
Js v q J
P N
Troistéme RBigauden l'(; Menuet 14 136
. [y e 7 I 2,013
27 g HE 3 ; =y |0
P - T ot ™~ % 1 8 = 8
A —=F : g § i
Sonate ::L Chacornme i, Rondean & |36
—$ ol © 3004
28 gy Hertepfielt 39 Eragpti 5 |
A S 7 5 FrSITTE Sy
TROISIEME SUITTE 12 146
Prélude =~ i, :la;i Chaconne 15, (ég
3 < To | 4" ) -
29 = T T |133 40 Wﬂ“f - |
g~ \ — e g ¥ -
’ iz
Prelude ‘a ‘3'23 Sonate 16,139
. ’ M . o)
30 Tz ° el tErrebre |9
g 2N 4.—%’ ﬁ‘y % LE. L] 0 ) 12

HEUDELINNE — 4,

K ‘JLfavt Jover &kbrois temps eqavx’

* ‘Tacet’ ©wNoBe.

{9972




JOHN G8- |BRE || o Och |Dm ||
Och [Dw |1 9 mss [mss]| o
HILTON " €
£ 5
(1599 -1657) ol. % ra e
Prelude and Fantasies < ‘t\? § i <o i
a3 ( T 7~ B) ;f a— & {1 All published by Practicall Musicke N :l 3
YdCS No. no. | no. |1 no. YA GS No. no. | no-|ine.
Prelvde Fantasies.
gz 2 5] 123131*\" L "'3;4
— ' — A T '
r Fantasies —
2Pt |22 g - — 26
?"g o o 24 3 W‘i‘:‘i‘ s | ¢
2 ) L T A 5 A
2 3 ;
JOHMN HILTON - Ayresa3 (TrT™B) o o oo F in:
from GRB-Lbl Add MSS 29283 -5 US-NYp MS Drexel 3849 pli2, and
All published by Practicall Musicke GB-Cu M$ 3396, nos 12-1 & (B onL«g)
VolGS No. }oq
[Agyrel Py . E-J-J; . £ (%
1 : 1
!
- 31

g %y T

[COZT] - jz
q@ e

[Cor] L4 1 i

3 : %ﬁg

g =
[Ayre] R fomr——_ =
4 ARy 4
g v T
Sss ik
JOHN HILTON AN ‘::f
D.212-6 . &
Verse anthem a5 i3
3%
. £.
v Teoch me, 0 Lerd 7 I - i ; tl>
a5 R\ O e 1 T4 v/

1984, rev.1987 and 2003 HILTON-1



R. H[NDE Verse anthem a5

1€ 0 sing 797

= L‘é—"—(V—Jt A

- 4
vl Y
b

v 0 sing unto
a5 1 the Lord

w|\,_5
AN
14
T

Y

i\1984 HINDE-1




JOHN HINGESTON

(c.1610-1683)

Hingeston’s works survive in a very few MSS, principally in GB-Ob MSS
Mus Sch D.205-11, of which he wrote the organ part, the remainder being
copied under his direction. His respect for Edward Lowe, who became the
Heather Professor at Oxford in 1661, is pleasingly attested in the following
note, found in those partbooks:

This set of Bookes & works of mine I freely give to y© Musique
School at Oxon whereto I was ye more incouraged, from what I have
heard & seene of y° care,e Dilligence & industry, of ye present
proffessor thereof in y° Universitie, Mr Edward Lowe, my ever honored
frind and fellow servant.

Did Lowe’s successors enjoy testimonials as fair as that ?

Attention is called to the works listed on page 7, which appear in MS E.382
but not in 1455 D.205-11. E.382 is holograph, and is a reasonably complete
reduction of the string parts; from this it should be easy to reconstruct the
string parts of those extra pieces.

Modern studies of Hingeston in the United Kingdom fall neatly between
Richards, who covered the works for bass viols (see BASS R), Field who dealt
with the fantasy-suites (see CONSORTS F), and Hulse who has studied the
life and works as a whole (see HINGESTON H).
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Konrad HOFFLER (1647-1705?) [12 suites for viola da gamba and con-
tinuo] All in Primitiae Chelicae (Nuremberg, 1695). Published in Das Erbe Deutscher

Musik, 67
1. Suitel F gﬂ#—ﬁ ; Prelude-Fuga;
- ’ F ! I Allemand; Courant;
| Saraband; Giga
x5e =—
O 5T
%&,Dﬁ fre.?
2 Suite I b T —— e Allemand; Corrente;
z | i = Saraband; Giga

3 Suite III D

4 Suite IV A

5 Suite V d

6 Suite VI G

April 2008
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Konrad HOFFLER (1647-1705?) [12 suites for viola da gamba and con-
tinuo] All in Primitiae Chelicae (Nuremberg, 1695). Published in Das Erbe Deutscher

Musik, 67

7. Suite VII a

8. Suite VIII ¢

9.  Suite IX Bb

10. Suite X g

11. Suite IX C

12. Suite XII e

April 2008
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HOFFNER

2 violins, violetta, 2 viola da braccio, 2 trombetta, bassoon, bc
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January 2009
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ANTHONY HOLBORNE

(d.1602)

Holborne’s collection of 65 airs (see HOLBORNE 1599) is the foundation of the
first six index sheets. Judging by the number of arrangements, for instruments other
than the “Viols, Violins or other Musicall Winde Instruments’ for which they were
set, they must have been extremely popular in this country and on the Continent.

For much of the information given, the Society is indebted to Jeffery (see
HOLBORNE J1) and Edwards (see CONSORTS E1); their numbers are given in the
tables in addition to the Society’s numbers which run consecutively through the 1599
edition.

When two ‘Edwards’ numbers are given, the lower one usually refers to a mixed
consort setting, and this, by the nature of the sources, is often an incomplete setting.

There is a fair spread of modern publications, with little scope, if any, for
newcomers.

The final page collects together some miscellaneous works, mainly from the mixed
consort department.

Useful information concerning the plucked string sources has been set out by
Diana Poulton in DOWLAND P; many of these cover both composers.

A discussion by Jeffery of the instrumentation of Holborne’s works, and of the
different instrumentations in the plucked string sources, appears in HOLBORNE J2.
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Konrad HOFFLER (1647-1705?) [12 suites for viola da gamba and con-
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viol,

The lyra viol consort was transcribed by Stoltzfus, in Uppsala, from
MSS in the Diben collection, dated c.1640 and c.1670 (see LYRA ST1). A
ratter which may be cf interest is whether these M3S are autograph. The
name-on the left is from the violin part of the final sarrabrand. The
signature on the right i1s forged from GB-Lbl Harl. MS 1911 - the Acts
of the Corporation for regulating the Art and Science of Musique; 1t
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TOBIAS HUME
‘First Port of Ayres’

Airs in tablature (comce?)

No. in

® Nos 99-I01 'Lessons for two Base
Violes with reports one from the other’.
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ITUME “:fTKUMENTATwN : Ufua.Hq two small bass viels 1 ffeff tyning
) ] the first String atr g, with a 'nermal’ bass viol tn Staff ot -
Poeticall Musicke atiom. Inseq.nes. (1), (3) andl (22}, a voice (s added . The
[HUME 1607, published Hunting Song, seq.no. (24) ts forxr voice and one bass viol.
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