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GAULTIER

COMPOSERS of tihis name nclude .

JACQUES (d'Angletercre ) (c.1580-c. (661)

(Qavtier, Goter]

ENNEMOND (Le Vieux, ordeluyon) (c.15875-1651)
DENtS (Le Jeune or cde ParisY1597 or 1602(3 - £73)

PIECES FORVIOL ,WITH OTHER SELECTED SETTINGS

PUBLICATION : CAULTIER SR (V)

Tuning * ffeff unless obherw.se stated
neipi€
VelGs atex— |CLF
No- | Title Composer A’r:;;" Mo | Selected settings
I | Aimaine 23fhf |(Jacques) | T939 | - [PLAYFORD T ne. 215; G- Lbl Add MS
63852 f. 95 inv; US-LAuc MS M286
M4 LG92, f.7.
2 |Corant label Komoise | (pepis or
(La belle Homicide) Ennemond)| -~ |66 | S-Skma MS Tabulator M3, f£39/
(edfhF), £74 tnv. ($feff),
QAUTIER DT No 45
3 |Covrant {mmortelle |(Ennemond)| - {9 | §-Skma MS Tabulatur No. 3,
f£75 iov. A (f£3Fh).
4 | Sarabande (Gavtier) |02t | - | Also atkrib. Bocgquet,
‘ Vd 65 Moo 1.
5§ |Courante ‘Narcisse' ov
La Belle ténébreuse’. (Denis) o2 GAUTIER DT te. 5i
6 l|Gique ‘la Pastoratle’ (Denis? 6024 GAUTIER DT Neo. 50
T |Covurante (Gautier) |Gozs D- ROv MS Saec-Xvii- 54, p. 371
8 |Courante ‘e Lionnoise' | (Ennemond
oc Denis) |6026 |27
9 |CQigue (Gavtier) |6o027 | = |D-Rov MSSaec-Xvi-54, p.23
o | Covrante (Gavtier) |6564 1 ° (i teinCS-Pam IVGIF, £ 57
Il | Sarabancle (‘La Mig- googfal - |akc i PL-LTv MS ™ 37 79, ;..rz'; +itta
nonne') £ Double . g2 words in F-B MS 279.153,,.3
12 1Sarabande("L Adiev') | (Ennemonde 38
or Gavtier) (3904
L MRS L » b2 il IO RO
47}{&&-{-[\; hfa ab a ¢ {ab a c £h a
£ [4 [ [~ [ o @
» —> 3 . N T S . =
Amoine 1 - €dfh¥ Corant 2 zut;; Courant 3 fedfh

1a52
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BENSBERGH 1676, the Bensbergh Lute Book
Note to Gaultier index, overleaf:
Almain 1 included for lute in a MS owned at different times by
'Godfredus Bensbergh 1676' and Robert Engel of Vienna, present

location unknown, printed privately by Giesbert, 1970, p.7, No. 31
'Gigue de Msr Gaultier d'angleterre (i.e. Jacques Gaultier).
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CHRISTOPHER GIBBONS

(1615-1676)

Work on Christopher Gibbons has been done mainly by Rayner (see GIBBONS C
R), Field (see CONSORTS F) and Johnson (see FANT-SUTTE J). In the preparation
of these index sheets, only the first two of those references were consulted. All known
sources have been inspected.

Both Rayner and Field numbered parts of the repertoire in suites; this was
convenient up to a point, but, as can be seen from the index sheets, alternative airs
were introduced here, and sundry movements were omitted there, and it now becomes
necessary to refer to movements individually as well as collectively. Although all
suite-numbering is indicated, every movement or piece, as with the Lawes fantasies
and airs, has been awarded its own separate Air-number.

During the drafting of the sheets it appeared that, for lack of space, not all the
source-columns could be properly annotated, as elsewhere in the Index. Accordingly,
a list of sources was prepared and is now given on page 2; some comments follow
hereunder.

GB-Lbl Add MS 17799 is Matthew Locke’s autograph of Cupid and Death — with
Gibbons’s contributions in Locke’s hand. Add MS 17800 which appears in some
source-lists is a much later copy and has been ignored herein.

GB-Ob MS Mus Sch C.44 is a near-A4-sized book which formerly contained some
folded leaves of a larger size. These are now filed separately between two grey boards
tied with white tapes. As will be remembered from OXFORD ClI, the earlier in the
alphabet, the bigger the book, so the shelf mark A.641, by which these leaves must be
ordered, denotes a MS of the very largest class.

EIRE-Dm MS Z4.2.16 (microfilm at GB-Cpl) is known mainly as a thorough-bass
book, but the Gibbons airs therein are set out in 2-part score, Tr and B. Details of this
book are given by Charteris in DUBLIN C2.

Only the first of the four-part fantasies (Fantasy 81) listed herein is fully
authenticated, but the attribution to Gibbons of the other two (see page 8) appears
reasonable in the circumstances.

John Cannell has discovered that GB-Ob MSS Mus. Sch. C.138 contains playing
parts of seven of Christopher Gibbons’s airs, evidently used at Oxford in music for his
Act, 11 July 1664. They are Nos. 31, 33, 47, 50, 52, 53 and 61.
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CHRISTOPHER GIBBONS — LIST OF SOURCES OF STRING MUSIC

Source No. in MS VdGS Air No.
GB-Lbl Add MSS
17799 47, 50, 69,
70, 72,73
31431 134-44 13-15,17-24
31435 1-12 19-30
Lcm MSS
870 19-30
871 1-12
872 1-12
Ob MSS Mus Sch
C.44 - 35-38
C.44 (A.641) 81-3
C.53 - 20-24,31-34
C.102 Sets 1-4 19-30
Set 5 22,31-34
D.231 1-11 42-3,48-9,
46, 50,
35-7
- 19-30
1-9 42-50
10-19 33, 34, 31, 32,
23,24,26,27
29, 30
Och MSS
8 - 1-12, 61-3,
13-30, 42, 48,
49, 51, 50,
47,52, 81
10 - 22,31 (fragm)
15 - 81 (fragm)
21 - 39-41
414-6 Sets 1-6 13-30
Sets 1-4 1-12
- 61-3,42,
48-51,47, 52
434 - 1-12, 61, 64,
74,75
620 - 13-30
778 1-12 1-12
1006-9 - 42-50, 33, 34,
31, 32, 23, 24,
26,27, 29, 30
1180  Sets 1-4 1,4,7,10-12
Sets 1-6 13-30
EIRE—Dm MSS
72.1.13 - 33, 53,54
74.2.16 - 66-68, 64-5,
69, 71-2
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MS contains

Score

Tr 1,2 only
Tr Tr B Be

TrTr B
Tr B Org

TrB
Tr Tr B Bc

Score

Tr Tr B Be
Tr Tr B Org

Tr Tr B Bc

Tr Tr B Bc

Score, organ
additions
in red

Score
Score
Score
TrTr B

B only
Score

Bc only
Tr Tr B Bc

Organ

Score
Score

Remarks

Locke autograph of

Cupid & Death, publ
in MUS BRIT 2

1662: hand resembles
that of Gb-Lbl Add MS
31423 etc

AUTOGRAPH

PART AUTOGRAPH;

large unfolded leaves from C.44
AUTOGRAPH

Lowe’s hand

‘Another Base of y© 3945, 44,
fancie of Mr Gibbons things’
(25-30) in Lowe’s hand;

other hand(s) unknown E.443-6
‘New consort bookes’

copied by Lowe from

Och Mus. 1006-9

Late C17

AUTOGRAPH

Given to R. Goodson, 1702
Not Jenkins’s hand (as 777)

Aldrich’s hand. Most
pieces have RH staff blank.
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Public-
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+ Starts a breve later than other soutces and smits this ergan entry.
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2003 C. GIBBONS-5




GB-0b |o0ch
: MSS MS
CHRISTOPHER G1BBONS 2 | Mus.Sch. ,
L:li.scellwr:eous 3-part works, § i -
for two trebles, bass > | p -
. . Y
amd oTgan & | o Qa
Set, | no. | seq,-
VdGS no. |21 ¥ 1’;“'
No . SET 7 :
{(Pav] — { % Nlwt | o
35 EhoE 169 |,/
Y 3+ b ? |42 Not capable, as
are the other
10 sets, of descrip-
! .
71 ) tion as a
5:1 'fantasy-suite'.
|41
172
£:2
173’
[FANTASYA A3, THE FIRST]
. . : X
Fant € . = 1 ) Wos. 3941,
39 t 44 consist, as
Y - shown here, of
‘ - 7.& PR ] three works of
Cox 0’—,’-9———@ the extended
. 58 406 fantasy type in
N N which the sub-
‘ 7 sidiary move-
4 " - " ments, two of
- — ‘g 477 which are named,
‘ f f ' \L occur as
Famt. _LFANTASY | AT, THE sccondT | A > episodes.
66—
40 = v i 4 Although all
kv = e - 43 the individual
1 *3 . themes, as
Alm . _ listed by
:F 49 Rayner, are
1 r shown, each ex-
IS - 59 tended fantasy
. is numbered as a
m’,_ﬂ 50 single work, and
"fp’ [ distinctive
I names suggested.
S a4 &8
Y i\ P )\/ O ’
= ete ottt 51
N
[FANTASY A3, THE THIRD]
Fant —— 1 A (3)¥
41
o 52
el
W ) 310 53
y ‘
} 54
’ [~ \4
C.QIEBONS - 6 2-9¢%




GB-| op mss Och MSS [Eie _ |[Foprications
CHRISTOPHER G1BBONS i:; Mus Sch © 3’: = .
3 - part works, Ms . 2 b
v N o a9 2 o
concluded V(oo m . VD2 a
& o ™ d" < - £ :
HESRAR! |l Wmla|la]|d 4
|Slalul®| (]2 [N|E 3
Vags no., [no., |seq,|seq., | £. |seq.
Na. ro £ e g £ | £ frev)s | E]F E
An gt B brd gt 1 1111 jeoeal [0
"% 5 ATy 7 3:1 (401133 | 38 a2:1
(e trgre g Pttt 2 |2 @)
43 {?v = A !_ﬁ:—p: 212 |402 92:2
(o gttt ¢ |3 "’
4 3 . o
4941 > 4:2 |41 93:1
Py ee2= o= ' AN -
4-5sr B o1 33 |a1:2 93:2
Ca; Lt | 9 + PR | 7 5 (5)
4?? T 1 l‘l'. 1 . i 4.' 42 4l
[ Atm m % G [(39)|(39) (e)
D 5.1
4'; y—rt ; > |18 42:2|35' |Aosl 942 42
Cor n—-b—;- =2 3 |7 |(38)](39) ()
. T -1t D8 1
43?‘31 b} : 3%l [43:1(34 [39:1|  |o5u1
Sar 4 4 |8 |ea|eo ®)|
42 e —jjﬁ_—;jg; b9 3:2 [43:2{34' [39:2 9572
i . )
Sar :ij_i_-“'héﬂ: oo ligr| 8 12 [e®]ED (s) 53 43
52 A":1 [43.3 |35:2]39%) 95:3 '
[ M g (37)|(a8)
[Gai] W% ld (40)| (a0)
5% ! i 30 |40:2 52
/
1173
1’ 72
Misc. 2- paxrt Airs
Alm. %ﬁ b1z (13)[(31)|4:4 13
631 26(3'| F
P ' T .
Cor- L Sl ol Th 14)|(z2)
oo TPt TRy b
d iy 26:2]3%:2
sm.mﬂiﬁ'_—tﬁ - 19)|22)
G'i ‘J + — iDi4 27137

c.GIRBoNS —7




GB-| Ok EIRE
CHRISTOPHE Lbl|Ms| Och MSS |.Dm Publications
HER GIBBONS Add | wos. ™S
2- part Airs MS | Sch o
; af |5l
concluded §\ 8 t < | ¢ T 7
~ ; | R 2|3
|~ - | TN =
va.Gs Seq, f s =
_ no.| £. ' e
Li‘: 4 £ £ £. £ lrev| £, FP. |no.
m. .
64 H — Dis 4:1 4
-7 1 3 ()}
[Cor] ¢ € 2o o . «
65 n;w 3 @ Y bi6 (:—) §
S
Alm. o— _E: t-;
N o — = | pyy ™ 33
@-—gﬁﬂ;ﬁi 1 N
kol gt e P PO yte e
67 3t ——— —F—+—1— D18 (2) 13
3 2 £
(o) o —ded it it
08 I ST Ibio = Jlae
) = 2, »*
[Alm] <3 | | e
Co T+ p20| 9:1 ) 13
Do—s 20
; b 3 5 *
[cor] —F - ¢
70 =2 o o “am e 20 92 - 19:1
of T :
simifoar to [Cor] 70
71 r t Y f' 72—t [p2i) 'lfwt: with different (7)
P R ' . irst strain [
Sor gt Lo re-Tope
72 7;‘1?‘ T | D2z 9% @) 19:2
{7 7
[Brotd-l% !
73 H—1 ! S A — D23 9’:2 - 20
v - Bl 1
[qa-”] e v
74 FEoo— ' D24 4:3
“—?——6— )
o i
75 ZE ST #oprewes P53 413
T T o
Y
Fantasies a4 :
(a4 no.1) 2
Fa'nt 6 AI‘J - d. = §
Y G — sis| 8 |74 @y 142
L fa4 ro2) R 3 371 F
ant. z —1 £ Attrid. Gibbons;
22 237 ?
. s | n|mm L | e
Fort, (a.4 n.3) A‘ _J_../ 3 { 1bbo s hand.
% i In anebher hand ;
83 > ,I ]'I B 2\4 tentatively attrid.
g f _F < to Gibbons,

C. G1BBONS - B




epwaro GIBBONS (1568-1650) [see GIBBONS HY, 17-24]

In Nomine a$ GB-Ob, MSS D.212-216, 1/10 a5

E 261 Published in MB 45, No. 158
% O ey
‘What Strikes the Clocke’ a3 GB-DRc, Hunter MS 33, ff.6v-7r

E Published in MB 45, No. 126.

¥
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ORLANDO GIBBONS

(1583-1625)

With Orlando Gibbons, the two chief points of interest are the date of the printed
set of three-part fantasies, and the attribution of some of the six-part works.

Dart (see GIBBONS D) suggested that the formerly-accepted date of 1610 for the
printed fantasies could not be correct, and that a date of ¢1620 was more probable;
this is accepted here.

Nicholson (see GIBBONS N) stated a most reasonable case for the attribution to
Orlando Gibbons of five anonymous six-part fantasies and the variations on Go from
my window in GB-Och Mus. 2, and for the reclassification as untexted vocal pieces of
three six-part ‘fantasies’ (i.e. Meyer 2, .5 and 5). We therefore accepted the sole
attributed fantasy (Meyer as common ground, and, having dropped the three ‘vocal’
pieces, renumbered the anonymous fantasies as Nos. 2 to 6, and listed the set of
variations. All this was set out on page 34 of CHELYS 5 (1971), and, since no
subsequent dispute arose, we came to regard this arrangement as generally acceptable.
However, since three publications adopted the GB-Och sequence, we followed suit.

More recently, however, in his complete edition—GIBBONS H—of the consort
works, Harper accepted the first two ‘vocal’ pieces as fantasies but continued, like us,
to query the third, and printed all three on the reasonable grounds that, otherwise, they
would be the only substantial pieces of Gibbons unavailable in modem editions. We
have accordingly listed them, but without reintroducing them into the numbering
system. One reason, incidentally, for reprinting these sheets was our desire to
incorporate the entries and numbering of GIBBONS H.

Both Meyer (see MEYER ECM) and Baines (see GIBBONS B1) were content to
accept the last three 3-part fantasies (with Great Dooble Base) as being by Gibbons,
but the discovery, in NOTATION DL. of a fragment of Fantasy 7 (which echoes No.
3 ?), attributed to Coprario, has led to re-attribution to Coprario (see GIBBONS N and
an edition in COPRARIO 2-4). Holman (see VIOLIN H2) and Harley in GIBBONS
HY record the presence of a ‘Great Dooble Base’ in the Hatton household, which
might have been the inspiration for these pieces as well as for some works by George
Jeffreys, and also at Court. At least two sources of these fantasies incorporate
additional phrases which suggest the skeleton of an organ part; owing to this and to
the wide open spaces between the string parts, a reconstructed organ part will be
needed in modem performance.

Further comment by Baines on the consort repertoire of Gibbons will be found in
GIBBONS B2.

Numerous similarities can be detected between passages in Gibbons, mainly in the
printed set, and passages in Tomkins and Lawes.

For a curious act of piracy from the printed edition of ¢.1620, see page BUTLER-2.
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VdGS defhf = 3 &
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, PLAYFORD GB-Lel Rs
Willitam GREGORY . CA [Cma | Add ms Mh:.ab
e |1655 [1e62] 31430 |$iaf
? No. | No. | No. F",(- No.
2 -PALT ARS T
30| Atm. Bb | 130
32 Coranto Bb 18]
3% Saraband 2b | 182
34 | Jigge Bb | 183
2 - PART A(RS
41| A ' g 255
42 | Cor g 256
43 Sar- g 277
44 | Jigee g 258
45 | Alm g 259
46 Cor. g 260
47 A Chicane ¢ 201
4% | A Jigg G 22
149 | Ayre G 263
50 Corant Bb 264
51 Sar. Bb 265
52 | Jigg Bb 266
53 | Morisco BS 2677
3-PART AIRS N g (T B) ' ;
6l | Agre C%eTA | g 1/t |is:1"
€2 | Cor. g 2 Jis:2 .
63 | Sar g 3 L6l
64 | Jigg g 4 |igha
3- PART AIRS IN F (TeTr 8
67 Fav. SET2 | F ]I/| 16 | o]
8 | Mm. F 2 it | L
69 Ayre F 3 2! 12
70 | Gall F -l -]
71 Cor F 4 |71 | pal
72 | Sor. F s |12 s
Z-PART A(RS N g (TeTrB) *
75 | Pav. SET 3 |g /e [o]
Te | Ayre g 3 7
77 Cor g 9 8
73 Jigg g 1o 9@

* Empty page reserved for non-existent no.6 ; figure ‘&'

written i Tr1 & B
o Jigg

® Country Dance
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GB-Lbt R
William GREGORY Adams )
31430  |LGi4f
4 ho £ | No.
€ of
b4 Trd
Z-PART A(RS IN & (TrTr B)
3/ |Atman set4 gLyl
82 |Ayce ¢|iz |182] 2
23 Cor. G| 1B |9} 3
g4 Sor. G| 4t [19:2 | [4]
%5 | Jigq G |14:2 [19:3] (5]
3-PART ARS IN Bb (Te TrB)
%8 | Pav. SET 5 8o |Yis |10':1 | 16
%2 | Mm. Bb |t ig:2] 17
o |Ayre 86 ([7] |20:1 | 18
9| Cor. Bb | 19 [20:2 | 0193
92 { Sar. Bb| 15 |20:1 | 20
93 |Jig- Bb 262 2042 2|@
Z-PART ARS IN Bb (T- T- 8)
36 | Prelude. seT6  |Bb | o
g7 Sar. BL| 2 |21:2
98 | A Round Bb| 3 |a:3
99 | Alm. Bb| 4 20 1
{00 | Cor- B | s |al2
(ol_| A Round | Bbi & |23
3-PART AIRS IN ¢ (T, T B) ’
04 | Prelude SeT7 | ¢ |y |22
los | Cor. 3 (22:2
06 | Covott C |9 |23
(67 | Cor ¢ lio [224
X -PART MRS NG (T-T-8B)
(to | Prelude seT 8 | C | ™ |230
(i | Cor. C iz |13:2
n2 | Atm. C| i |t
13 | Cor. C |4 |22
3- PART AIRS INA (T Te B)
116 | Prel. SET 9 |d |15 |24:t
HT | Cor. d |16 |24
13 | A Round d |r |24
3-PART AYRES iw D(TTrB)
120 | Alm SETI0 |D |18 |25:1
122 | Cor- D |19 j25:2
123 | A Round D |20 |25’
® Jg' (@ 'Country Dance
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William GREGORY R
. . n z on
Airs for solo lyra viol § = % R
(= ) —
VdGS edfhf < A0 o o A ®©
No. E % g 8 é % &
*11-16: a sequence from MRLV 1661, nos. [59]-[64] no. Tun. f £
no: (seq)
. - 4§ P
Alm g d cdec
o ce 202%*
{1 & ocle
a. | o
g % F e ca
d & .
Ayre ¢ i £ ¥ 1ht
O 214 X1,19;
12 T o 120:2
9 ACEAD
[- N
Cox 4 Jira
13 ; Leeac .ecac o C 18
9 & -
& . .
Cor 4 &8 & 44D d
& C o _
14 —a———<avzal" 131
g ) — Jd¢c a o
‘ c__ 2
|
| Sar. ’ J d 4 fac
15¥“°aac‘y\_m 7| x121
g —x Jf ho 12122
Jig J &F8d31 g S
{6 TEalacdca -ec.e.a.c
q b a 2 a 100
9 o
[Am] 3 , 3 &84
Z]a <
17 o ) [ A ) 28v
£ (<5 £
9’ o +1d C O
e -
R IR
[\ ["A »
1§ T —es o —a I
L e—— Fo—9 (20)
como 4 N P AL
19 [ 8r
ﬁﬂ—_ﬂ:gmtﬁ@:g 2l
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GB-En, P637

Airs for solo lyra viol —
VdGS %
No. edfhf =
f.
(seq)
4 L4 LN g
Sarraband T v
20 0 Foamwelto | @)
. e —
4 P & & ’f* N
[N [ 8v
Prelude s & % R j[
ey co e ey sy ) Ry S T S 23
0 S ]| @
g CRexe
L
Corranto  ~ " TTa Fo Ja ]
K ala v
3gl = SN - NN > f& (25)
J b F) J
T —— TE L0r
et el BEE) o
& I -
g
November 2008 GREGORY W-7




William GREGORY s |5
Airs for solo lyra viol E S et
s= | 8
=
VdGS fedfh 52 | 8
No.
f. f.
o L RFIF P (seq.)
Alm 5 o i h £3c oacdf c—
211 % b o 29v 29r
: ~F by
Cor o g 7:/. h"}féc ac i 30r 20v
231 3 ‘:L 2 Ap Ap
Sar. 1{ Jk ..r i R
Tk
23 = 2 77 h )(— o 30v 30r
43 e — Ap
1 - 31 30
24 i / k17 Tk Tacecea A; A;:/
d o h 7% 2
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Five-part consorts all published Moeck MMP % é
V and VI = m
- )
5 =
VdGS No. 9 an
no. no.
1. Paduana
S 11/1
o) _ | _ .
2 Galliad GOBT T AT Brefod| Wi
D) ' ' ' rr 11
3. Paduana | - /1
bj’ I I =
. ) e e e e e
4. Gallard - toPpfreod o ern 1
e e
5. Paduana 19 == X1
)
XI/ii

6. Galliard e o e Iti
I I 1 j | |
o —
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imhs
18:27

Mr GROBE

Partita for viola d’amor [scordatura], viola da gamba and bc

0 &

Allemande

Courant

Gavotte

Saraband

)
=]
2h
O

GROBE-1

January 2009




GROH, ‘Heinrich’

S-Uu

imhs
‘Direct. Mus. Merseb[urg]’
2 violins, 2 viola, violone, bc
Suite a5: D8 r= TS W
Allamanda W 1:11

Courante

Sarabande

Glgue n H [ 771 /7]
ANSY, S 2 A |
Y, ]

January 2009
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John GROME

o)
o0
. 2 2
Mid-17th century &~ 9
solos for lyra viol & 5 <
VdGS % S <
No
f. f.
11:2
1. Prelude
defhf
2. Prelude
edfhf 17:1
3. Almain
fdefh 14v
4. Corant
fdeth 14v
5. Saraband | —~--f- 15v
fdeth
6. Prelude | o -} 15v
fdefth U R ——
B E - 7
April 2008 GROME-1
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