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CHRISTOPHER GIBBONS
(1615-1676)

Work on Christopher Gibbons has been done mainly by Rayner (see GIBBONS C
R), Field (see CONSORTS F) and Johnson (see FANT-SUTTE J). In the preparation
of these index sheets, only the first two of those references were consulted. All known
sources have been inspected.

Both Rayner and Field numbered parts of the repertoire in suites; this was
convenient up to a point, but, as can be seen from the index sheets, alternative airs
were introduced here, and sundry movements were omitted there, and it now becomes
necessary to refer to movements individually as well as collectively. Although all
suite-numbering is indicated, every movement or piece, as with the Lawes fantasies
and airs, has been awarded its own separate Air-number.

During the drafting of the sheets it appeared that, for lack of space, not all the
source-columns could be properly annotated, as elsewhere in the Index. Accordingly,
a list of sources was prepared and is now given on page 2; some comments follow
hereunder.

GB-Lbl Add MS 17799 is Matthew Locke’s autograph of Cupid and Death — with
Gibbons’s contributions in Locke’s hand. Add MS 17800 which appears in some
source-lists is a much later copy and has been ignored herein.

GB-Ob MS Mus Sch C.44 is a near-A4-sized book which formerly contained some
folded leaves of a larger size. These are now filed separately between two grey boards
tied with white tapes. As will be remembered from OXFORD Cl, the earlier in the
alphabet, the bigger the book, so the shelf mark A.641, by which these leaves must be
ordered, denotes a MS of the very largest class.

EIRE-Dm MS Z4.2.16 (microfilm at GB-Cpl) is known mainly as a thorough-bass
book, but the Gibbons airs therein are set out in 2-part score, Tr and B. Details of this
book are given by Charteris in DUBLIN C2.

Only the first of the four-part fantasies (Fantasy 81) listed herein is fully
authenticated, but the attribution to Gibbons of the other two (see page 8) appears
reasonable in the circumstances.

John Cannell has discovered that GB-Ob MSS Mus. Sch. C.138 contains playing
parts of seven of Christopher Gibbons’s airs, evidently used at Oxford in music for his
Act, 11 July 1664. They are Nos. 31, 33, 47, 50, 52, 53 and 61.
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CHRISTOPHER GIBBONS — LIST OF SOURCES OF STRING MUSIC

Source No. in MS         VdGS Air No. MS contains Remarks

GB-Lbl Add MSS

17799 47, 50, 69, Score Locke autograph of 
70, 72, 73 Cupid & Death, publ

in MUS BRIT 2
31431 134-44 13-15, 17-24 Tr 1, 2 only
31435 1-12 19-30 Tr Tr B Bc

Lcm MSS

870 19-30 Tr Tr B
871 1-12 Tr B Org 1662: hand resembles 

that of Gb-Lbl Add MS 
31423 etc

872 1-12 Tr B

Ob MSS Mus Sch

C.44    - 35-38 Tr Tr B Bc AUTOGRAPH
C.44 (A.641) 81-3 Score PART AUTOGRAPH; 

large unfolded leaves from C.44
C.53   - 20-24, 31-34 Tr Tr B Bc AUTOGRAPH

C.102 Sets 1-4 19-30 Tr Tr B Org Lowe’s hand
Set 5 22, 31-34

D.231 1-11 42-3, 48-9, Tr Tr B Bc ‘Another Base of ye 3d 45, 44,
46, 50, fancie of Mr Gibbons things’
35-7 (25-30) in Lowe’s hand;

- 19-30 other hand(s) unknown E.443-6 
1-9 42-50 Tr Tr B Bc ‘New consort bookes’ 
10-19 33, 34, 31, 32, copied by Lowe from

23, 24, 26, 27 Och Mus. 1006-9
29, 30

Och MSS

8 - 1-12, 61-3, Score, organ
13-30, 42, 48, additions
49, 51, 50, in red
47, 52, 81

10 - 22, 31 (fragm) Score Late C17
15 - 81 (fragm) Score
21 - 39-41 Score
414-6 Sets 1-6 13-30 Tr Tr B

Sets 1-4 1-12
- 61-3, 42,

48-51, 47, 52
434 - 1-12, 61, 64, B only AUTOGRAPH

74, 75
620 - 13-30 Score Given to R. Goodson, 1702
778 1-12 1-12 Bc only Not Jenkins’s hand (as 777)
1006-9 - 42-50, 33, 34, Tr Tr B Bc

31, 32, 23, 24,
26, 27, 29, 30

1180 Sets 1-4 1, 4, 7, 10-12 Organ Aldrich’s hand. Most 
Sets 1-6 13-30 pieces have RH staff blank.

EIRE—Dm MSS

Z2.1.13 - 33, 53, 54 Score
Z4.2.16 - 66-68, 64-5, Score

69, 71-2
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ORLANDO GIBBONS
(1583-1625)

With Orlando Gibbons, the two chief points of interest are the date of the printed
set of three-part fantasies, and the attribution of some of the six-part works.

Dart (see GIBBONS D) suggested that the formerly-accepted date of 1610 for the
printed fantasies could not be correct, and that a date of c1620 was more probable;
this is accepted here.

Nicholson (see GIBBONS N) stated a most reasonable case for the attribution to
Orlando Gibbons of five anonymous six-part fantasies and the variations on Go from
my window in GB-Och Mus. 2, and for the reclassification as untexted vocal pieces of
three six-part ‘fantasies’ (i.e. Meyer 2, .5 and 5). We therefore accepted the sole
attributed fantasy (Meyer as common ground, and, having dropped the three ‘vocal’
pieces, renumbered the anonymous fantasies as Nos. 2 to 6, and listed the set of
variations. All this was set out on page 34 of CHELYS 5 (1971), and, since no
subsequent dispute arose, we came to regard this arrangement as generally acceptable.
However, since three publications adopted the GB-Och sequence, we followed suit.

More recently, however, in his complete edition—GIBBONS H—of the consort
works, Harper accepted the first two ‘vocal’ pieces as fantasies but continued, like us,
to query the third, and printed all three on the reasonable grounds that, otherwise, they
would be the only substantial pieces of Gibbons unavailable in modem editions. We
have accordingly listed them, but without reintroducing them into the numbering
system. One reason, incidentally, for reprinting these sheets was our desire to
incorporate the entries and numbering of GIBBONS H.

Both Meyer (see MEYER ECM) and Baines (see GIBBONS B1) were content to
accept the last three 3-part fantasies (with Great Dooble Base) as being by Gibbons,
but the discovery, in NOTATION DL. of a fragment of Fantasy 7 (which echoes No.
3 ?), attributed to Coprario, has led to re-attribution to Coprario (see GIBBONS N and
an edition in COPRARIO 2-4). Holman (see VIOLIN H2) and Harley in GIBBONS
HY record the presence of a ‘Great Dooble Base’ in the Hatton household, which
might have been the inspiration for these pieces as well as for some works by George
Jeffreys, and also at Court. At least two sources of these fantasies incorporate
additional phrases which suggest the skeleton of an organ part; owing to this and to
the wide open spaces between the string parts, a reconstructed organ part will be
needed in modem performance.

Further comment by Baines on the consort repertoire of Gibbons will be found in
GIBBONS B2.

Numerous similarities can be detected between passages in Gibbons, mainly in the
printed set, and passages in Tomkins and Lawes.

For a curious act of piracy from the printed edition of c.1620, see page BUTLER-2.
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GIBBONS, Orlando

Almain Lbl, Add. 10,444, Section 1, no.
(a2: tr/b) 14, f.6r: ‘Gibbons his Almaine’

(‘The siluer Swanne’ is Section 1, no. 11 at f.5r)
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RICHARD  GIBBONS

Fantasies a4    Ob Mus EIRE-Dm VdGS
Sch C.64-9 Z3.4.1-6    SP

           no.         no.

          1a4        18a4     179

2          17     179
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JOHN  GIBBS
 GB-Ob, MSS Mus. Sch. D.212-216
No. I/16 a5
Published MB 45, No. 159

J. GIBBS-1







In Nomine a5 published as ME 206

August 2006 GILL-1



Madrigal to text by Livio Celiano. Ut re mi fa sol la ogn’armonia/abbraccia col
dolcezza’ Ruggiero Giovanelli. Il Terzo Libro de madrigali a cinque voci (Venetia,
1599, No. 10). Bass part also at Anon 1567.



Nicolas GISTOU (d. 1609)

Five-part consorts published Moeck MMP VI

VdGS No.

2004 GISTOU-1

1. Paduana

2. Galliard

3. Paduana

4. Galliard
H

IL
D

E
B

R
A

N
D

16
09

no.

IV/i

IV/ii

VII/i

VII/
ii



ROBERT  GOLDAR (GOLDER/GOWLDYN)
died c.1563.

GB-Lbl, RM 24.d.2, No. 24
Published MB 45, No. 134

                                                                                                   GOLDAR-1









Johann GRABBE
(1585-1655)

published LPM

2004 GRABBE-1
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William GREGORY
Airs for solo lyra viol
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William GREGORY
Airs for solo lyra viol
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William GREGORY
Airs for solo lyra viol
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William GREGORY
Airs for solo lyra viol
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Benedict GREP
Five-part consorts all published Moeck MMP

V and VI
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Mr GROBE
Partita for viola d’amor [scordatura], viola da gamba and bc

January 2009 GROBE-1

Allemande

Courant

Gavotte

Saraband

Gigue

S-Uu
imhs
18:27



GROH, ‘Heinrich’
‘Direct. Mus. Merseb[urg]’

Suite a5:
Allamanda

Courante

Sarabande

Gigue

1:11

GROH-1January 2009

2 violins, 2 viola, violone, bc
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John GROME
Mid-17th century

solos for lyra viol
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