








Melchior BORCHGREVINCK
(c.1570-1632)

All published Moeck MMP

1. Paduana

2. Paduana

3. Galliard

4. Paduana

5. Galliard
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BRADE, William (d.1630): ‘Newe lustige Volten, Coranten, [...]’, 1621, a5

No. Title*
I Paduan
II [Galliard]
III [Corant]
IV [Air]
V [Corant]
VI [Corant]
VII [Corant]
VIII [Corant]
IX [Galliard]
X [Galliard]
XI [Almain]
XII [Galliard]
XIII [Galliard]
XIV [Galliard]
XV [Galliard]
XVI [Galliard]
XVII [Almain]
XVIII [Corant]
XIX [Air]
XX [Corant]
XXI [Almain]
XXII [Almain]
XXIII [Corant]
XXIV [Galliard]
XXV [Corant]
XXVI [Corant]
XXVII [Corant]
XXVIII [Corant]
XXIX [Corant]
XXX [Corant]
XXXI [Corant]
XXXII [Corant]
XXXIII [Corant]
XXXIV [Galliard]

* No attempt has been made to assign titles such as ‘volta’, mascherada, etc.
which Brade may well have used. ‘Corant’ is assigned to triple-time pieces in 6/4; ‘Galliard’
to triple-time pieces in 3/2.
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BRIEGEL, Wolfgang Carl
(1626-1712)

Sonata A

Allemand d

Courant d

D-W,
Cod.

Guelf.
34.7.

Aug 2o

violin and bc

viola da gamba and bc ‘ground’

no./p.

33/36

29/33

30/34

BRIEGEL-1January 2009



Airs for 2 trebles and a bass Och
379-81

no.
67
A

68
A

69
A

treble 1 (fragment) and
bass only

bass only

bass only

Pavan

Almain

Corant

J. BROWNE-1August 2004









BULL, John

Two-part: Treble and Bass

Bull’s Toye Lbl, Add. 10,444, f.8v

August 2007 BULL-2



BUONAMENTE, Giovanni Battista
(d. 1642)

Sonata a
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BUXTEHUDE, Dietrich
(1637-1707)

BuxWV no. [see New Grove]. See also DTT xi (1903; rev. 1957)

VII Suonate for violin, viola da gamba and bc
(Lübeck, ?1694)

252 I F

253 II G

254 III a

255 IV Bb

256 V C

257 VI d

258 VII e
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BUXTEHUDE, Dietrich
(1637-1707)

BuxWV no. [see New Grove]. See also DTT xi (1903; rev. 1957)

VII Suonate for violin, viola da gamba and bc
(Lübeck, 1696)

259 I Bb

260 II D

261 III g

262 IV c

263 V A

264 VI E

258 VII F

BUXTEHUDE-2January 2009



BUXTEHUDE, Dietrich
(1637-1707)

BuxWV no. [see New Grove]. See also DTT xi (1903; rev. 1957)

266 Sonata C

267 Sonata D

268 Sonata D

269 Sonata F

271 Sonata G

272 Sonata a

273 Sonata Bb

270 Sonata F Bass only
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2 violins, viola da gamba, bc

viola da gamba, violone, bc

viola da gamba, bc

GB-
Ob

Mus.
Sch.

D,249

p.

128-9

2 violins, viola da gamba, bc

violin, viola da gamba, bc

‘2 violins’, bc



WILLIAM BYRD
(1540-1623)

In assessing the contributions of scholars and musicians to the revival of English
Golden-Age music in general, and of music for viols in particular, our early attention
is fixed on the work of Dr E. H. Fellowes and of the publisher, Stainer & Bell Ltd.,
who brought out his editions of the English Madrigal School and of the collected
works of William Byrd.

Long before the generality of viol consort editions began to appear in quantity, all
Fellowes’s editions were in print: a creditable achievement. Fellowes, moreover, had
the music sung and played; although Byrd’s consort music may have been transposed,
halved in note-values and played by the violin family, the music was given an airing,
and we are becoming more aware, nowadays, that the treatment described, though
unfashionable, was not totally unrepresentative of l7th-century practice.

More recent work on Byrd’s music and sources has been done by Brett, Edwards,
Elliott and Neighbour (the first three of whom have contributed to The Byrd Edition,
under Brett’s general editorship, with which Stainer & Bell are currently replacing the
Fellowes/Dart revised edition). In making up the Society’s records, the compiler was
aware of the volume and quality of published information. Although he took note of
the sources that he saw, it did not seem to him necessary to tread the whole path all
round the libraries merely to check work already known to be accurate.

These index sheets of William Byrd, therefore, like those of several other
composers in the second instalment, rely to an appreciable extent on published
information, for which the Society is grateful to the authorities named above.
However, the compiler ventures to hope that added value is being given, firstly by the
completeness of the record, secondly by the collation and exhibition of the various
numbering systems.

In this index, the symbols BYRD ED 1 etc., with their Arabic numerals, distinguish
The Byrd Edition, mentioned above, from its predecessor, The Collected Works of
William Byrd to which the symbols BYRD COLL I etc., with their Roman numerals,
are assigned.

Since the above was written the appearance of BYRD H has added significantly to
the Byrd biography, whilst also providing a new survey of the composer’s music.

BYRD-1
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