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17 DUOS, possibly for viols, from G3-Lbl Sloane S 3992.

of 5-6-5-6 lines on each page suggests that the paper was intended for
voice-and-lute music.
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ANONYMOUS
Bass parts of airs in GB-Ob, MS Mus. Sch. D. 220

VdGS
Nos.
Section I: G major/minor
p- | no.
2001 Ayre du Roy 13 |37
2002 Country Dance | 13 | 38
2003 Morisca 13 139
2004 Corant 14 |41
2005 A Maske 19 |53
2006 Corant 24 |76
Section II: A minor/major
2007 Pavan 30 |1
2008 Galliard 30 |2
2009 Almain 31 |5
2010 Pavan 31 |6
2011 Galliard 31 | 7 [also 39]
2012 Skip Jack 37 |28
2013 Saraband 37 |29
2014 Morris 39 (37
2015 Corant 41 | 42%
2016 Country Dance | 41 | 44
2017 Almain 43 | 49
2018 Corant 43 | 50
2019 Toy 43 | 51
2020 Hinds Passion | 85 [ 76
2021 Corant 8 |77
2022 Corant 171 |70
2023 Saraband 39 |35
Section III: Bb major/B minor
2024 Almain 48[a]|19
2025 Corant 48[a]|20
2026 Corant 48[b])|11
2027 Saraband 48[b]|12
2028 Corant 48[b](13
2029 Country Dance | 48[b]|14
2030 Country Dance | 48[c]|3
2031 Corant 48[c]|4
2032 Saraband 49 |21
2033 Almain 50 |25
2034 Corant 50 |26
2035 Saraband 50 |27
2036 Ayre 50 |28

* [NB for No. 43 see VAGS 2049: here omitted in error]
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ANONYMOUS
Bass parts of airs in GB-Ob, MS Mus. Sch. D.220

VdGs
No,
(Section III: Bb major/B minor, continued)
(The four pieces duplicated on p. 48[b] are designated Section IV)

p. | no.
2037 Almain 51 |29
2038 Ayre 51 |30
2039 Saraband 51 |31
2040 Saraband 51 |32
2041 Air : 52 33
2042 Almain 52 | 34
2043 Country Dance | 52 | 35
2044 Frankin 155 |45
2045 Ayre 62 | 68
2046 Corant 62 |69
2047 Saraband 62 |70
2048 Air 64 |82
2049 Mortris 41 |43

Section V: C minor/C major

2050 Almain 72 |22
2051 Corant 72 123
2052 Air 72 |24
2053 Corant 72 |25
2054 Air 73 {28
2055 Corant 73 |29
2056 Saraband 74 |30
2057 Almain 74 | 31
2058 Saraband 74 |32
2059 Ayre 74 |33
2060 Corant 77 |42
2061 Ayre 77 |43
2062 Saraband 77 |44
2063 Corant 77 |45
2064 Almain 79 {50
2065 Saraband 79 |51
2066 Ayre 79 |52
2067 Saraband 79 |53
2068 [Country Dance] 80 | 54
2069 French Ayre 80 |57
2070 Dido 80 [ 58
2071 Country Dance | 81 | 59
2072 Morisca 81 [63

2003
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ANONYMOUS
Bass parts of airs in GB-OB, MS Mus. Sch. D.220

VdGS .
No. :
(Section V: C minor/C major continued)
p. | no.
2073 Almain 82 |64
2074 Saraband 82 |65
2075 Almain 83 |68
2076 Saraband 83 | 69
2077 Saraband 83 {71
2078 Morris 84 |74
2079 Northern Fancy | 84 | 75
2080 Country Dance | 86 | 81
2081 Morris 86 |83
2082 Scottish Sar. | 86 | 84
. Section VI: D major/D minor
2083 Saraband 103 | 11
2084 Almain 106 | 24
2085 Morris 107 | 25
2086 Almain 111 | 41
2087 Saraband 111]42
2088 Almain 111 |43
2089 Country Dance | 119 | 74
2090 [Air] 121 | 82
2091 A Toy 122 | 83
2092 Ayre 12284 °
2093 Pavan 162 | 37 [F major section]
Section VII: E minor/Eb major
2094 Saraband 148 | 33
2095 A Northern Fancie | 148 | 34
Section VIII: F major/F minor
2096 Corant 153 |1 4
2097 Almain 15315
2098 Country Dance | 155] 12
2099 A Morris 155} 13
2100 Corant 160 | 31
2101 Saraband 160 | 32
2102 Country Dance | 161 | 36
2103 A Toye 162 | 38
2104 Corant 163 | 41
2105 Saraband 163 | 42
2106 Ayre 166 | 51
2107 Corant 166 | 52
2108 Corant 167 | 53

2003
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ANONYMOUS

Bass parts of airs in GB-Ob, MS Mus. Sch. D.220 (continued) and GB-Och, Mus. 1(522

VdGs
No.
(D.220: Section VIII: F major/F minor continued)

p. | no.
2109 Corant 167 | 54
2110 Scottish 167 | 55
2111 Scottish Morris | 167 | 56
2112 Saraband 168161
2113 Saraband - 169 | 63
2114 Almain 169 | 64
2115 Corant 169 | 65
2116 A Toy 1169 | 66
2117 Saraband 170 | 69
2118 Saraband 170 | 71
2119 Galliard 171 | 75

GB-Och, Mus. 1022
key

2120 Corant g 6 13
2121 Corant a 7 15
2122 Ayre c |7 16
2123 Alre C [10 |23
2124 Ayre d 14 |31
2125 Corant d 14 |32
2126 Ayre d 14 |33
2127 Ayre d 15 |34
2128 Corant d 16 |36
2129 Ayre d 16 |37
2130 Saraband d 17 | 38
2131 Aire d 17 |39
2132 Aire d 18 |40
2133 Corant D {18 41
2134 Ayre C |20 [44
2135 Ayre G |21 |46
2136 Ayre C |21 [47
2137 Almain C |25 |56 [tentativelyindexed as John Taylor, No. 13]
2138 Almain G |26 |58
2139 Saraband G |26 |59
2140 Almain Bb |34 |80
2141 Almain  Bb [ 35 |81
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ANON: TWO-PART TREBLE AND BASS
Lbl, Add. MS 10,444, First Section

‘VB’ = V.Brookes: British Keyboard Music
to ¢.1660: Sources and Thematic Index

[shows all known concordances]

VdGs fol.
source no. VB
2142a 2r M I/1. The two merry Lassies
: 1 : -

2142b Y= e

(3] LI LI
2143 2v {i,;zgj,l—'—'—wf'—'*—'—'—'*'— I2. The merry yong Man

[
2144 v ffkffe—wrre— U3 ThemenyBatchelor

.) T
2145 3r = : — I/4. The humming Batchelor

o =7
2146 3v I/5. The merry Clerke
2147 4r I/6. The merry old woman
2148 4r I/7. The merry old man 781
2149 4v I/8.  The Battell of Harloe
2150 4v 1/9. The Bee
2151 5r & ] e ] I/10. Robarts Allmaine

) { T o 5b
2152 Sv D B ’ — I/13. Lakes Almaine

)| o » o Il
2153 6v D —_— —t I/17. An Allmaine
2154 7r I/18. An Allmaine
2155 7r 1/19. Ca me, ca thee

[Brade 1617/17]
0 .
3Pl Fer ——F— .

2156 Tv J — o 1/20. An Allmaine
August 2007 A-2-13




ANON: TWO-PART TREBLE AND BASS ‘VB’ = V.Brookes: British Keyboard Music

Lbl, Add. MS 10,444 to c.1660: Sources and Thematic Index
VdGS [shows all known concordances]
No. fol.
9 t ﬁ f t .'—}
2157 8r y;t.tr:r:ﬁji!E [/22. An Allmaine
[ S N . . )
2158 8v r——p % I/23. An Allmaine

2159 10v II/1 The Queens Masque (i)
2160 11v II/2 The Queens Masque (ii)
2161 12v II/3 The Queenes third Masque
2162 I/6 The Temple Anticke
2163 14v II/7 The Temple Anticke 2
2164 15r II/8 A re Masque
2165 16r I/10 The Prince’s Masque
2166 16v II/11 The Princes 2 Masque
2167 16v [I/12 The Princes third Masque
2168 17r o e II/13 The Hay-makers Masque
J ' === a==== [VB 763]
2169 17v =4 ' /14 The Ladies Masque I

0
2170 17v W@ﬁﬂf&% II/15 The Ladyes second Masque

7
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ANON: TWO-PART TREBLE AND BASS “VB’ = V.Brookes: British Keyboard
Lbl, Add. MS 10,444 Music to c.1660: Sources and Thematic

Index
VdGS
No. fol. [shows known concordances]

2171 II/16 The Ladyes third Masque

2172 II/18 The Turkes Dance

2173 19r II/19 The Beares Dance
[VB 381]

2174 19v yfpemamt=—Tgaerr—r-$Efr— 120 The Birds Dance
5 o B L u

2175 19v II/21 A Masque at Fryers

2176 20r Ap—pswsfrygsr— 122 TheFirst of the Lords
o - rt— — [Add. 38539, £.30' (lute)]

2177 20v Rg—a—fsmpfler—u II/23 The Second of the Lordes
o - — [VB 761]

2178 21r —— —— 11/24 The Third of the Lords
L —— ——— —

2179 21v : 11/27 The Babboons Dance
S SESSS

2180 22r e et 11I/28 A Masque [T. Lupo]
SRR —= : Lord Hay’s Masque

2181 22v W&E 11/29 Pearce his Maske
v ' = [Edward Pearce?]

2182 22v ﬁﬂﬁ‘—ﬁ—;—ﬁ—ﬁ—ﬁ—pﬁ II/30 S Jerome Pooles Masque
===

2183 23r e i i o 4 ] 1I/31 Hampton Court masque
& F

2184 1I/33 The Old Anticke Masque

[Add. 38539, £.3' (lute)]

o) o -
2185 24r M II/34 A Masque

11/35 A Masque

@
~

2186 24r E5=

September 2007 A-2-15




ANON: TWO-PART TREBLE AND BASS
Lbl, Add. MS 10,444

‘VB’ = V.Brookes: British Keyboard Mu-
sic to ¢.1660: Sources and Thematic Index
[shows known concordances]

VdGS
No. fol.
2187 24v o , S—=—Ffrt II/36 A Masque in Flowers
[Brade 1617/3]
2188 24v 1I/37 Johnsons flatt Masque
2189 25r 1I/38 A Masque [= Anon 771]
2190 25v A ot e II/39 The First of the Temple
v [Brade 1617/21]
2191 25v 1I/40 The Second of the Temple
[Brade 1617/26; Simpson 1621/32
2192 26r W /41 The Third of the Temple
© = ' [Brade 1617/22; Simpson 1621/44
2193 26v A | 1142 The First of the Lords
.J f 174 | S—— 1
2194 26v e e e e o — 11/43 The Second of the Lords
') T ) 4 ] T
2195 26v 1I/44 The Third of the Temple
v 1 — T
2196 27t Rt e e = I/45 A Masque
S EEESES
2197 2Tv  fhoep—pns P E 0P o reue  [/46 AMasque
b-v 1 T | T—1—1—
2198 27v e e e [1/47 The Sayler’s Masque
o — - = [VB 351]
2199 28r p PET e S oA S 11/48 Sr Francis Bacons Masque. 1
i —— +—1 e !
2200 28r £ 11/49 Sr Francis Bacons Second
] ~ — I— Masque
01 N b )
2201 29v R oe 1I/52 The Fooles Masque
[
2202 30r fp—r e 1I/53 The Nymphes Dance
SEESS- : [Brade 1617/10]

September 2007
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ANON: TWO-PART TREBLE AND BASS
Lbl, Add. MS 10,444

VdGS
No fol
2203 30r II/54 The Lord Hays his Masque
[Thomas Lupo]; Rossiter
1609/8
2204 31v 1I/57 The Fairey Masque
Add. 38539, f.10r
f) | | |
2205 32r & oo oo o~ ‘ R II/58 The Pages Masque
2206 32v == 11/59 A Masque
)
2207 32v e e e s [I/60 The Gypsies masque
2207 32v
& i i — 1 — 1I/61 Black Fryars Masque
) ~ [ [
2209 33r II/61b [no bass part]
2210 33v 1I/62 The Tempest
2211 33v S b e LT TP LT 1/63 AMasque
o — ‘
2212

2213

2214 35r g T ;E EE

215 35t Pree—prrt LfPes

2216 35r

II/65 A Masque

II/66 The Sheapheards Masque

II/67 Durrance Masque

II/68 The Lord Hayes his first
Masque

11/69 The Second

September 2007
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ANON: TWO-PART TREBLE AND BASS
Lbl, Add. MS 10,444

‘VB’ = V.Brookes: British
Keyboard Music to c¢.1660: Sources

VdGS and Thematic Index
No fol
2217 86r 1I/70[a] The Third [Bass only]
2218 35v 1I/70 [b] The May-Pole
[VB 690] Brade 1617/18
2219 35v II/71 The Amazonians Masque
2220 36v II/72 The Furies
2221 36v II/73 The Cuckolds Masque
Brade 1617/45
2222 37r II/74 The first of the Ladyes, after the
Cuckolds
2223 37r II/75 The Second
2224 37v 1I/76 The Third
2225 37v 1I/77 The Fourth
2226 38r 1I/78 A Masque
2227 38v 1I/79 Good Words for your Mony
2228 39r 1I/80 The Second
2229 40v 1I/82 The Lady Lucies Masque
2230 40v 1I/86 Mary Maudling Masque
2231 40v 1I/78 The First of the Temple
2232 4l1r 1I/79 The Second of the Temple

September 2007
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ANON: TWO-PART TREBLE AND BASS
Lbl, Add. MS 10,444

‘VB’ = V.Brookes: British
Keyboard Music to c¢.1660: Sources

VdGS and Thematic Index
No fol
2233 41r 1I/89 The Third of the Temple
2234 41v 11/90 The French Morris
2235 4lv 1I/91 Graysin Anticke Masque
2236 43r 11I/96 Fly Foul Soul
Lbl: Add. 29481/24v
2237 43v /97 A Masque
2238 43v 1I/98 The Antick Masque at Court
2239 44r 11/99 Graysinne Masque
[VB 762]
2240 44v 11/100 York House Masque
2041 44v 1I/101 The Mountebanks Dance at
Grayes Inne
2242 45r 11/102 The Standing Masque
[VB 760]
2243 45r 11/103 The May-pole Dance at Grayes
Inne
2244 45v
11/104 The Goates Masque
2245 45v 11I/105 The First of the Princes Masque
1I/106 The Second
2246 46r

72

September 2007
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ANON: TWO-PART TREBLE AND BASS VB 2V Brookes: Britich

Lbl, Add. MS 10,444 Keyboard Music to c.1660: Sources
VdGS and Thematic Index
No fol

2247 46r [1I/107 The Third
2248 46r [1/108 The Kings Mistresse
2249 46v 11/109 Wilsons Loue
2250 46v [I/111 Waters his Loue
2251 47v [1/112 Broxboorn Berry Masque
2252 47v 1I/113 The New Yeares Gift
2253 48r [1/115 Squiers Masque
2254 48y [1/116 The First of the Temple
[VB 768]
2255 49r 1I/117 The Second
[VB 752]
2256 49r [1/118 The Third
2257 49v [1/119 The First of S* John Paggingtons
2258 49v . 11/120 The Second

b —e

an Y| V2L I I N = S - SN S A S

2059 sor  fel il erre T e fLPPe® Y121 The Thid
2260 50v m 11/124 The First of the Temple

D - Masques

2261 Slr ee—rrrr = 11/125 The Second

2262 51v [1/126 The Third

September 2007 A-2-20




ANON: TWO-PART TREBLE AND BASS VB 2V Brookes: Britich

Lbl, Add. MS 10,444 Keyboard Music to c.1660: Sources
VdGS and Thematic Index
No fol

2263 Slv 11/127 The First of the Prince his

Masque

2264 S2r 11/128 The Second

2265 52r 11/129 The Third

2266 52v 117130 Lincolnes Inne Masque

2267 52v 11I/131 The Prince his Masque

n ~ B B h
2268 53r ﬁ}%ﬁ—,l—o—,g—l% 1I/132 The Apes Dance at the Temple
e) I

11/133 Grayes Inne Masque
Brade 1617/38

2270 53v @%% 11/134 Grayes Inne Masque

2269 53v

[ _— —
2271 54r . — e 11I/135 The First of the Prince his
< i [Masque] [Robert Johnson]
[VB 1838] Brade 1617/31
2272 54r : EESTEEEES 1/136 The Second
' [VB 311] Brade 1617/32
0 . .
2073 S4v. e e perer et tte e, 11137 The Third
D, J . = T Brade 1617/33
o o T R o, :
2274 54v %j === 1I/138 [no title] Brade 1617/19
5] == '

September 2007 A-2-21




ANON Airs for treble and bass

US-NH, Filmer 3.
Treble & bass

VdGS No.
f
H . . .
2275 [Saraband] P Far || 90v
D) - J '  ——
Q. o .|'- = - ﬂ! =
2276 [Jig] GE———F 1 85
o T T
2277 [Air] & F s o 76r
D) f ==
- I — — K
2278 [Corant] 76r
L R
H : |
. S —— TP T
2279 The Running  {? =24 sweeyeg—oa| 5
Almand ) o
ﬁ—ﬂ—#ﬂﬂ%
2280 The Port AT | TSy
2281 Almain by 7 T I 1 ) —— T4v
A“‘ I [ [ Il Il T ]
2282 [Almain] gESSaes o a—H| 74v
2283 Saraband \QJ)I !"  — - — 74r
I T — S
2284 [Saraband] '(:’)'v‘b T :” = r Z—H| 74r
2285 [Air] GHRE=SES Seiis s et B
H o . _
et aetrrarrt]| o4

2286 [Air]
February 2008
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| A L Y ﬁ- u__ Jl o]
1 ] I ol Yl ]
1 il I N 1 i A
|| M H | [ YRH) i ||WH d QL \
il 1] HH mm (Yl I} i [ H__ o ! W L
N N Qi % |
4 N | M il | 100 'y H ' .| —
N H-H N T L SRR M
. \y i uh Fyii 1 L1l
! T i Wil T 0  JaEI L w o] { 1aEA L
L I ol Pa q B x*
) ul N | anil 1] i \
N D '] 5 i o 1 \...u 0
122} L - || 4
3 N HH T M WVn M N
oS LY 1] s o1 I |
- A - . I H Al
o o il H 1l L ||
g H s ot |1
© ~ IVh = i i
e — EY I” i -1 n
o) bs < NXLe NGe
S NEe S N9 NG I e e
—
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=
< 3 m
w = 2
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N 2 G} S s o — S o 5 S 5
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ANON Treble and Bass .
Mostly, if not all, French = ‘3“{ ;
z8 | 9%
= m =
VdGS No. P | OE
fol.
) e o e R N
2298 [Air] vg | re 2t 16v
A Il r ] r ]
2299 A French W—W L] e | 17r
Ayre
2300 A French 17t
Ayre
2301 Moutarte 17r
Nouvelle
2302 Tricotes 17v
2303 Triotte.s 17v
de blois
2304 17v
2305 La e e e e S e S e 17y
Princesse © ‘ ‘ == ‘
SirEF oo . oo 18r
2306 his French ‘&4 2l e
Ayre
Courante g et rerer e
2307 de O o 1l 69v
Tranelinne
2308 69v
H = » - - |
2309 § =" Brebe—srrs 69r
Larobichonne  *
February 2008 A-2-24
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-& B
+ 17|
L LT
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s i | I
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(D]
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SRR
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ANONYMOUS :
% =}
o 0 2 a | g
e e U [T S
Pieces for violin, bass viol and continuo & & 8| .8 |3
probably of continental origin ) ) g ¢ g ¢ | £
VdGS No. & & 0= | 0= | &
no. no. no no no.
801 Sonata C 15 43
802  Sonata D 24
803  [Sonata] a 5
804a [Suite]
Allemande A 9
804b Courante A 9
804c Ballet A 9
[ 4 [ . I . -
04 Sarabande A R T
9
[
804e Gigue A A Eai R 9
NV L | || "4 I I ]
e I
805 [Sonata] d 2
806  Sonata a 8
807  Sonata a y e § — e
(GRS fe—ra—ar p] 13
[y - -
2003
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ANONYMOUS P 2 &
I S o | = °
o iZ] <t < -
. O N N E [\l
BN
) . ) ) = ) > A
Pieces for violin, bass viol and continuo —- = . o ~
. .. ° < A S o) ~ A
probably of continental origin = ol g | 7 £ =
VdGS No. g 8= | 8= |8 e O
no. no no no. no. Nno.
o - (. L)
808 [Sonata C l’)r\'r\Ci IO ! ! i IF| — 14
and suite] D) I I I
" 4 T ———— —
809 Symphonia G fC ot it o+ T 231v 110
[y |“ A
Q 77 o T T
810 Symphonia a WWW 228y 11
[y ‘ 4
0 R
P’ A I I T I
811 Sonata a 229y 12
DY) T T
812  [Sonata] d G . N 102
)
bassJ\,,u J_] é J]_J_
- 7] I et ]
813* [Sonata] d 8 : = 40
0 |
814  [Sonata] a i\%@ e e s s 45
0] T r— '
2 o |
8151 Sonata d — e
AN 4 | T | /1 T
D) ' \ 70
H 1 _ :
B A LS o P | 27
* Also in S-Uu, IMhs 11:1
i Also in Exercitum Musicum (Frankfurt, 1660), No. 5
January 2009
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ANONYMOUS :
g
Pieces for violin, bass viol and continuo S-Uu § X
probably of continental origin IMhs = %D
VdGS No. Key el
no./p.
817  Sonat ) - oe = rrre
om0 foeefoelotEere | .
Q) ¥ N 1 # 1 ] l l ~9
) -
818  Sonata G .
D ! 11:4
819  Sonata 11:10
820 Sonata 11:3
821 Sonata D Hu — -
#ﬁﬂﬂﬁ-h' ‘ T T 11:6
\O.V I | ! j | | L .
[ u il L 2 &,
822  Sonata D AL THe—Ttreie e 5/13

January 2009
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g
ANONYMOUS g |5 |3z |
g 2 g | 2
. - . = £ 12235
Pieces for two violins and bass/continuo 2|z EE | 3 %"
probably of continental origin g I.ﬁ gg =
VdGS No. £ |82 | He | A%
no. no no no./
page
831  Sonat Jd
onata g 1 10
S = =
832  [Sonata] d 3
AN - I | | ]
o I
0H
833 Sonat G > .
[Sonata] GECEIoreorrileesr— | 5
o == — ] =
834 [Sonata] D I | | 11
;)V - | | ]
835 [Somata] D —94 J - ”
OO Tt e
[y, ' ' -
0 #
836  Sonata a ” = 15 2
o ==
g 4JdLI]] |
837 Sonata d ¢ Ffe * s o0l 19
;)y L - — ——
838  Sonat F
onata 26
839 La Castellina d 27
51
840 Sonata a 28 [it;%/
841 ‘adagio’ A
29
* ANDREAS OSWALD *54/
30 88

842  Variata Aria d

January 2009
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ANONYMOUS 2 |5 |52
[\E 5 38 S-
. - . = | £ |Z2 | Un
Pieces for two violins and bass/continuo 3 2 EZ | imhs
probably of continental origin Sy =S| 2
A Lo | xE
VdGS No. 5 o= | A=
no. no. no
p | NTJd & J .
843 [Somata] d LyE o= fe——we £
Y, Vv
844  [Sonata] a 36
L. Qﬁut) I —— T I ——— 46
845 Variationes D fo—13 N1 11
A Baddd e a idad s
e Z
846  Sonata d o Ny 51 | 24 | 11
; —h - 1:.9%
*G.B.BUONAMENTE €T 1@ o | 7fes —
g | 4
I — L= | s
847 [Somata] o Ly CE——ete foa oo
) \ | & I
Oy | 55
848  [Sonata] D A& e
D) e
4 dizk
849  [Sonata] F e — 58
)
O Dl -
850 [Sonata] a 3 o B o 69
) prT T
851 ‘adagio’ C 71
852  [Sonata] F
“Violino & Viol 78
d’amor’
853 [Sonata] G (~nC "o S92 1 84
NV T T el
854  [Sonata] C 85 13

January 2009
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ANONYMOUS c
O
| . | z
Pieces for two violins and bass/continuo 3
probably of continental origin g
VdGS No. o
no.
855 [Sonata] a 89
856  [Sonata] e 90
857 [Sonata] d 91
858  [Sonata] d 94
859  [Sonata] e 97
860 [Sonata] d 98
861 ‘adagio’ e 104
862  [Sonata] F
“Viola d’amour ¢ 110
Violino’
%: BRI
863  [Sonata] A ;)y _%_ [scordatur‘a] \l = I | 11
864 LaChorista D 115

2003 A-2/be-5




ANONYMOUS &
O

| . | z
Pieces for two violins and bass/continuo 3
probably of continental origin g
VdGS No. .

no.
O«
865 [Sonata] D e C—7 1 Y 118
ANDY4 | 74— I I'/I | 1T 1
866 [Sonmata]  F ) ‘ﬁ‘;&" %
onata = 3% 119
D) B —]
86 S d )

7 [ Onata] .l T 122
868 [Sonata] F 123
869  [Sonata] C 125

J
870  [Sonata] C Loz 8% o] | 126
SV 17 | I 7 I I S | | | | 1
[y I | A l 1
871 [Sonata] a ﬁ - ! 127
ANV - I | ]
[ [ [ [
y) - : - ,
872  [Sonata] d 25 | E ? 130
873 S d ) = f = ' = |
[Sonata] @ - he—, — I | 132
o - égr FTT
874 [Sonata]  F mﬂ e
onata - o | | f)l. ]
ANSY4 [ | 7 17 | T I ] 134
D) ' | : |
$75 [Sonata] Bb A
I=I T . T T 1T [T 1 1 135
e); S ? L
D) [ [

January 2009
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ANONYMOUS g
3 = o
i) on [5)
5} . =
e |2 |8 Y
Pieces for two violins and bass/continuo -§ ;f; g § %"
probably of continental origin T4 |5 A =
mo | m M T o
VdGS No. C= |0 G} A
no f. no. no./p.
e
878  Canon per arsin 6
et thesin G o |
0w - -
S 7
879  Symphonia D =gF—= T
880  Sonata D A T 16
i ‘ |
881 Sonata 18 18/4
* BERTALI «
882  Sonata 19
h (7 Py I
883  Sonata 2 O el 23
o) — ~
884  Sonata D 25
885 Bergamasco D %EE é I : I éé 26
f) “ ]
886  Sonata D -
Y = 27
48 g
| I I
887  Sonata € —o = r"r 29

888  Sonata g
ﬂﬂﬁ | F_=0|
889 Uponaground fEFf ¢ ¢80
Dj ="

January 2009
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ANONYMOUS

N
=)
Pieces for two violins and bass/continuo g S-Uu
probably of continental origin 2 IMhs
VdGS No. key &)
no.
890 U d - 1
pon a groun ' G i i ﬁ?‘ﬁ 0
[y,
891 Sonata 11:9
892  Sonata 13:10
893 Sonata 11:12
894  Sonata C o=t | FT—H 11:7

AN,
[

January 2009
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GB-

ANONYMOUS Cfin:
Mu.
1167
Pieces for two violins and bass/continuo
probably of continental origin
VdGS No. key
no.
900 Sonata o ———
<Y - |=| ] 1 (1)
> =
) e e o s
901 Sonata T 1 I N (2)
o 2 —a o
March 2009 A-2BC-9




July 2004

X As corrected by Edwards

@ Probably transposec
vp a fourth (Ecwoards)

Bl LbU | Ll Add MSS [Lem| T | pascacons
ANONYMOUS M'; MSS MS | MS
Trios, mostly 6% century o ' o
ﬁ <o o 6: g :(9 0‘0 @
>
ValGS Anon No - Eloll = § elaldlgle I 0 o
(Edwards No.) SlcziEY| o | ¥ | 9| = S lw|® %’ o
STt | A0 |l | |0 = >
£ 5 | F | £ |F. | F | £ |F | no| ne [mo.
AY\-e () } / 84—
Ground %ﬁq Zij;ﬂ
901  “(asFwvB i1o) °
1 l i s /
Fant) TS AT RO m | |® e
E| 66—
903
P . I . ! |Intabulation of FERRABOSCO I, 'Quam
[Fant] +H—4 5P O+ ¥ 63 magnificata sunt' (from 'Benedic Anima 146
. =D o == Mea') a3-6: f.15v etc. in Och 78-82
Holde. g%w& o4
aste anl
 — W]
%006 =
L 772 | }
[Salv- —=O—7dhrA— i é hi 137 | misnamed 4
= O T a1 5 . ,
ater] E— . 4 S 3 ‘Miserere
2.'..9___(5357) -é- — 2 %
M(’S&f"ﬁi - -"J‘L:&()- O-_é' f 14 222 é(_)
ere oA S P Y] So
Hoorooisore 3 %2
(91 (e330) - 2
23 =
[FQH-L]A N - of' Lg /
o3 BT ga :
e >
. 25' g
g S == 2 e s R
¥ et - B §
O
A e 3l
fancy I _.,ti:i,;tg: — * '2
9[6 ﬁT‘\__ [-%%
CORAE & 34 =
Fant. y - = & ) 6_ one part, or 25
9% STt 21— I— | organ, missing
(57_5_3_) - L= 4
Fant. gio,ﬂ-L% :LJ. . 19
920 ﬁm;:;_i *
(eu)f v ' 4[9 k4




EIRE| GB-0ch | GB-0b |G-
~bm MsSS MSS Lms
ANONYMoOUS MsS Mmus Sch. | MsS
—_— ? Q - n r
rios, mostly {7FCentury - |~ | g - o
P T R I - S
~ t~ g 3 b ™
vdgs
No. No‘;; no. ne. no P. v
L 17 Mico's hand, so probably by him
221 ldi o o 4 i = e l;l
{ Pav.) 4 ! 4 -

923 &?&f sddddthiid gl 7

[Sar] o

[ A PR I
924 &f;ﬁ_g_e__-bJJi'ﬁi T 2
{(Jegl 7 ’
9525 g;é:é:ﬂ,ﬂj 2 .t ?ig‘“gi—_:t“ 3
[Alm] 7 T - e

e iy .
R e Sr e
s fe gy .

029 4 O [ séedld, i;;:}ijj:

Fant-

h
ng 1
g
1
X o |% 4

930
Famt: ®

e —F ) — 9
9 @ﬂjjﬂ; 4= *

| 181

H b A | Pz S| ¢
932 gﬂc ; s e poe
[rig) S — o

L = don dan o e
933 NV [4 1 - )} f66
{ Acrd 934,936

Deleted. A fragment from Jenkins,

“
23 3-pt fantasia no. 5 (q.v.)

* At thehead of each picee, the name
‘Me Luq9' is firmly and purposefully deleted

005
A'3- 2 December 2




949

=

T

44
’

950

1400

951

¥

[«

941

(a

942

[# 2 |

952

reET
954

943

945

946

956

948

2003
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ANONYMOUS trios for two trebles and a bass

GB- |GB-W GB- | GB-W
Lbl, | Vic. Lbl, | Vie.
Add. | Chor. Add. | Chor.
31429 | 5-6 314291 5-6
f/no | no. f/no. | no.
[Saraband] d 34'8 [Air] 39/20
940 949
[Corant] d 35/10 21 [Air] 3921 22
941 950
[Corant] d , Saraband
042 3509 | 55‘}“’ and] 40/22 | 23
g [C ]
Air D , v orant
543] 35711 2 952 40124 | >
m =
=
o
. [72]
[Alr] D 36/12 The Phenix 40'/26 2
944 953 o
[Saraband] d ,
945 37716 [Corant] 43'/30
954
[Air] D 37117 [Saraband] 43731
947 956
[Saraband] g 39/19
948

2003

A-3-4




.ﬂw lys
-4
L al
W,
T
L )
H 0
(W
i -1
Jlﬂ IJO
2 S | b
dof O (L
E 2Nl
(1 T
Hrl .lr’
-
re “To
LI e
o o
-l T
L =N
ll/ut
+ ~ |T®
] ©
AL
g
- o
X
g
c
515
o
Z £ £e
v c 0
=¥ o &
O 8 S E
M £
T

é

970

A

Ply ¢ T

F

Ar |}

b A

963

124

957

¥ 958

939

971

1 N

re

I .“‘i:&lt?:‘ :

. ol
e e
R
3 T
N .
T 2
o o ]-.'
{ £l
<
| © |
-”Ev S -4
q
ol | :
=l
had
L 11 o
B
~ N
{
]
| 8 |
o A

960b
i

966

!
[« 3

%

7

967

T

—

¥

960c

~!

por
T7

V|
«®

s

[
i

=

968

" h 2 J 4 4

v—e

\ g

£
I

—

961

1

—t

2

bl 2 4

A-3-5
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ANONYMOUS GB-W | GB-W | Incomplete series comprising second
Vic. | Vic. | treble (or tenor) (=MS 5) and bass
Chor. | Chor. | parts (=MS 6) only :
Three parts 5 6 '
VdGS No. Key No. No.
957 [Pavan?] C 4v-5r - inverted, not part of sequence
958 [Saraband] C Sv - inverted, not part of sequence
959 {Almain) d - 20 Jenkins? '
960a D 30 30 ‘3 parts’ is ambiguous, but the
piece would appear to comprise
VdGS No. 960a-c
960b The french D 31 31
Trumpett tune
3 parts
960c D 32 32
961 [Almain] d 34 34
962 Mr Colliers d 35 35
Choice
963 Pavin C 37 37
964 Alman c 38 38
965 [Corant] g 39 - | w.LAWES, 103 (q.v))
966 Allman g 40 -
967 Corant g 41 41
968 Sarab. Bb/g 42 47
969 Pavin Alman F 43 43
970 Alman F 44 44
971 Sarab: F [44b] | [44b]

July 2004
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ANON Trios Tr Tr B

Panmure 2,3,12

Pages are torn out, so Treble I, nos.
1-2 and most of no. 3 and Treble II.

Mostly, if not all, French g nos. 1-11 are missing.
)
VdGS No. O
no
981  [Air] Frerrlr x| 2
T I ' ¥ &
982  [Courant] 3
983  Saraband 4
. . () 4 —_r

984  Simphonia L= | 5
by i Iy} | 1 1 4 | ]

985 Air 6
n‘gﬂﬂ T

986 Cowrant D igig—wettThlegi— |
e T

987  Saraband H_'b”i ‘fJJEH | g
) # | | -

988  Fantasie D e O S R B 9
) A

989 Air 10
Q ﬂn 1 N — T > I |

990  Gigue o feseresorifieo ol |
D) [ [ LI
Q ﬁ‘) 2 7 7 — | IO T o ]

991  Saraband [ e e e | 12
o <
) ‘
7 & i 1 - i | 13

992  Pavan =t A-3-7

February 2008




ANON Trios Tr Tr B

Mostly, if not all, French

Panmure 2,3,12

o
n
m
VdGS No. )
no.
993 Air 14
994  Courant 15
995  Saraband Se—ss—= . 16
W% lantha or Princess Royal
996  LaPrincesse A o . ! 17 in Playford DM, Apollo’s
v Banquet, etc.
p T \"‘\"Fﬂ i
997 = 18
998  Bouree de
Arvis 19
N Y - ?."?'u f_ 7 7\9
999  La Galliard %9%—1—5—5‘4'—"5; 20
1000 Grand ) — 2ol 1."\ 1.' -
Bouree iUEEF H“ H—t= 21
) 14 14
.. 22
1001 Balliris
1002 Bouree 23
Royale
1003 Rondeau 24
1004 Air 25
1005 Air 26

A-3-8

February 2008




ANON Trios Tr Tr B

Mostly, if not all, French

Panmure 2,3,12

B
n
m
VdGS No. O
no
1006 [Air] 27
1007 [Air] 28
1008 [Air] 29
1009 Branle w 30
simple D)) 1
A b
1010 Gaij e T AT fel 31
o T ‘ 4 r—
_ P -
1011 Amenet ANDY4 I T I T ¥ 1 T I T ] 32
D) | f — 1
1012 Gavot ﬁﬁ T | 33
) [ T
0 | _ ..
o 17 T . . T 1 )]
e re | 34
1013 Courant ~ P A 1

o)
1014 Saraband #ﬁw 5.; .; '/E! — — E' 35

o 1 T~ |
4 T t —i ]

1015 Courant AP3—Fet——e—JF ot 7o 36 Second treble only
AN [IPH | | hatlll | [IPH | | | ]
D) |4 | r L
H 1 N |

1016 [Saraband] A 5tTt o= J++ T+ Second treble only
A\ — 7 R—— o—o“—g 37

A-3-9

February 2008




ANON

Trios Tr Tr B s
— X
O on
3
&
VdGS No. > 2
f.
1020. Adagio ot | 45r
b
=ty =t—""
1021. Giga 2 45v
1022. Sarabanda ?ﬂ_‘:’_“—'—“—'_'_u—' 46r
1023 Adagio ?““!'Ilili"ll — 46v
9 ﬁu - |t '-I
1024 Balletto %ﬁhl T 46v
04 | | -
1025 Sarabande %v EE=msEEE d——] | 47r
1026 Giga 47v
1027 Adagio 48r
1028 Balletto 48v
1029 Giga 49r
1030 Scalanda 49r
0H
1031 Adagio 4 49v
\Q_)V | | 11 1 11 1 | ]
1032 Balletto ?%Wiéz 49v
\.l)’ I Il 1

September 2008
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veyle PPV S S 3 = Z Z & & & & A A & 5
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i A L) i N i | [
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B U ||
I ﬁ d A
H-‘ 1 L 1A i
1 o 1 i
[ 1] «oN I
M N u i Ml
. iR 'l ] - I
Ik d 3
xS DN N o N y e
< < < <
k= o = 9 E k=
m 8 2 = g g 2 = g g 2 2 g
N — g < Sy = £ < =y =2 = < P 2 a =
. . = S — = S — = S — = =
— o - < < o < < o < < — <
O = Z O A < M O A < m O N < M O n
Z 3 2 " < v W o~ o o < = o = < v S
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Anonymous
Three parts

1047 Sonata

three viola da gamba

January 2009
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Ge-1vt | > GB- |EIRE| Pudlic-
q) .
ANONYMOUS Addmss | S En IDte || ations
= MS [ ms
9 :
4-part works, from Scotlond %
W
u < |4 5
o - | ®© d 2 8 [\ ‘;"_
Te) E\ :‘; z '§ s o tf; Q]| o
2l g|m |S|S|E=A|3]=
Reportupon 'When £.1£ 15 £.
Shallmy sorrowful — -
sighing slack’ Shr— gk L — L 12! v 30
1201 s = LI
Prince Edwards paven g . 80 < s !
(Heaven & eaxth) P S oo ot |, - 3 25 | 76
1205 (E.435) 7 «
vy
The Queine of - - T rry 5
Ingland's Faven A —— . 2 ftf 219 77
1206 Y—eto=%e - I I
M ]
Ane vther paven 4— — +—t—=+ L} —4 31 L= g‘ §1 o | v 78
verray gude b S gealOC me | 25| w|w|y
1207 (E.491) =¥ q = . S
e e o o |
1208 ¥ = “le
The Golden Pavan fr—as1— =t _{;_L,‘_e_ 27’ | by James LAUDER
M s I |cant.| cantus only ~d
1209 J }g
Ane lesson vpon +— 7 <
the First Psalme 8 3 8
1210 - 1w ~
Ane lesson upon — C‘- 4 (,1 ;_'_l é-?— 't i
the Second Fsalme ?& A — !l?."F s 82 12 82
,2| ' ‘[' v — 1 T" }
Ane Exempill i ! a4 ed/ s
- ——t——r e ———
of Tropl.a. i ©
1213 %:ﬂ#ﬁg
Ane lesson upon ,
the 5otk psalme = 1201 (see above)
1214 1 .
. . P
':‘:f iissiile  S— Og 1 13 | this part only
1215 ||
) (0 = oo
In Nomlne §'TT — l_:‘—"; — ?)“43 lr)u 5” Ba_ss OVLl“-j
V4 ) | } ]
1216 (e.242) T \ | | |

X other sources of FPavan [205:

GB-CumMs dA 5.20 .18
FwvBg 105 (‘Heaven and Earth') (keyboard)

GB- LbL Roy App. 56, £ 52, 55 ('Heaven and Earth') (lute solo)
Tollemache Lute bootk .4 ('Heaven and Earth') (lute solo).

US-Ws MS Va 1S9 £.1' (lute solo) -
+: f1I' (Tr T B1), .11l (A, B2) 'Pavan d'Angleterre’ and Gaillarde

Revised 2002




GB-LblL MSS Publicatrons

ANONYMOUS

A-part works from the Lumlery books Roy. App . - .
(see MB44) o <o %'g «
Yaas ~ ‘:’,‘g Q3 ;

A rds RS
No. N 23|74 |75 |76 |25|3% <

f.

'Recerciar Altra primi toni' f frev| £ £ | £
Fantasia — : 145'

221 ES5?2 Wa_?_;_ A
Salva Nos z
1222 E3s4 20—

Salva Nos
12223 E355

3

[Attlemande] 1

e to—ore o ' 93
1226 E424 . Ax!

J [ &

b
Baldwin

[fragment] 2= e —— 42 App.
12277  E437 @ % “dﬁrf%r‘.?‘ = F 2

qallgard 1= - — 1 42, 96
228 Es68 H&%&a&i al |

[Pavon] 11— t ,
1
1229 €483 m‘?’g‘%ﬁg 3% 02
[Qallyard] QL{' S —— 39/’ ‘AOI,
1230 ESe9 DRt = Pe—— 3g’ W2
, s
[Calliard] g — .
e 111 1 — 11 35 'os
1233 E433 O 664 HOGEG6— N
3 G K
[fragment] g i £ 50’ App-
4 fev
r . NS W 11 s ] n
123¢ E439 St Jddte" IF ], Y
{(Pavanl t— — — H N
o — - W °
1237 £4%7 B onuﬁﬂe*‘-"eﬁa" 3|+ (09
~
[Galliard] = ' . 48' | 9
=P S cev,
1238 E56T R T e 0666 AR 1o
J A3 9
[fragment] ro—r—— a4 E Aph
1239 E4%% @; | T = E— 22
[Fantasial = Y ThA 1=
=11 r @ ) 174" & & X2 1 n !
1244 =+ [ & ) ‘i-‘— 9 16
L = ,.;
[Fontasial = m—— - S
1245 e S S d—itw = |18
- <
[Fantastal 1= - - /
A—)- 1 1 1 1 PN I.L ‘9
246 o164 4T r- g
i i =

- n Intabulation of FERRA-
[Fantasia] 1 BOSCO |, 'Aupres de o7’

oy to
1247 s #? e vous' [5-part]
N E P July 2004

'l ! 1




CB-Lbl| T [Lms] LB Lem | Ochi| Public-
ANONYMOUS Add MSs | MS [MsS | AddMsS | Mss | mss || otioms
Miscellaneous 4“-part pieces % o
N 0
261-3 : Lal:e,‘tf(«,'tcenfvru ol ; ol & m g: $ 8\\ :z i
1301 - 20 : 17 $ 3l Ol X S .
30/ 17 century S1 5] o ¢l & B & QS p
£ £ 4. S EREAENLD No.
In Nomine Lk T <‘°‘ %
126! (E243) &t T PO o 7% *41’— K| I3
= T P ok A
Fanmtasial 0 ! e
Fomtase | Fototrog——ar| | D] ot ony B
1263 (EST) | 2|7
T o
(Fantastal t t —=| © 44/
1265 (£54) by . vnfintshed
aunhes —— / &,
0
[Almaine] ' ' 2
SR NP
1301 ; El o
Uimeine]  I=—rdgrmetiire—| |3/}
> 4 N Py v |/
1302 ® n— gl
[vE-re-mi] = e R | 1 Tr opening ts
1305 % THE | Lacking To |17 conjeaturnt
— 7 L=
[FO.VLEQ»S‘LO-J :i 1 IS ﬁ La,p,k(wg Tr. ,7’
1306 —L-
LF N - .
antasy] H‘n"—"""_',—g'_#!"_——
Y\ 2 — 1 s La.ckv.'ng Tcd 13
(307 % Y latﬁ:F
==t )
[Fantasy] : |
308 - 3%?'&31—,'9—‘!—"‘*"519‘41— Lacking T |18’
A IJ y -
1309 u
&
LoE-emi] SRS | :
1310 %j:' — Lacking Tr. 19 "':
e S
[Pavanl = Dering, Pavan 4, a5 (q.v.) [1] F%
1315 3
s
[Fawta,sy] ﬁ rN 1 1 .[ L L { ! .
1317 . Lacks 4 part . el
[ 1 ] sk
25< L — 32
g et y [bass onty |73 | F 0
= i diias | 1% 138
[Atman] o o ) — L d S| g .3 !
1320 e —— - f# | = bass only gg e § s
ptudiaiig TZV T D.r_ T ? T l i
July 2004 A-—A -3




ANONYMOUS
4-part works

from the Marsh Library

.13

Fant ff——————————— 1 I I |
& @ F-W < Immmm 1w .m v Oaana VT SO
l339 0“‘-"5‘:’-"‘“ Y 4‘

l

4 I CHA N B W R T & LD U
M-VER AN FE A 1Y S

1333

I N I BN T

* Textless version of 'L'empio tuo stral amore”:

Gulio Renaldi, 'll Primo Libro de Madrigali a quatro voci'
Venice, 1569

ANONYMOUS Airs from GQB-0ch

367
- 70

MSS 367-70: I7Fcentbury

' no.
The MQT L‘C‘H— /AT o INURERD” IR W S
NN BN S - N 3
135 | § Z N Y B W N B —

Lf'a.\/an..]
1352

il

Golliard
13583

A-4 - 4 November 2007 }



INDEX, INQVO INITIVM s b T ooy o parts

No- 1361]
& numerum Vmufculusquae cantl+ bl IF -/
onis lc&or reperict. : T A BT i Ana
' Efccumdolorc r }ngxI’atc'. R 7 J- Y S . w/
Sed rudanine. 2.pars2  Inrcfurre@ione. .. . 1% izjiv J:4z G o o 0% 8 Mgty
» Domine Prcﬁolamur 3 Afpice domine. a8, ——C ' ~ e ’
Vemdommlc. 2.pars. 4 Refpice. 2.pars.. - - 39 |
O Domine. §. Nelrafcarisdomine. 20 A x-S a— /
T riftitia. 6 Ciuitas fanfta, 2.pars. 21 b =0
Sed tu Domine. “2:pars.. '7’- O quamgloriofum. . - 2237 -
M emento domine. Benediétio. - 2. pars. ) 23 , | -
_.dee Domine, o 9_.; Tribulationis. 24s . o A =—1ta—
Sedveni Domine. 2 .pars. 1o Timoret hcbctu 2. pars 25‘ Co Y OU ] Ty, 4¢ *‘1,7 b ¢ IJ
“Deus,deus,venerunt gétes, 1r - "Nos enim.. - 3.pars. 26, T
Pofuerunr. 2.pars. ‘12 Domine fccundum. 27

‘Effuderunt. 3pars | 15 Letenterceeli, - =~ 28, F- “.:;.‘J}); TN B | e E— — & ,A — ,-
‘Fa&i fumus. 4. .pafs.- - -14-.  Orierur, ~ 2.pars. 29 g f’_ﬂ‘:_"_éﬂg‘_ 4] 4 ¥ HdCag L Jggf@.ﬂ.-‘;-/
.Dotmmc t_u_,luraﬁx,. 15 - FINIS. . : ~

fcopg of

Byrd,

Cantiones

Sa.crae )

sz 4pud Tbomnm Sd/l t,vpogmpbwn
- in vico.eAlderfgare.

{See CHELYS 1S, p-33 V&GS Nos. 1362- V‘J, fnc(PCts overleaf)

{989



instrumental pieces.

A copy of Byrd's Cantiones Sacrae (1589) in private hands has, bound into
the back, several leaves containing the tenor part of nine anonymous 4-part
At the time of writing, no concorddnces have been
found, nor has any evidence that Byrd might have written the pieces.

The Society is grateful for permission to include this material in the

Index.
{ﬁar, A parts.
vdas [No. "
No. MS] . I ]"i} Q 0 5 j - : 4’ A ‘r ’/
2. ’#’““"0- 1904:184 DALY, 4 4 H
(362 = =1y o) 00 ¢ @ +
H ) .
’ [ 4 ’ H! i I " ]r;‘; ,._./
3_0_ 5” =N || [e I LI, A
,363 — »d”' VA3 g7 " /}10 | B X BCA
rh ¥ 9
' ot l
[ 44~ 444 £ 11 hR—
] : 4 / 0/0/ Py A /[
1364 4',,ZCE . i o AT WL AT o4/
= Rl P
y. A -
1 o7 w L. —
1365 5L’§:~ aa- 1 A0 6 1 s EO 10 IL_/
> ! [] 1 __4‘ ,
0t 4
1209 _ :
) T r0%s e T TR
posed] £ L WA Y M AT o R O [ 07—
{ | %4 T 77
6
i <4 / .
1366 » A LY -dJat
‘§J$'iﬂ,g va. *}0 [0) hd oo /
v L% ¥ aad
- - A .
. 1 4 t o/
1367 V(I 20 T V2 /‘/)ua}/.l./
B} LA [4)
2 T A 03 y —
13268 i L) oﬂfV " { . 7 .%,ﬁ/ 'al‘,_.g »/
X. o
o J/{‘ -0 1 A : )y /
(369 R A N T 0 ax A AV 1 ¢ R AT+
[ v vo a7 4 -




ANONYMOUS
Four-part works

(All published: LPM) g
=
o
&L
=
VdGS No. ;’
b
A "' "“ !* - a g-\:\ﬂ no.
1370 Courant o i e o s e [
AN
4
-" Fu
A1 i 17
1371 Capricio 1 A & | [ [o N I Fl
J
Mt et 23
1372  Volta -{) 0 i o 8
1373 Ballet Mﬂ 30
- i |
4 ..‘
1374 Mascarada Mm 31
'
3 v 1 i
1375 Mascarada @Q—rﬁ,d | 32
4
2 gt
1376 Ballet % ;' 1 E‘! > w—q 44
B o | _ -
1377 Ballet 5@@2 46

2004

A-4-7




ANONYMOUS four-parts

D-W,

Cod.
Guelf.
34.7.
Aug 2°
4 viola da gamba, bc no./p.
1378 Fuga G qﬁﬁ&&k% 85/172
18]
violin, 2 viola da braccio, violone, bc
#ﬁﬁh’ﬁ?ﬁ%'—cﬂ.
1379 Sonata C ey CHEIFHFEZEFAH | 86/174
o - >
1380 87/177
2 violins, trombone, bassoon, bc
0 N T I I I
1381 Sonata e = 88/179

January 2009

A-4BC-1




GB- Publ

ANONYMOUS Lot
Ms
5-port works from the Lumley books (seeM844) |RApp - || MB
74 44
£ tev. no .
isol | Allemand= 1 t— - /
Haedg o e g0t | 52 76
E472 Ny
1502 | [Dancel 1+ -G-’j‘l (; +— - -
E521-2 § © :
1503 | Gaillarde {iﬁ —t —t 5 T e /
+ A g\ - g v. S'l 78
£473 Yoeoi o ucE
(504 |[Dance ] ¢ —1 ’
£a23 sl | 5 79
1505 |[(Dance] 1= 1

E476 W%%t 49 32

l506 Pavane canon in

1 —
b I = | / )
€477 | Subdiatessarum @"OG C(‘—-a'c'»v |48 33
PP eppI T

1507 |Favan canon per al(umﬁ -

in Tegtonem Suvam

car8 viam reversi sunt @ﬁww 48 34

1508 | Canon alivd }rf; = Tt (l){i(l = 47/ 35
EA25 H— 1884619y O+
TO PP PP

I509 | Desperada 1= - : — . c
EAT9 [pu.va.n] iﬂ"vu —— G%m 4 3
1510 |Seconda desperada 3 - /
. s e o 50 30

4 s HCYE = =
1511 |Terza desperada N — /
E4 bccd 7 IO I P . 50 3'

75 IS A=A X 5)

1512 |Ronda o t—11 — :
€ 4%0 W‘L’—G—G—d—e— 46 %3
613 | Lo represa i 1

g@:ﬁ—é_—g@: 45’ 39
ESGI




Publ.

ANONYMOUS 5-part preces from the GB-Lbl
Lumley books — continved. , MsS .
' Rog.AP,b- g
V&GS Annon. No. o0
(Edwards No) 74 (75 |76 =
|frer| £ | £ No.
IS14 | Brandenberges PR _é_d'xnl :
) ‘s & 45 90
(E562 y
! i
I515 | Lo Represo W sIr—— |
(E427) Av? ~2© o I
1516 | Allemana d'amor @ < T 92
MM 1 + - 44_
(54-97—) o - | l | 1 ;(&i
15177 | Paven fi { ﬁg:c:’—dl—n—
‘ mﬁ +=— (43 94
(E428) & i
-z l i M 1 1
I51% | Pavana H—G—Ei‘é—% 3 |
(E481) &= e i
=¥
PR | | . +
519 | Gelliard —deSedgod
‘ 40 99
(E524) A — =
1520 | Pavinr 1 c.c'} - /
A 1'; ﬂoA +—1 O —~ 39 (00
(e482) & & P2 =
J bl ® J
1521 | [dancel ;K:g:l:ﬁl—;pgzi—(jm:& 26/ 103
o
(E429) gg &
(Esz0) Ru'a . 35
1525 | [ Pavanl q___(\a_éd Ci S Ii F=— - - 35 106
(E430) | (for 5 basses) A3 FTNE B e m—
(<30 L p
7 P-
1526 | [Favan?] = — T mERT 36 (o7
1527 | [Pavan?] 1 | /
(54-86) 'l@ A d"‘e"—.——_ 36 0%
T < o
. a ! L {
(1530)‘ [Gaitiard] ' TN - Py "
A-5-2




GB- uUs- fubl.
ANONYMOUS Lbl Add MSS T lw
CF Mss | ©®
- MS ) MS
S-part works, mostly (6% century
o] ¢ o0
ol _lw.| o 0o v
SEHARBEMEEIME R
(564 -76 incomplete ANl X[ Xt | | ca| on 3|8 =
N EAEAEAERAR-NIES No.
5 .
Fontasie :r‘r PR SO —r— ,ip' - / 49,
154\ —,._GJ e = e '%L 57 43’
4 i .,
[Cha.h-Soh.?] 144 1
1546 75 — I i e 64’/ w
ere 2 = :
‘g Pa:rts =i (&) 3
lexamplal g_":ﬁ:c:m: 34 é
551 '
I =t = “
Godliard 4 I _ (formerly attr. Parsons) N
1566 bPigeg G oot 70 : < 2
(E51) 73 8
[Fo.neG\Sle] t . . 73 ‘é
’557 Il & r)' ’-i i L
(E<0) ﬁibd:ﬁ - «
b —wr— -Fr (34 -? §)
[Fantaste] _ i et =
1560 I 27 o
(€79) — S ——EP T
InNomine I— N = A
1561 = 92 A7
(E315) &ﬂi_*’__g_a__f.‘_‘__g
Nos. 1564-1566 are in four parts
and have been transferred to A-4-8
N . . . . >~
Uth e mi :LBass part to Giovanelli Pt re“, IIlll (?.vl.) ‘ I I 52, °
fasol la g eed K
1567 —— ey Bonty 66 | ©
Hevy downe .| [z Browning]
15 m%ﬁ 10 kA
1570 T M M CJT Oﬂl‘\o £
Zeus) ©
v)
Mmsere:re. +t gt * g
571 e 222 £
(E341) — e T i §
In Nominef— : —t J
1576 M T onias 2%
(Eag) 7V

July 2004 A-5-3




Lem [Mp | OB | | Publications
ANONYMOUS GRB-L31 Add MSS Ve MI; me
Mus
5-paTt works, Londen sources, _ Sch
Joth — |7 centuries o Sl < a LY e
9 | N[l d] O > ol\ al3
el Q3o n|n]G
NN it Al &8ss 5|3
Pl @|lwa|lwm|=]®|0 ol wl| s
CE |z |me | £ [P | P | P ||| 0|0
A toy 1 § t 1 I
1601 1%# Tt wgiae | 4 2|6
J
Hollze ‘Q'T#Jifi_ld_ s &=
berrie 5 3 { 5 4
{602 J
Also in GB-Lbl, Add. 10444, f.21,
The wyche g5y i fiﬁ G |EIRE-Dtc, MS'D.1.21/1, p.65:1, 61
(603 _a., ) ffhth, A; publ. MASQUE No. 76
[Tickle my J J—J ~
toe = P o — | 32 7 |4
looa M= R ——
[Strawberry .ﬂ_‘_ﬂ__J‘ﬂ_L :
Leaves Srea=e |33 Z
o5 B2
My Robbin 1t +—Nt - . N
%:ﬁd—.:j— : 34 3
1606 r—> =
— 4 |
[fantasy] B 5 : 51 162
{6077 S ! - z
Favon f—xx—i Sa o .lril{,": e \;E I/ 149
6l o e 12
1
Foan Fgﬁ,.. Ii_—’%:i) - 7 149
612 o ¥ 3 N
o~
Pavan GL‘ nidgi%%g 1/ § = M. Borchgrevinck, VAGS No. 1 149
13 g =  —— 4| v
J T > ;1
1 \ 1 3 o
Pavon _I ' ) y & DI % 1[5 'g\ é 149
1614 ¢ 3 . - 1 § b
— v
o { { [ER S TN ~ 3
LFan tass] g ety yAR S| |43 147
elS 7 gg ﬁ
. . -
[Fantasy] | N S E—— T I} § ; : 147
1616 3 I 3 N
9 —
Trinity (E 434) ——+—4~ incomplew, ? §~. 3
avan
1621 SO0 - Syl
Fantasy -(isgz) — 79/ § E; )
2 FoootP PO neE: g
-~
I o _
Fant.er :
e, 44y | 2 2z 8 162
Q A N 177
le25 ¥ + R g 3
Solus com - (Dowlanol)’] *6)‘ S N
Solo m% gl 2 0 12 |20
2% ’ i t v T LI I | ?: ]
A-5—-4 Revised 2002




ANONYMOUS
5-part works

Cantus, altus, Eenor only,
from GB-Lem MS 2039

o
ol .
s,
Y

Sermone blando

VdGS ME

[Pav]

1631 165 | by William Mundy (g.v.)

[Pav.]

| 632

—— 2 Fontosies from

(Pav] CB-0ch MSS 716-20
g 170 contury

1633

[Alm] ul

| 634 A " A

[ Pav]

= Weelkes, Pavan No. 3 a5 (q.v.)
1635

[Gall]
1636

[Pov]
1637

S-part works from

GB-0b MSS Mus Sch. C64-9
EIRE -Dm MSS Z3.4. 16 .

[Galtl

US-NYp, Drexel 4180-5, f.169v
published: VdGS ME 215

No_vember 2007 A-5-5



ANONYMOUS Inthe backof E.417:

® ®
Airs a5 from W ‘ MT. Tho. Tomkins’, Ul\
GB-0b MSS Mus.Sch. E415-8; | < ‘Mr Humphry Withy le42’ |
Xﬁ:‘vs\ one treble part missing. il Xﬁﬁs ul
No. no. No. N no.
Fov. %g Fo.v. :#Z%:
61 R 9 lo8! 33
F a9 4
Alm* ' +—1 Alm. : - -m%:
72 e o— 0| | ‘we & 34
Y & W)
F ™’ d 7
Cor. 1 g * Cort. e .
1673 % : y 1683 g S 36
F a

x ‘Almayne te ye Pavan'’

Poov. 5 Pav. 1T
lora W% 2 = =—|3b
0~ v

c Y

PSSP 7 ) B S At R TIrarhs
675 TGt 13 1685 37
c 7 o
® <15
Airs 1676-8 have 2 bass C°T-6 3¢
parts, in E. 417-8 o8 r|
Powv. WM% ® Alman to ye Pavon
l672 ) 14 ®@ Coronta tothe Alman
A(m*% N Pav. g4t T —
1677 ¢ o—| |5 1687 &.{i Hagax |39
=5 s Syt gu O
Cor B N — At o0 0l g O
1679 % Z o 6 (658 é"}‘l"‘_—‘—;—‘ 40
c 9’ 2 '
X - [
¥ Almoaone to the Pavan Cot %— s
@ End of Coranta on tnserted 1689 B—=— % ad
slips, missing from E 418 . e 7 =

\ + Almane to ye Pavan

Pov. g— _ - =,
!"L?; W x Corranta to the Alman

Alm. s 3 Fov groseadyOdrtel
G

g’ :
= Borchgreving, VdGS No. 1

ComlPosers to whom dances in these books are attributed (numbexs asin MSS):

BROWNE ,R. : I'7

FERRARBOSCO, Alfonso Il ¢ [, 3,5, 18-23 45, 49-50,

MONTEVERDE : 46 (‘Latral’, and, ih E.417, A5 MrMyco 2nd part’). See page MICO-1
MICO: 7, 8,44

NICHOLSON : 6

TOMKING, Ty: 2,4, 24-5, 42-3, 47 YouNng : 26-3o. See TOMKINS 11

A-5-G




ANONYMOUS

Five-part works

from FULLSACK 1607 no. (all published in Moeck MMP V)

VdGS No.

gy -
|1691. Paduana VI

1
) # - i ..
1692, Galliard @m? & VILfii

1693. Paduana XVii

Xv/
1i

1694. Galliard

1695. Paduana W XVl

]

2004 A5




ANONYMOUS five-parts

D-W,

Cod.
Guelf.
34.7.
Aug 2°
‘5 instrumentslbj no./p.
1696 CanZOHa [ Fan'YA V| I/\ I | | 1 | 4 | 1 85/172
C ;)‘V | 7' | | | ! I I | —1
2 violins, 2 viola da braccio, violone or bassoon, bc
1697 Sonata 86/174
a
1698 Sonata 87/177
C
1699 Sonata 88/179

a

January 2009

A-5BC-1




GB-Lpl |EKE/GB
-Dm| T
ANONYMOUS Add MSS | e s
6- and 7-part works v ir g
ol 4+
8 o L% < o i
» X8| v w @
M|l @[N] ™ =
G- PART £l £ |P |no | P no.
In Nomine
3001 J 1 [ 1 T 1} 1 9 '72
P PP = ﬁ
[Po.n.ta,SU] L
1002 oSO8 | 19
J 1 [ C T‘.';P 'Z
[Far(:a.su] . d ,.l 4_%1
2003 < : ‘
_ X
(e92) "’
33!
[Pantatsy] _ | . o4
3004 TSP % 27
X It & ] Pau"
enly
‘[Fa‘n(:ofg} S J - 165
3005 - = = — one B part
AR ! missing
Ut -re-mi  (with Variatfons]\ ‘ o
ﬁ i i ! ."JG‘ .i’_!_ .
3000 'h———é—-ﬂ-*&‘re_ = gl‘ ab
=5 = &%
) 1<)
7-PART o
£
A -
[Fan “ﬁ; e Dt 430 176
3031 1y GG == = s (m(?)
(£93) "

X ef. Lassus, ‘Quoniam Fortitude’ :
2nd part of 'In te Domine speravi’

* see DUBLIN P for the suggestion that this is by Ferrabosco the younger

!




ANONYMOUS six parts %\3’»
od.
Guelf.
34.7.
Aug 2°
2 violins, 3 viola da braccio, violone, bc no./p.
e Ar
D)
2 violins or cornetts, 3 trombones, bassoon, bc
) o
R IR— I 2 78 S W W <2 = |
3008 Sonata C {3 re 104/225

) 1 "

January 2009

A-6BC-1




Anonymouvs DIVISIONS AND AIRS for éwo Bass Viols

miscellaneovs late 17th centvry pieces

- No. 39

)
Richards Nos 699, 698, (Bc=676)

Divisions 53—":3'_ = S ﬁll = Two short sets of divisions
401 i . : 4 - = in MS inthe back flyleaves
, of o copy of GORTON 1701

Divisions Jenkins, bass viol duo, VdGS No. 36 ok CB ~CEm MU MSS 1002-3
402 see JENKINS-12A

| Fantazta Anon, attributed to Jenkins on grounds GB - DRc MS D.4
445 of style and format Keo.6, pp. 10,10

see JENKINS-12A VdGS No. [64]

Fantasia @: GB-DRc MS D.4, No. 7

416 _ ﬁ &F —————  (attrib. Jenkins, but not his style)
(Tormerty Jenkins - f’ — m GB-DRc MS D.5, No. 12 (anon.)

Anonymeuvs

Contents of the bass viel

Section of Che MS ¢
AIRS FOR TWO BASS VIOLS |+ e % Uliwed] Rei-9 ¢
from GQB-1bl AQA.MS 3i424 ¢ 16511 Awnon., 421,422 ¥
) " 12-17 Ward, RC i-6. “
(e. i¢30’s) % 2nd Series: ; ]
421-422 - complets 3 1-1% Am»j4—23 -435 <
s 14-2] (East] I-Y1I1
423 —440 - omepart missing | 22-26 Anow. 436-440.  |No;
' £5. .
LPAI\;L] ﬁﬂ — ‘0, Sart. ] [ N 9}
421 E:FT_;: ¢ 434 L v :Bjﬁ 28
tn-rs,rrs'_"""“—'f am wd T4 &T315 = - 12
[Fant.] O &+ _',F [ Atm] ' i @ } 0;
A22 Eﬁﬁ'ﬁ ) 432 n 3 !
RT609, 610 ' ! ig’ RTS7 + 28
Allemand.. 1; [Cor] P—tr—t it
423 P ey — 433 #éjﬂﬂ o=
T 1ok T P | 25 Bx85! — g it
Allemand n - E 2; [Alm] ﬁ%_— 12;
424 ' AZ4 n
RTA79 v » RTSTo &5 |
[Cos]] 5 3; {Sar] i +r— 13,
a2s SE PPy pet S3p e
26 ? 30
v 337 o ! arezo =
w e & =
26 v ' 1 '
= * AT 18! : FEripla *
[Almande— ; : 5, [AIm] 23;
1 RTI107 - T RTI72
fcor] - = : —{ 6 [Sar] ; i 24
o === IR : - 5 [
RT334 - | _]T330 =2 — 11
[Atman g T ;: T 75 [Sar] :ﬂ 25;
429 |2 429 = 3
RTi65 —T 2 RT323 e . 2
{{Sar.] 2; [Sar] 26;
4 29 440 :':9:
,;%5 g RT 324 % - - Iz 40

T AB-1]

2003




ANONYMOUS

) N
Airs for 2 Bass viols 7 ... GB-0bMSsS Mus Sch. A
from John Metxo’s books S. D.245-6 g
(LE Okfot‘d e A A
No; No,
) P.,
T, 7.,
[Fant] 22220 —— 2 eatl ____ 11 48d o1 |1
455 IO — g 467 2t
] @ ] Y & ) \3 r &
RTGI6 o‘?ru
(Cox] #7327 . ~5 [ Pav]
450 F ! e, 468
N G
RT328 : :
[Cor] RT84E ui é& 1; [Gall.] RT 929 e 13,
457 FpEete—pretSy ol |lace £ et o
BT 844 P2 B T U , :2
1 RT169 4 . . .
[Ayced ET1e8 NJ; <) ‘27 [Pav] grese J—ggl ;
458 I~ = - a 7 470 - xa==n‘:‘ A,
RT 170 ol RT 617 4:-‘l

(Gadl] - <4 4 E¥ wl ’T 824 —
e e R I Lol = == S0 — |,
459 ,_#1_?& 7 471 2 Al
RY321 | l F +2 RT %23 12

ey Sy 4 SASE L T (Dt B i 5
460 /_19 — : ::’ 472 7% = %:’2

®RTse3 .2 RT 583 ]

RT
[Pov] ©'8 Qb+ 5, [Alm] rTs8s g to -3
0 — | A2,
461 AP T D :% 4’73 - ¥ L = 41
RT 565 © |:2 RTS86 ) 12
[Alm] RTe42 -J- J—J G; Fantasia _Rrs24 . 1-,
462 ZIp — 3% 19, 474 s ATy = =1 66,
e P P T o 2T 508 T ' €7

[Cor] 2.'1"862_ 1 7; [Fant] E;rf" _ lééé I i: l:-J—— 5

463 H T |19, VY — - 67,
KT 847 f_@;rr :Ig_ ar e Py 3

(Pav] RT634 . Lé o ?; RES
464’ +‘L—9‘¥‘ S = +— | 20, L | - 68,
7 » T 1 LI %? 69

RYS576

TN

=
{Gall] 2784' Sl 9; [Fandt] RT 620 | I . 4;
4cs Traedret] 2| |la77 w
T 20 T vl T 1 70

RT <25 2 RT 619 !

| d-é'd‘.__-lzxg_ 10; (Fant] ) I - o “:’L_ 5,

[Pav] RYS94

4‘66 - — 6 io' 478 v 4 T T T ! ?ﬁy f791’
RTS6S T reeT 5 RT 631 T




GB-0b

ANONYMOUS MSS Mus Seh.
Four incomplete pieces N
A | ™
for 2 bass viols (41 port only) NS 3 s
V|2, |
¥y,
£ || F
Fanfosi® &v— ,
ds A e ¢
| RT 503 ' !
Allemande-
Pavan : : —t—» i /
‘Coura.n-te L
483 ?'3%3:’!!"#'?‘3‘—% 73
RT i3 >
4%43':324_.#; e 73’
RT 758 ' 7 2
Coranto for 2 bass viols
_RT 842
LCOT] ‘bf -t - 1 4 i“’ —
pReIs | 3
49| §'3 (Tf' { Ff‘ll o
Ty
RTS3! )
Two fantastes for 3 bass viols,
the second itncomplete.
) RT
[Fant.] 739 4 O o BTT3A 65,
495 Fp — ' °%
RT73% | ! f‘ 5
] T 735, _d_ ceX
(Fant.] L <+ AJ‘E
66
] 49.__& ,7.;}} =1 \.v'- T SI/
RT 7306 ot *

X identical parts (=RT73¢); 3rd part lacking.

A-B2-3




ANONYMOUS

Settings for viola bastarda

Etienne Nau
(sce NAU-B)

Etienne Nau
(see NAU-B)

‘Sound ovt my Voyce,.... {AlfonSc: g
[on Pales teina, in YONGE s88]

Publ. VoGS SP 128

(33

L
fon

"'Vidi fiange( Madono
Ferrabosco l: I soaw mu
lady weep’ (YoNGE 1586 )

LN, N

N
-_
tablature

0 Sacrum Convivium '
[on Tallis]

John Merro's bLunis appear to be the only surviving English source
of viola bastarda music.

1957 A-BA-1



ANONYMOUS Aires and Symphonys for y¢ Bass Viol Cém
being . -
A Chotce collection of y¢ most fovouvrite §
Song tunes, Aires & Symphonys o
out of the lakte Operas, Curiously contrive & fitted L J
to the Bass Viol by the best Masters..... g8
3%
Song Tunes Symphonys and Aires out of Severall Operas r
Thus with thirst my 7 ——— —

13] | Souvls expiring - s {:1
(PyxrThvs)

I Love but dare not 0 Ty g .

132 i ! 122
(Camilla) S - -

Think not that I will - R —

133 | always love thee ﬁ%iﬁ: ji:t———ﬁ:. T — 2.
(Clotildlal) ~ ¥ 4
With female arts 1= -

(Alma Ludi) -
Cease crvel o - = ;

135 | Tivannizing L LT SRRy 7 ST |2
(Cam<illa) X L S L P L
To lovely Crvell fair f——

136 3:2
(Pyrrhvs) ./ - = .
Gentle sighs % - N

137 e - = 3:3
(Pyrrhus) C
Vi fazo i -

133 A
(Hydaspes) <
Molto penastio cora o3E D > _‘l ra— —h

139 25t - “;:E 4:2
(Hydospes) v ¥ —c ‘-&% :

Bright Charmer -

40 5:1
(in Clotilda)

Tho sworn to e o

14\ | despise me 2 P — |52
(Clotilda) 1~ - a7
Evano ogni ﬁ, { b

142 enstero 5 73 Vtﬁ:% @ -

Hydaspes) B 4 I 71 =T =
~
Spare my SeTrow - ﬁ/

143 e 7:1
(Love's txivmbph) ' 4 t -

11— timore ) \ 1

144 et 732
(Hydaspes) : e =
Ungrateful 5 ) g. >

145 | Craell Maidl ‘ 1 :@E 8.
(Clotilda) 1 s

T RTBL-1




A-Bi-2

Q8- 8-
ve. a8 Almands, Corants, |[(m ... the whole fairly Engraven |[Cfm
Sarabands & Jiggs ... and corefuly corrected -

' g London’ prinézcl for Iwalsh E

E 8 J. Havre ... [undated, c.I700] ¢

{ . 2 >
3 sets of lessons in p3 p3
Severall keys ' 4 P
Almand —~ i+ Jigg 5,

G v D 7 o

Corrant 2 Allemand
P4
s Pttt | e

q y J. S ) 1 ! 1 D
Jigg Sic 3 Corant L.

153 % 167 ﬁ
B=E FEE=SS 7 2 %
Saraband Slow 4, Saraband

154 — ﬁ 62
| Bb 7 D -

Jigg- {(o,un.cl o] 5 Jigg

o> Pt | (oo g

Bb I — = D
Sarabond Slow 6, Aire 20,
156 —Fk—F_‘v 1 170 *

o3 =5 4 &

Gavot - Round O 7, Corant | o
o | | | e

a d =
Jigg _ 8. Saraband 1 g =~ 2
152 g @; == ==re= = ,

o T d = 1 -

Almmh—d 9 Ji
A ‘ ‘ i 4 99 231
150 Tapsrp oot 73 '

o FHEg T a SS==vS
Saraband Slew ,— ~Round O |0, Alre Slow g 24
TEE | | | e e et

c o
Corant - I, A Farewell Slow _ nC
‘6' W .li 175 m | SR . | ﬁ 4

C — o = — >
Jigg - Round O 12, Verry Slow o 2%,
L == ===

C - 9
Slow — 13, Brisk Aire . 27
o Pttt | |0 moeil

D J Q - N - : 0
Gavott - 14, ¥ NB this significant clef-change.
164

D : —




SN S Y Y Y O BRERERS
. <
<
<
~ _ H
&

, I~ ..w < . —wm
L + d 9 o ~ s
w 0 o i -lm
0 n a.w ~ N 2 < 3
" v e g = T35 7

, S :
L N N n.m 9 £ z_u..CS ~
e n Q.L 2%6

% ...LqDJ 3 @, .Lw <N
o~ d M O m ! W M v |
& > = N o ¥ wr
£~ 2 <3 3 O =Y B 2|
ﬁaw M ‘- d m ..nm -“ N

: d o £ s ¥ ¥ 7 ~| S

o 9 $ _ £Q¢ & N9 SR S

S “h .. - % © IR ) o]
- < K S » g mr <9 m M Zyw -l w 5“9 _ -
$e B0 d|o=%240| 22 o [3_¥3_.8] & T ¢ s |48e 3|
S&E Sor|Tofp(Eor| X% mHT,ww_w < .m o 3has
Sxd|Sdu|ndNgl2ad zNd|SQ SN SN x

.II..IIIIH 3

A ALY 31dWO0Y

£
C wuv
_l.qu :
PT?L..L
o .S |
W S
25 p
L
3 _
n S |
S5 A o |
S 53 :
> ‘
A N
O_Pn |
A
- -k
DS TSR
S<2f m= |22
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ANONYMOUS , Ssolo ba.SSVLZoL‘l

Aitrs from Cfm MU MS 647,

Conclvded.

Arietta
231

Ario
Alfegro
2372

Lc\iga?]
233

i Qiga

| 234

Prelude .
LGN NN
2477 T 1 1 & 4 & |
RTAZS - g+ 1T o—g— U
(Trum PeT
tunel] H——f ey
2 % .'---"-===
| ‘ .
| [Ayre]
2%9
[Wl?zn the—— ™_HA
| Kimgl Plgr gl LTI
] ¢ PV

240 —

i Al i, . e el

'When the King enjoys his own agatn ':
several versions for lyra vitol.

=

Works for Solo bass viol from
MS

GB-HAdolmetsch MS II.c.24

MATTEIS AV

34

438

62 |

10 RTS9 __ ) ]
Lesson 0| 8 o & | -- 52
2;8 - ' ; T 1.; A

{
40 | ) MS
From F-Pc MS Rés It £.

P.4{: 8 Songs[arranged for Bv?]

|

Prelude and Alman from

GR-Cu.MS Dd 5.20

A setting ot 'Woodicocke ' ot f.34,
See FACY-1{

Alm ——p——— T /
110 1] tlavsviae -=?:—-'."-k—: 71%
261 S ; 3 SRS
Alm +
5 voar-
262
fantasio &
2673
_ _ o
N
: H
Aitrs from 2
US-NH MS Filwmer 3 E
(olinmn A.1b &=
£ 1
Peceludium 27| now c,ra.olcte;&l
to Robert Taylor , VA GS N?-2
Arta g Reg—— o vy TN
Afoncie FE——I=
273 e +—%e
[Pre.luole.] N —
274
[Agre.]

2 'Skoldiwa Wife' vartants, £.16 f 2,
17:1 and [§ — sce HOUTMAN, Ballet 36

November 2007




Ve PR
=~

Dbrd- Kl MS 2°MUS Gle, £5 inv., The MS
otherwtse contains dances aS5.

GB-0b 0b MSS ob
ANoO
NYMouS Mus Schn ms U\]
Vs
. . - vm ~A
Airs: for Solo bass viol £ NI Sch | 37
atio |8 |
continved :‘é‘f - © <
£330 oo ~
= J|A \n
; PP P |T. ?.
[Pretude, . Call ot * ¢ O f" T Allemand .
Fra.gm- T George o* 1 - 1 %—_E
: again —— ST 7r: 137 321 : o
291 J = 1 P ——
| = 2 K x 31 RT 76 RT4I8 -
: 3
[Exeraseﬁc_‘s‘ 2 3 ( [Preluded e it..’%.- 2 Covrante
ol == S Al R e e e e =l I U | DW= - = ==l
RT 32 v 1 3 | 12 '3'1 R_T%(
Almand { [Agre] __ Ayr
2o @@ | 22 e | | (% FEEtnrTER
RT 416 ; RT359 RT 429 ‘
Al a Sir Thomas - Ail de l
e SIS | || | e
34 7 ¥ }
— L . . RT69
‘SO’G.' 4 . A 4 "3’ i#_ S, a T 'é' ™ Courante .
FSXED : onat P &
301 P r 23 || Sola 56333 foamms TS 325 FFP =13
S e 37 ' ! R
. [ . From PLAYFORD CS 674U, £.5 inv. of Bc book. . .
[Ser] ~ 44 ﬁﬁ Hano of Francis Withy as v GB-0b MS Mus.o é;iz : * -,-u e 2 -
302 ﬁ 23 Seh.C.bl ; N.B. Sola 301 : — - 45
| I RT 427 t
Adagio — \ — [Air] - . fantasic i :
RT 439 e 1 ; % ! -— * ©
e ing to: ¥+
leading . Fro.g ment, ending after 24'/1 X &, crossed
24 oukt & title efc. heavily expunged , in




ANONYMOUS - L:L Ler Ob | ock | EWRE- |US- Publ
_ MSS MSS | Dec MSS|NY, 4
Consort Songs tn MB 22 Mmss Eg MuS msPs >><J;
, MS | 4lo
o ‘f of !
N ol @ ® (‘:: 9 |u\ o ; V<
Lelel o el gl ool 3 SRS |11 50
N I RIR I IR ID R E al 5
= - O 5] ] ﬁ— o aln A* s -L‘-tl 0
£ P £ |1
My lebtle sweet i —1— ——1 1 AL ESE R R LA ne- | nol ¥
dazls el a g ostee s |} 3
"9 ¥ : 2 8 2 09|~ [172 25 |/
When Daphme frov |2 ) . My littlesweet ® gg ? 4 05
- . 1 4 3 9 J
fair Phoebus e L : > - ) 0 Y
. ftu e — == ! e 3 s
ry
This merry o When Daphne... ) 3 _ 'K 3 .
pleasant Spring | DRI 123 s iato-| 9' | 3 |16’ |14 S| 84|42 913 1
- J Y T T"H.S merrg. . — ":‘ E %’\— ‘g 3 6?— 5
Born ts the babe | — -t} b4 » T Y|+
: % - i ’L"iji_ﬂ z ~ B EE '3‘ 3 b
a5, [ vec 4viols +Che. | S . ::FEFE 2 b 17 £ Ly |39 ]|e 1%
St P =Sk o | 5| |8 SEIRAE 46| 7
Sweel was the sSong | {f Born is... 3 t“ S % - E é
the Virgin Sung — 1 o / 9O | = 25 a
g = EFe| 2| (6|22 |5 3, 6| | AL
Sweet... ! R) 7 5 1
‘:':La—g meat &2.55 — What };‘\ela-(’,... - § 0
r'2 pa.rula.r ? t L 1 = 7
as, Lvoc, Sviels ¥ ﬂ‘i‘ L £ 3 23| 9 7’ 3 ¢ ° 59
0f all joll .~ Ll Dry pil-chers o ~ b
atimes? | SIS 2R o a3
a5, 2vec., S viols | e T AT T o |35 ¢ o S|o |2
Tof oll... S o |9 S|l 1wl 8
My heart doth AT 5 8 PR LS h NN
pant for Sorrow % O i 6'; w | 60 % |=8 gl a o\ X:
e Tl o here $113 138 | a ]y 35
My mind tome } — — ﬁm‘d heart coi bl — ‘J; 5.3 "W 'g- < _g n
a kingdem is O ool oCo =T e e NEICIRREY ;3, SEIFED 34
¥ of & =152 38
The_CTQO:FLondon 1 +—1 “ [ N " L M‘ﬁ 6 ‘3 :E / gg o t '3 ;
W_‘: S e— = XY Iy 3 ol I 90’ €= R I - I~ /
§°6 & =+ < 3 3| 5] 33| 6%




| MSS . .
ANONYMOUS c‘% MS L3l Add MSS | MS | Nvp Publicakions
MSS
Consort Somgs from MB 22, continved . <
S o]
> L ~ <t
W < (\3 V) ‘\g ~ ® o | U? o~ 2
. : SR vl | 3| Q| & ®|¥Q N
as, 1 vrovcc,,'li- viols © g g‘{\ < p rd g'\ S ol ® o 5
unless otherwise stated 0-| o A o o ~ R ®ilag S m
Sig.| P. £. £. f. | no.| P £. no "°%.,
When May £s in 0 —ttr—tt =1 103,
his pn::; N o o e e X ~ o A S ooty 41 104, 23 H/i
Words: Richard Edwards ¥ Wher... \n 105
Ah, silly poor Joas : e ﬁ'ﬂ‘é‘é‘— &
KT = r 4 3 # 8D I 1O H/
7 i T © > 24 | 12
. h--- B o
In terrors trapped j}" n — ’)i’ ‘1_ . ‘ » §
Words : William Honnis  H——FH O SO 7o o 29 B o 1e
A&
- 1 in... N l'l 1 4 | i n IL oy L)
The Saint 1 Serve ) "W— . . S & B 1Y 5ﬁ_w$:n: 125 E = e o
Words: Richard Hill = e {{ ©
= The saint... v
How can the tree.-. {1 : 2 ! “)
words: Thomas,  b—os O Rt T A O o—|C3 |25 |/ 27| &z > = 17
Lord Vaux. — - £
. ° o
Alas, alack, my S o =
heart ¢s woe 4 23| > B n4| & | gy 2 %‘3
3 §
Come tread the paths 3 Y] / i
(Guichardo) o3 F3 fg 14 11231 98 3 /|O
' o
In paradise of S -
Lo.t}: a dame begun {2 1“; g R - 49 [ 27
a7 [voc, & viols. § o Lr‘s b S
«
, 3 elSl el 8o
Farewell the bliss _13 y % 3 g K 9 |s2 4
3 5 T | o
: , o '
Come. Charon, come g tebevE oy g O rigipi— . 51 9
a5 Byoc.2 viols. B—— = o |
H vocC. tolS. Y -
7 Com&q’gﬁp <




A GB- GB- Ll Lem|Och| T [B- EQEE | Publ. M
NONYMOUS MS | Br |- ;
Ao leg | Add mss MS | MS i 3
]
Congort songs tn MB22 - concluded g ms ‘T\ o ,3_ o g “(
18 )
ni| O ® | o o
S oo lm|el® P Tl g o | d N
a5: [voice & 4 viols Sl | B3 SIXlofm I R @ | 3
unless otherwise Stated @ Mo ®R[af™ qalN || 2 |H |0 S |uw
P. It F ML S £ | F P | £ | P |sia nho. | no.
x x X - X-.. 5 o5 f
O Death, rock me — Oy OO N — / /
asleep e —— T = 7o 37 (4 5 1
LA % P2 L v -~
'I'-?- o © O Death.. §
Without redress f— - — / - 2%
S oderSCixy T —-er e m ~ 74 S o
a4 : [voc,3viols S WiEhavE e ~ K
i(thovt ... " 3
Mistrust redeems +— 4 / o '
amiss s —— =ttt At 130 3| >|87 1 EX 19
YO gegt 2 < ll 2
; Mistrusk --- : QT o
Fie,‘;tﬁ, my fate - — — L O+ ® —
. —1 1 r & Ty y 9BV - £ S 57 30
= 0 &£ '."/r lY 511() ,:. O .
Fie,fie, 4 g 3
What first did A : T ~ / \o
break thee == o — et ey < 97 o 37
. . @ o) S PT 1P g Q9 e =
as: 2voc.3viols +chorvs th,t_eF;E::’-— P I ?/,_rw“'s LoV&I : + ﬁ
- , d + 1 =
old,tinget hotd  govd iy g ded ) 8 3/ 7 |4 3 co
© < oo —| 2 S
J Holdk,linael --- L]
The dark is my il - r T - / / —
Qetight =4 | |3 S H|Bl »| |H| 61
a4 1voc. 3viols. 5 ~1lo| = -0
Thedark--. " £ w
Complatn with = = T Tt 2! i S ¥ 3|° 3
tears s S GO e sl 3l 120} & 36
i‘i’:r rr T g (RS 3 I\ o
v Complain --. W iy g-
Sweete youth 0 — t +— ™ ¥ — w [
B R e MEL NP RS
; — Y - " ; O 2
. f ] 1Y
Ortatto ’?ﬁh - 22 38 3 i
& e — 3 S
. 2 2




)
v

' Lo | T msS T
ANONYMOUS _ Ga‘s‘,‘ T Ms MSS
Consort songs and verse anthems Tl = |~ ~
other than those in MB 22 E ~ é é
EEE $
£.1£ |12 0.
Death tie ' 7 : - v |e sent his
o 4|Death t x 1 — word and
dissolverx : 3 :&%Xim*‘ a5 healed them
. ! 9 ’ P LR ces. 107)
v _ d. 'J" + o © y |Wherefore axe '
o5 |Behotd how P - 5 | mem 5o loatn W:ﬂqﬁ%
good and joyfut 513 6T 51 te die =
- . *“Beholdhowgood .. ' T S
IbelveveinGod 1 1believe m God.~ 24 0 Lord I
VS i{:@ﬁ:j 1 = 0 ' C5 | consider my £ , i ij.g_-_t
231 He descended ii L W P @ —t 25 a5| distress : —
v |Now we have ++f PR — e S— No. cd | Have merc 1
a5 present made 7‘7:% g o ii‘?_ﬁ): 5% 5 (Ps.SH } — =
4 a —% a5! wash .. Py O -
to Cynthia B = taisrou’gﬁu, i1 %
ct i cs {
0 go not hence 1o S 66 Why standest
a5 (Ps.40) = %&ﬁ;&é—k 05| thou So fax off
, y P O W . My song shalt
cs - G Y Song
5 0 come hither A= " 1 bj"é_?!_ 67 cs be of mercu
a v AN as (PS ‘Ol)
| N G
v | Thov hast Thou hast brought me
5 brovght me i____r___'_r‘_ W S W = 69 Vi said I will
231 to great honovr W g=g 90O - {’-'1 “ 2 aS| take heed
CS10detiver me. 70 :5 0 magnify 4 D
a5 the Lord i@
lceried unto .
(o4
2_ 0 do well unto 72 CS| the Lord + =
&S| thy servant as © <
et 0 let th .d‘—
c . Y
0.5|0 Lorel, Tet ctbe 73 €S| mercy £all — 4
thy pleasuvre aS on me. éﬁgjﬂ@:ﬁt:‘% <'(




ANONYMOUS GomLen| %
Pebl] Pr. : o~
L ~ | sk. S n
Divistons on Grounds w 1S wlv |2 -
. 0\ [2)
V4GS for Solo Bass Viol AN P R RS
Anon. No. 29 s¥Iz 9|50 s
(RT no) Cround First Division Pl£IP £ 1p |IN.
{ 634 \
%—:ei‘—ﬂ_g_‘_' 1
y w— 1
RT363 —
2 S e—a ! “.i e o g&?g <3 stiws
RT392 < —O—= '
: 2 EEERE SOt | |+ -
t T + strains
RT 14 v -
[2 - c 1 ’ 2'
4 et T t ins
RT 387
5 : - —— / 2
o o 2 serains
RT 376 1A e’ v ‘after ye Gr.’
G ‘Greensleeves’ '
S e | | 0
Py ) 1 1 1 \. N l
RTZ?Oﬂ_‘—T‘—“ﬁT * .". 'iL (Romanesco.)
0
g3
Z 2
— w o
2 A
 Trerde i Tmeant | | [V
R-TA-O3 v T
12. s — M 89
- & E‘-’ 11 74 1 1 1 t
L. 1 r & AW~ 4 1 IRY & K
RT 2% ' O o ' -
13 =% Y oy 109 60:4
RT 40 I  — (Passamezzo Moderno)
Now Jenkins, No. 65.
o e SR | 2] e
RT398 (- RT404) < (a.bandoned after 2 divistons
]
15 oty e 71 s
RT357 S — 5
. £
16 oMo Ttz (0| | |8 |
RT362 —> — '
-’-
17 66— o o s o s H_'__O-f’. 13 682
RT 25 ot.i — PRV S o —— L
16 et ety - 20
RTA0 (i o) i
W i 2
19 ' L b | '{ "#‘E %% 26 strains
RT274 — — e
o 2
1299 g H 27 strains
A-DI-1
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GB- 0b GB-
ANONYMOUS ctm| MS MSS DRc

Solo divisions - continved MUS| Mys. Sch-

s B a(3 |5 8|2
No. 59| {0 |V || ©

(% No) Ground First Diviston [ p (£ |[p. R [P.]p [P
21 F ot Iy : 28

- (in o) ! e j‘: =

29 ORI S 30! o2 s

RTA4

2% SEQETHE e LI AT | |3 LA
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ANONYMOUS PAVANS AND GALLIARDS To GROUNDS MSS

— from John Merro's Books at Oxford, GB-0b MSS Mus Sch. D.245-6, D.245-C
pre- 1639, These areextensive divisions on pavans and galliards
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ANONYMOUS grounds, often in rough

* Attributed to ‘F.W.’, probably Francis Withy.

+ Compare with Anon No. 16.
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PARTHENIA-INVIOLATA A-Kbd-B-1

September 2007



PARTHENIA INVIOLATA| rwvB | FPc | FPc |GB-Lbl| VB
. Rés Rés Add.
Keyboard and Bass viol 1186 1186 | 36661
no. f. bis f
“ 1. The King’s Morisck 247 45 p22 55r 690
A A A A
2. The Lords’ Masque [see Coprario 31 (a2)] | 209* 1504
A
3. The Irish Dance 656
4. New Noddy 226 426
A
5. Old Noddy 829
6. Age’s youth 293
7. The first part of the Old Year 557
8. The last part of the Old Year 699
9. Miserere 788
11. [Corant] 268
13. [Corant] 270
* set by Giles Farnaby
VB = Virginia Brookes, British Keyboard
Music to c. 1660. Shows known concordances
September 2007 A-Kbd-B-2




VB

14 é Jadld D 179 [Corant]

:
—%

15. ’ ye T 1800 Almaine [Edmund Hooper]
e
(o~ e

6” gdd |4 334
] i: —g o — Almaine

GESSs =
17. 3
. d i . d %i 1194 [The Duchess of Brunswick’s Toye]
2SS —— [John Bull]
g el o
- | - _
18. an L 0
o Y é_#;, 1324 [Welsh Dance] [John Bull?]
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19 992 [The Skolding Wife]
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et e ' Titles and Attributions in square

brackets by Thurston Dart.
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