Core Curriculum – Grades K-6

http://www.basd.k12.pa.us/rigor/c_k-6_elem_music_ed.html

Elementary Music Education

First Grade - Music

High – low

    * Repeated tones

    * Some Instruments that play high / low – Peter & the Wolf

    * Play on Orff instruments

    * Hand movements to show motions

    * Drawn motion

    * Associating notes and lines (ascending/descending) with objects (mountain, fishing pole, water/waves)

Fast – slow

    * Sing

    * Sing increasing tempo

    * Movement to different tempi

    * In the Hall of the Mt King with Hand Jive

Long – short

    * Du du-de – introduce this concept with one and two-syllable words (frog, leaf, flower, snowflake)

Loud – soft

    * Played on instruments using dynamics

    * Movements/choreography that shows loud & soft

    * Singing

Keeping a steady beat

    * Clapping, marching, walking, tapping Steady Teddy, saying and repeating rhythm patterns

Symbol identification

    * Notation – percussion (clapping), also simple quarter/eighth notation ( |~|, | )

Instrument identification

    * Orchestral instruments – by sight, some by sound (the whole string family)

    * Band instruments – by sight, some by sound

    * Choral singers – difference between a man and a woman singing (low vs. high)

Singing

    * Echo singing

    * Solo

    * Proper breathing / posture

    * Mi-Sol-La (maybe hand signs? – visual movements) – Acka Backa Soda Cracker

    * DRM ?

Movement

    * Around room in tempo

    * Create Choreography

    * Cultural dance / game songs

    * Creative Movement

Playing Instruments

    * Proper technique

    * Singing & playing

    * Playing downbeats

    * Scale

    * Echo play – classroom percussion & body percussion

Period Music

    * Listening & Movement activities

    * Personal analysis or feelings

Creativity

    * Writing music – melody maps with yarn

    * Writing lyrics as a class – using rhyming

    * Artwork – listening to music & creating a piece of art relating to what is heard & felt

    * Reading music – simple notation

    * Listening – Evaluation – likes / dislikes, what did you hear / picture / concepts, sound analysis, what are appropriate movements

Cultural

    * African, Jewish, Christian, French, Patriotic, Hawaiian

Interdisciplinary

    * Science – watching wave lengths on vibrating strings

    * Math – counting beats

    * History – composers, song history (Hawaii – Humuhumu…)

    * Phys Ed – movement / choreography

    * Foreign languages – lyrics, folk songs of ethnic origin

    * Reading – rhyming words, read books (rhythms), reading books that supplement the learning of a certain concept or theme of a song

Second Grade - Music

High – low

    * Begin looking at how notes move – step (up and down), repeated tones, leap (up and down) – standing up and sitting down as notes move up and down, also moving hand to show movement of melody

    * Play on Orff instruments

    * Drawing the motion of music

    * Song stories using high/low/step/repeated/leaping notes

Fast – slow

    * Sing

    * Sing increasing tempo

    * Movement to different tempi

    * Hand Jive

Long – short

    * Du du-de, do, dah, and simple “technical” names (quarter, half, whole, eighth)?

Loud – soft

    * Played on instruments using dynamics

    * Movements/choreography that shows loud & soft

    * Singing

    * Rests (quarter) – identifying rhythms and speaking the rhythms that include quarter notes and rests

Keeping a steady beat

    * Clapping, marching, walking, tapping legs, sticks

Symbol identification

    * Quarter note

    * Quarter rest

    * Half note

    * Whole Note

    * Refrain/Verse

Instrument identification

    * Orchestral instruments – by sight, some by sound

    * Band instruments – by sight, some by sound

    * Other instruments (guitar, banjo, piano) – by sight and sound

    * Choral singers – difference between a man and a woman singing (low vs. high), difference between group and soloist

Singing

    * Echo singing

    * Call and Response

    * Solo

    * Partner Songs?

    * Proper breathing / posture

    * Do Re Mi Fa Sol La Ti Do hand signs, concentrating on Do Re Mi & Sol

Movement

    * Around room in tempo

    * Create Choreography

    * Cultural dance / game songs

    * Creative Movement

    * Movement that mimics notes being high and low

Playing Instruments

    * Proper technique

    * Singing & playing

    * Playing downbeats

    * Orff – learning to play larger parts of songs (repeated sections – In The Sea, Mr. Frog Went a’Courtin’, Chumbara, verses – Rocky Mountain)

    * Echo play – classroom percussion & body percussion

Period Music

    * Listening & Movement activities

    * Personal analysis or feelings

    * Danse Macabre - Halloween

Creativity

    * Writing music – melody maps with yarn, also melody maps on paper using DRMFSLTD

    * Writing lyrics individually – to their own songs

    * Artwork – listening to music & creating a piece of art relating to what is heard & felt – also illustrating a book made from the verses of a song (Mr. Frog Went a’Courtin’)

    * Reading music – simple notation

    * Listening – Evaluation – likes / dislikes, what did you hear / picture / concepts, sound analysis, what are appropriate movements

Cultural

    * African, Jewish, Christian, Spanish, Patriotic, nonsense songs

Interdisciplinary

    * Science – watching wave lengths on vibrating strings, Butterfly song

    * Math – counting beats, counting rests   

    * History – composers, folk songs and time periods, movie clips that supplement the learning of a concept (Sound Of Music – concept: Do Re Mi)

    * Phys Ed – movement / choreography, jumping up (reinforces LEAP/SKIP), gradually moving up or down stairs/risers (reinforces STEP), marching in place (reinforces REPEAT)

    * Foreign languages – lyrics, folk songs of ethnic origin

    * Reading – rhyming words, reading books that supplement the learning of a certain concept or theme of a song

Third Grade - Music

High – low

    * Review/reinforce how notes move – step (up and down), repeated tones, leap (up and down) – standing up and sitting down as notes move up and down, also moving hand to show movement of melody

    * Play on Orff instruments

    * Drawing the motion of music (on paper, also with hands)

    * Writing notes on staff, visual examples of high and low (also step, skip, repeat)

Fast – slow

    * Sing together (stay together as a class)

    * Sing increasing tempo/decreasing tempo

    * Movement to different tempi

    * Hand Jive

Long – short

    * Orff examples (Long short-short Long short-short – Canoe Song)

    * Du, du-de, do, dah, and technical names (quarter, half, whole, eighth, eighths)

Loud – soft

    * Played on instruments using dynamics

    * Movements/choreography that shows loud & soft

    * Singing

    * Rests

    * Crescendo/Decrescendo, piano/forte, mezzo piano/mezzo forte

Keeping a steady beat

    * Clapping, marching, walking, tapping legs, sticks

    * Maori Sticks (3/4 time)

Symbol identification

    * Quarter note, Quarter rest, Half note, Whole Note, Eighth notes, all note names (treble clef), treble and bass clef, staff, grand staff, sharp/flat/natural, time signature

Instrument identification

    * Orchestral instruments – by sight and sound

    * Band instruments – by sight, most by sound

    * Other instruments (guitar, banjo, piano) – by sight and sound

    * Choral singers – difference between a man and a woman singing (low vs. high), difference between small group and large group, accompanied or unaccompanied

Singing

    * Echo singing

    * Call and Response

    * Solo

    * Partner Songs

    * 2-4 part round singing

    * Melody/Harmony/Countermelody

    * Proper breathing / posture

    * Do Re Mi Fa Sol La Ti Do hand signs, concentrating on Do Re Mi & Sol

Movement

    * Around room in tempo

    * Create Choreography

    * Cultural songs, appropriate movement

    * Creative Movement

    * Movement that mimics notes being high and low

    * Snaps with repeated quick notes (Chickery Chick)

    * Appropriate body/arm/hand movements with Maori Sticks (hit/flip/tap/together/throw/switch)

    * Conducting in ¾ time

Playing Instruments

    * Proper technique (classroom instruments, Orff, Maori sticks)

    * Singing & playing

    * Playing downbeats, playing in time to music

    * Orff – Ostinato – Canoe Song

    * Echo play – classroom percussion & body percussion

Period Music

    * Listening & Movement activities

    * Personal analysis or feelings

    * Folk songs remade for rock band, choir, and music classroom curriculum (Oh, Susanna)

    * Creativity

    * Writing lyrics individually – using certain key words, to the tune of well-known songs (Holiday activity)

    * Artwork – listening to music & creating a piece of art relating to what is heard & felt

    * Reading music – simple and increasingly complex notation

    * Listening – Evaluation – likes / dislikes, what did you hear / picture / concepts, sound analysis, what are appropriate movements

    * Creating their own Maori stick pattern, and performing it in front of the class

Cultural

    * Native American, American/Patriotic, folk songs, nonsense songs

Interdisciplinary

    * Science – watching wave lengths on vibrating strings

    * Math – counting beats, counting rests    , adding beats/notes (musical math)

    * History – composers, folk songs and time periods, 50 states

    * Phys Ed – movement / choreography, coordination (Maori sticks)

    * Foreign languages – lyrics, folk songs of ethnic origin, learning music terms (typically in Italian)

    * Reading – tongue twisters, rhyming words, reading books that supplement the learning of a certain concept or theme of a song, reading and analyzing lyrics from their songs

Fourth Grade – Music Instruction

1 – Singing, alone & with others, a varied repertoire of music [9.1]

    * Sing the rhythms within the context of a Shanty

    * Sing Shantyman & Chorus parts (solo line & chorus response), as groups & individuals

    * Sing melodic phrases (1-4 measures), containing syllables, do-re-mi (by rote echo & by reading notation)

    * Sing Hot Cross Buns, Mary Had a Little Lamb – with both solfege & lyrics

    * Sing with recorded accompaniments

    * Sing Recorder melodies, using solfege, letter names & articulation or rhythm syllables

    * Sing text of songs while classmates play the melody on recorders

    * Sing American folk songs

    * Sing melodic patterns, containing solfege syllables, do-re-mi, by rote-echo & reading notation

    * Sing spiritual repertoire, using Call and Response format

    * Sing several Partner songs – performing 2 songs simultaneously

2 – Performing on instruments, alone & with others, a varied repertoire of music [9.1]

    * Play duple-time rhythms using body percussion and classroom percussion

    * Play triple-time rhythms using body percussion and classroom percussion

    * Play patterns (of song forms) on classroom percussion

    * Play Orff instruments with correct hand & stroke technique

    * Play chord roots to a Shanty on the Orff instruments

    * Play an accompaniment (using do-re-mi) to The Erie Canal on the Orff instruments

    * Play melodic patterns, containing solfege syllables, do-re-mi on Orff instruments

    * Playing song form accompaniment on Orff

    * Play phrases of Hot Cross Buns, Mary Had a Little Lamb

    * Learn several recorder songs, in varying styles, using a range of D-B

    * Play recorders using correct hand position, finger alignment, articulation & air control

    * Perform on recorders solo, in small ensembles & with piano or CD accompaniment

3 – Improvising melodies, variations & accompaniments [9.1]

    * Create body movements to accompany the beat of a Sea Shanty

    * Improvise rhythms or feel of Hot Cross Buns & Mary Had a Little Lamb, while singing solfege or lyrics to recording of accompaniment in a variety of styles

    * Play notated variations of common melodies = guided improvisation

    * Use familiar patterns, rhythms and notes to create improvised recorder solos/ensembles with CD accompaniment

4 – Composing & arranging music within specific guidelines [9.1]

    * Write alternate lyrics to a Sea Shanty and a spiritual

    * Write 4-beat rhythm patterns to count & play rhythm tic-tac-toe

    * Create rhythmic phrases (6-9 measures) to count, du & du-de

    * Create melodic phrases (3-4 measures) to sing, do-re-mi

    * Write an arrangement of Hot Cross Buns, modifying rhythms or melodic lines

5 – Reading & Notating Music [9.1]

    * Count rhythms (du & du-de) in duple time

    * Count rhythms (du & du-da-di) in triple time

    * Count lines (6-9 measures) of duple rhythms, as created by classmates

    * Write 4-8-beat rhythm patterns, when performed on body or classroom percussion

    * Read color-coded rhythms, as per the song form

    * Read several pitches on treble staff, corresponding to recorder note vocabulary

    * Sing notes as solfege and letter names

    * Sing melodic patterns, containing solfege syllables, do-re-mi

    * Sing lines (3-4 measures) of melodic phrases, do-re-mi

6 – Listening to, analyzing & describing music [9.3, 9.4]

    * While listening to several instrumental Sea Shanties from professional literature, students write a description of the chores they envision the sailors doing and draw a picture to accompany the description (Programmatic Music)

    * Music Theory identification: verse/refrain; solo/chorus; DC al Coda; Fermata

    * Listen to, sing along with & identify accompaniments in the following styles: Mambo, Bossa Nova, Swing, Big Band, Rhythm & Blues

    * Be exposed to several genres, all performing the same melody; with accurate rhythm and feels adjustments, as per the genre

    * Describe Ballads – songs that tell a story

    * Identify Form – song (ABA), melodic, textual (verbal & written)

    * Interpret the Secret code of slave spirituals

7 – Evaluating music & music performances [9.3, 9.4]

    * Play rhythm tic-tac-toe; students must correctly count the rhythm to claim the box; other student must assess the accuracy

    * Detect errors and things well-done in their own individual recorder performances

    * Listen to a partner play & offer suggestions or reinforcement based on their performance

8 – Understanding relationships between music, the other arts & disciplines outside of the arts [9.2]

    * Create full-body motions to allow the students to “do chores” while singing the Shanties – builds awareness of body motion (dance) in relation to pulse & phrasing

    * Do Kodaly hand signs while singing do-re-mi patterns (aka. Sign language)

    * Learn how canal system works & its function for transportation & economy

    * Discuss text & story of the ballads pertaining to tall tales; as literary work

    * Perform a Step-touch motion, authentic to African dance steps

    * Express lyrics of a spiritual selection through American Sign languag

9 – Understanding music in relation to history & culture [9.2]

    * Expose the students to folk music literature, present in our country’s heritage

    * Strengthen students’ understanding of role of Sea Shanties, as songs to accompany chores, to boost morale and to entertain

    * Listen & sing along with accompaniments in the following styles: Mambo, Bossa Nova, Swing, Big Band, Rhythm & Blues

    * Perform on instrument replicas from the Baroque period of music history

    * Exposure to folk music literature, significant in our country’s heritage

    * Strengthen understanding of the history of Folk Songs, as they have been preserved throughout America’s history

    * Introduction to a wealth of African American spiritual literature; important to both American history and music history

    * Understand the historical connection between the text of spirituals & the history of slavery

Fifth Grade – Music Instruction

1 – Singing, alone & with others, a varied repertoire of music [9.1]

    * Sing monophonic Native American melodies

    * Sing lyrics – in English or vocables – accurately

    * Sing a vocal grace note with correct beat and inflection

    * Sing several Hispanic songs in English and/or Spanish

    * Sing a melody or harmony line as part of a homophonic piece

    * Sing a repertoire of Oriental vocal literature from Japan, China & Korea

    * Sing using correct techniques; appropriate to Oriental traditions

    * Sing three verses simultaneously

    * Sing Chinese text

    * Sing a repertoire of songs from several African traditions: Ghanaian, Liberian, South African & in Swahili

    * Sing in homophonic settings, 1 of 3 parts: melody, harmony, bass line

    * Sing in canon form (3-parts)

    * Sing songs with percussion & other instruments from African tradition

2 – Performing on instruments, alone & with others, a varied repertoire of music [9.1]

    * Play micro and macro beats on rattles and hand drums

    * Keep the beat to music with bells tied around ankles

    * Play bass line accompaniment on Orff instruments

    * Play a harmony part on the Orff instruments

    * Play the melody line on Orff instruments

    * Play rhythms on the drum to imitate the rhythm of the song

    * Play one part of a ¾ feel on maracas, bells or tone blocks; while singing

    * Play harmonic ostinato on Orff instrument

    * Participate in African Drumming / Drum circle

    * Demonstrate techniques for playing various drums & other percussion equipment

    * Echo rhythms

    * Play solo parts as part of a call-and-response / question-answer activity

    * Play rhythmic ostinati

    * Play one rhythm of a polyrhythmic soundscape

    * Play an instrument and a rhythm as a part of an ensemble groove

    * Use non-traditional playing techniques to create a new sound on an instrument as part of creating a rainstorm

3 – Improvising melodies, variations & accompaniments [9.1]

    * Perform a six-part ensemble consisting of vocals, melody, harmony, bass line, micro & macro beat on drums and rattles

    * Play an accompaniment on body percussion or Hispanic percussion while singing

    * Add guided clap accompaniments to vocals

    * Improvise pentatonic melodies on Orff

    * Play an Orff (chord) accompaniment with Banuwa

    * Improvise new drumming ensemble patterns which are complementary to those played by other students

    * Effectively play improvised responses within a call-and-response activity

    * Play a bass line accompaniment while singing vocals

4 – Composing & arranging music within specific guidelines [9.1]

    * Create a “rainstorm” using the 6-part lines and improvisation on instruments

    * Write a pentatonic melody

    * Write a Haiku poem, as lyrics to melody

    * Create a spoken rhythmic pattern, using an African Proverb; play on drum

    * Create (with a small group of fellow students) new drum ensemble (circles) in the style of various drumming traditions

    * As a class, write a rainstorm composition for drum circle & ambiant sounds

5 – Reading & Notating Music [9.1]

    * Identify rhythmic and melodic patterns within the song form

    * Identify time signatures and what they communicate

    * Follow melody or harmony part of a two-part song

    * Follow the roadmap of a song; navigating repeats and 1st & 2nd endings

    * Using a scale guide, note the pentatonic composition

    * Exposure to how some African traditions notate music (Abadja Transcription)

    * Add dynamics to Kum-ba-yah, in reference to the lyrics

6 – Listening to, analyzing & describing music [9.3, 9.4]

    * Listen to a performance of a melody on a Native American wooden flute

    * Analyze the song form; based on melody and text

    * Listen to Mariachi music; identifying instruments; the feel of 3 and other characteristics of Hispanic music

    * Listen to and identify characteristics in several listening selections

    * Discuss song form and pattern of melodic lines

    * Listen to Hoya Hoye & identify the call-and-response technique

    * Listen actively & critically to various styles of music which included percussion; while listening will echo drum & singing patterns played by others and identify the type of instruments being played

7 – Evaluating music & music performances [9.3, 9.4]

    * Listen to and discuss several field recordings of Native American traditional songs: listen to identify characteristics common to native music

    * View a video with musical and dance clips demonstrating a war dance and a hoop dance

    * Listen to Oriental Haiku composition and provide comments

    * Assess personal accuracy & contribution to the drum circle ensemble performance; make improvements

8 – Understanding relationships between music, the other arts & disciplines outside of the arts [9.2]

    * Learn Native American sign language and perform it while singing a selection

    * Learn and perform, while singing, a Circle Dance and a Back-and-Forth Dance

    * Learn La Raspa dance

    * Translate some Spanish terms into English; pronounce them correctly

    * View a video showing examples of Oriental theatre and culture

    * Read Haiku; study its form; write own Haiku

    * Play an African stone-passing game, while singing

    * Experience the Kee-Chee hand-pat game

    * Do step-touch motions, with additional choreography, to Siyahamba

    * Sing Jambo Bwana in Swahili – learning correct pronunciation & translation

    * Participate in a Ghanaian rhythm play, performing a spoken rhythm pattern to a story

    * Experience some African folktales (from various traditions)

    * Understand how music reflects similar cultural themes & patterns found in art, dance, literature, social patterns, work, etc. of the culture studied

    * Analyze an African proverb, giving an interpretation of its meaning & the lesson it teaches

9 – Understanding music in relation to history & culture [9.2]View and take notes on a powerpoint outlining characteristics of Native American, Hispanic, Oriental & African music and traditions

    * Listen to and discuss several Native American legends from various tribes & traditions

    * Recognize the use of vocables as syllables to sing the rhythm of the tune

    * Discuss Oriental lyrics and their historical significance

    * Learn several vocabulary words in Japanese

    * Learn how to write in Chinese – both text and symbols

    * Identify the role music plays in the lives of African culture (work, play, ceremony, preservation of traditions & past)

    * Identify African instruments & music terminology

    * Identify how talking drums were used to communicate between communities & how the pitch of the language determines its interpretation

    * Understand & place greater value on the peoples & musical cultures of Africa

          o Discuss how traditional drumming may be the same or different from contemporary styles

          o Have greater respect for the people represented by the traditions studied

General Character Objectives: Drum Circle

    * Communicate better with fellow students and others by having learned

          o How to listen to others

          o Respect for the need of others to have their own musical & personal space

          o Respect for – master drummer, instruments, other musicians

          o The importance of leaving spaces (silence) for others to drum (speak)

          o How to lead & how to follow (solo & back-up)

    * Understand & demonstrate the value & techniques of cooperative teamwork

Sixth Grade – Music Instruction

1 – Singing, alone & with others, a varied repertoire of music [9.1]

    * Sing several selections of African literature – as it existed in Africa, as it was brought to the United States as slave spirituals & as it emerged as Jazz

    * Sing St. Louis Blues, as a class & in small groups, performing composed lyrics

    * Sing It Don’t Mean a Thing & Scattin’ A-Round, incorporating scatting technique

    * Sing melody or bass part to Scattin’ A-Round

    * Sing several Rock selections: Rock Around the Clock, At the Hop, Hound Dog, Rockin’ Robin, Yakety Yak, I’m a Believer, Blowin’ in the Wind, Turn, Turn, Turn, selections by Simon & Garfunkel, The Beatles, The Monkees (on vinyl)

2 – Performing on instruments, alone & with others, a varied repertoire of music [9.1]

    * Play a boom-chuck ostinato, representative of Ragtime, on Orff instruments

    * Play chord roots to the 12-bar blues (in C) on Orff instruments, with piano accompaniment

    * Perform a vocal/rhythmic composition using football terms (group, unison)

    * Perform an onomatopoeia composition (group, 3-part)

    * Perform rhythmic patterns, notated in rhythm & on a percussion staff, using body percussion

    * Perform a body percussion composition (group, unison)

    * Play rhythms on hand drums, in form of drum circle (quarter, eighth, sixteenth, combinations) – echoed & in unison grooves

    * Play additional percussion, characteristics of drum circles: shakers, sticks, bells, tambourines

    * Perform a 16-beat groove for hand drums & percussion (group, 4/5-part)

3 – Improvising melodies, variations & accompaniments [9.1]

    * Create a 12-bar blues chord progression with rhythm section, using the Groovebuilder website

    * Sing scat melody or bass line – guided improvisation

    * Create drum circle grooves, following student conductors, using the rhythm vocabulary

    * Follow student conductors’ direction of rhythms & dynamics

    * Improvise drum responses (1-2-beat) to drummed questions (using rhythmic vocabulary, foods, etc.)

    * Create a food-fight groove, using foods, played in rhythm & layered on top of each other

4 – Composing & arranging music within specific guidelines [9.1]

    *  Write lyrics to St. Louis Blues, following Blues stanza form (line, line repeated, new line)

    * Create a Blues Jam by layering solos over a provided rhythm section; Blues Jam site

    * Compose a Jazz Melody using a Blues scale & guided rhythmic procedures (syncopation)

    * Compose a 16-beat rhythmic line; spoken in football rhythms (group, unison)

    * Compose an 8-beat groove, using onomatopoeia words in rhythm (group, 3-part)

    * Compose a 16-beat piece for body percussion (pat-clap-stomp) (group, unison)

    * Compose a 16-beat groove for hand drums & percussion (group, 4/5-part)

    * Compose a 16-24 beat piece for instrument of choice (melodic, percussion, voice, etc.)

    * Compose a serial composition using a 12-tone row

    * Compose a chance piece using dice, phone numbers, etc.

    * Compose an electronic piece using garageband, modifying length of grooves, instrumentation, form, dynamics & ensemble

5 – Reading & Notating Music [9.1]

    * Write a blues scale; identifying the blues note

    * Count & notate rhythms (quarter, eighth, sixteenth & combinations) using football terms

    * Notate a final copy of a 3-part onomatopoeia composition, aligning all the parts

    * Notate a body percussion composition, using a 3-line staff, clap-pat-stomp

    * Notate a 4/5-part groove for hand drums & percussion, accurately on score

6 – Listening to, analyzing & describing music [9.3, 9.4]

    * Identify song form of Ragtime piece, Maple Leaf Rag (using A,B,C,D)

    * Count 12 bars of Blues progression, hearing chord changes

    * Identify characteristics of Blues (chord progression, stanza form) in early Rock – Hound Dog and other Rock tunes

    * Compose in 4/4 and 2/4 time signatures; understand the mathematics behind it

    * Describe ensemble techniques (visual & auditory) used in drum circle performance

    * Identify music heard during a live performance of 4’33”

    * View Stomp Out Loud, observing use of non-traditional instruments & creation of grooves

7 – Evaluating music & music performances [9.3, 9.4]

    * Analyze the text of Blowin’ in the Wind & Turn, Turn, Turn to draw parallels with the events of the 1960s – Vietnam War & Civil Rights Movement

    * Do a listening analysis of jazz selection as part of a Jazz musician research project

    * Evaluate the group’s preparation of composition for performance

    * Listen to examples of 20th century compositions & identify use of their compositional techniques, use of non-traditional instruments or other effects

8 – Understanding relationships between music, the other arts & disciplines outside of the arts [9.2]

    * Identify the origin of the Cakewalk Dance contest & do/observe a Cakewalk

    * Interpret the use of “color” in Duke Ellington’s music (Black & Tan Fantasie & Creole Love Call)

    * Create a visual representation of Dave Brubeck’s Blue Rondo à la Turk

    * Define onomatopoeia; give examples of words

    * Identify how choreography or visual pieces enhance performance of some 20th-century pieces

    * Write an essay about how study of composition & 20th-century composers has changed their view of music; or caused them to “think differently” about music

9 – Understanding music in relation to history & culture [9.2]

    * Make connections concerning style, performance, rhythm, purpose & characteristics of African music, its transfer to the US & preservation through slave spirituals & emergence as Jazz

    * Gather data about the life & musical experiences of a Jazz musician

    * Recognize how the events of the US & the world influence music topics & styles – and how music affected world events (ie. Motown & Folk Rock of the 60s)

    * Analyze the text of Yakety Yak, referring to teenagers rebelling against parents & expectations

    * Complete a survey outlining their personal musical activities & interests

    * Interview 2 family members about their music history & interest – recognize how this has affected their interests; make connections with the music we have studied in our unit

    * Name 20th-century composers known for rattling the music world (ie. John Cage, Steve Reich, Henry Cowell, Milton Babbitt, Harry Partch, George Crumb)

    * Describe some of their more famous compositions (4’33”, Clapping Music, The Banshee, etc).

    * Describe some of their compositional techniques (phasing, 12-tone rows, chance, use of silence, prepared piano, “string piano,” use of non-traditional instruments, choreography, etc.)

